




























































THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 512-—Vol. 26. OCTOBER 1, 1885. Price 4d.; Post-free, 54. 


Registered for transmission abroad. Annual Subscription, Postage-free, 5s. 


ROYAL ALBERT HALL CHORAL NOVELLO’S 
SOCIETY. | 
* Patron: Her Majesty THE Or EEN, OR: AT ORIO CON VCE RT S. 
SA, President: H.R.H. tHe Duke or Epineuran, K.G. 
Vice-President: Tut Ricur. Hon. THE Bans or Lara, ESSRS. NOVELLO, EWER and CO. h ave the honour to an- 
Conductor: Mr. Barney. A nounce that during the ensuing Season (1845-84) they = 


(Fifteenth Season, 1885-55.) ve, at ST. JAMES'S HALL, a Series of SIX CONCEK 
The Season will open with two performance -s of Gounop’ Wario Ss unc ond the above title a 


ET VITA” (the first time in London), the first on bate EDNES The first Concert will take place on 

















VENING, November 4, at 7.30, and the second on Sa ie Avi gous By SES iF SS TEES . 
SOON, November 14, at 3. On both occasions th l TUESDAY EVENING, NOVEMBER 10, 1535 
be taken by Madame ALBANI, Miss HIL D. \ WwW iL SON: Mr. WHEN 


:DWARD LLOYD, and Mr. SANTLEY, Organist, Dr. STAINER rs x ‘b> AR Cc ) r 
Band and mt ae gp 1,000. Tickets for each performance, tus. 6d., 73.6 éd., bs i H E RO S E O i S HARON 
+ 3s, 48., and Gallery 2 atic Oratorio, cor ea Was 
i The Series will comeei se Ten Concerts, Eight being Subscription A Dramatic Oratorio, composed by 


Concerts. Subscription for the Series of iE: ig aht Co neert Ss, 32S., A. C. = ACKE NZIE 














248, and 20s. Subscribers’ names can now be received, seats secured, I GIVEN. 
and prospectuses obtained at the Royal Albert Hall. aie aay: nha 
There are a few vacancies in the Chorus for Ladies and Gentlemen MADAME ALB ANIL MADAME TREBELLI. 


who have good voices, and who can read music at first sight. Apply , 2 GANTIEV 
Mr. J. Hedley, Royal Albert Hall, S.W. ‘ MR. LLOYD, MR. SANTLEY, 


S ACRED H. ARMON IC SOCIET Y. TUESDAY ee ee I 
PR cs MORS ET VITA 


aSGS A Sacred Trilogy, composed by 
A Series of SEVEN CONCERTS will be given at St. James's Hail. 7 
he CH. GOU NOD. 


} 
Pros; — with full particulars, now ready at the Offices of 
Society, 12, John Street, Adelphi, W.C. 


Ladies and gentlemen desirous of j joining the Chorus should TUESDAY E VE NI NG, ‘DE CEMBER 22 
at once to the Secretary, Mr. A. J. Purrick, stating Voice 


Pons —No Subscription required from members of the Choir. ¥ H E i E DE NM P TIO X 

BRISTOL FIFTH TRIENNIAL et Gamo 
MUSICAL FESTIVAL, sites 

ne 4, SPS TRG aot CA “iri TUESDAY EVENING, FEBRUARY 2, 1835 

Patron: HER MosT GRACIOUS Majesty THE QUEEN. 

President: H.R.H. tHe Duke or Evineuran, k, G. DV OR. { K’S PA’ tT RIOTIC HYMN 


ND 





€ 














COLSTON HALL, TUESDAY, WEDNESDAY, THURSDAY 


and FRIDAY, October 20, 21, 22, and 23, 1885. ; TH E SPE Be | IR lk Ss BRI L 
TUESDAY MORNING.—BELSHAZZAR (Handel). (Fir 
TUESDAY EVENING.—TRIUMPHLIED (Brahms). 

Overtures—" Oberon,” ‘‘ The Siege of Corinth.” TU ESDAY E Vv E NING MARCH 2 
Introduction to “ Parsifal” (Wagner). a denna idac iis 


t time in London). 





Rhapsodie Norvegienne in C (Svendsen), &c. » fo D>) rr R 
WEDNESDAY MORNING.—E LIJ AH. DY OR: AK Ss e r AB ATI AM. \] ‘E IX 
Ply )DNESDAY EVENING.—Cantata. HEROANDLEANDER.| ya CANTATA FOR TENOR SOLO AND MALE CHORUS 

H. Lloyd). eS eee ne Se eee oe A. oe 

Symphony—Dvorikin D. | COMPOSED BY 


Rhapsodie Hongroise in I ( 
Introduction 3rd Act ‘‘ Loh 
Pageant March and Chor 








Liszt). | HE ep GOETZ 
rin” (Wagner). | 
Reine de Saba” (Gounod), &c. | sepa pry : 
THURSDAY MORNING.--FAUST (Berlioz). PHE HOLY SUPPE R oF THE APOSTLES 
THURSDAY EVENING. Symphony, C minor (Beethoven). 
Overtures—‘ Tannhiuser,” “ Jubel.” | RICHARD \ AGNER 
Andante and Finale from Concerto in B minor (Handel). (First time in London). 


Finale to “ Loreley ” (Mendelssohn), &e. 
FRIDAY MORNING.—MESSIAH 





F years 





bo > Novalists: Madame ALBAN I, Mi.s ANNA WILLIAMS, Mesdames TUESDAY EVENING, APRIL 
sees ATEY and TREBELLI, Mr. E. LLOYD, Mr. J. MAAS, Mr. W. H. Na P Pg by 
arcu PIERCY, Mr. R. HILTON, Mr. WORLOCK, and Mr. SANTLEY. ST. ELIZABE TH 


Las Charles Hallé’s Band of 9> Performers. 
ristol Musical Festival Choir, 360 Members. 
- PANT rts 
ade by Conductor, Mr. CHARLES HALLY., FRANZ LISZT. 
s and Prices of Admission, Morning and Evening: Single Ticket for any | _ a — 


An Oratorio, composed by 





















most one Concert, Secured Seats, First Division, 15s.; Second Division he consist of 300 cz elected voict 

erpre- los, Gd.; Unsecured, 7s, 6d. Four Tickets for any Concert tra will include the best Instrumer peri a 

ale as except “* The Messiah’ Vif ay pplied for before Octobe ec The following Artists have already accepted en; a 
; more First. Division, £2 10s.; Se cond Division, £1 16s. 


Madame Ap 








ulging Single Seat for all Seven Perfor mances, Secured Se ats, “First : ’ 
Divisi sion, £4 48.; Second Division, £3 3s.; Uns« 6 age on 2 28. jail Madame TRESELLI an dame PATE’ 
rogrammes, Tickets, &c., on application to Mr. Henry Cooke i ee : 
Hon. Sec,, Colston Hall, Bristol. 1 Mr, Lioyp and Mr, Maas 
ne Re- Mr. SANTLEY 
“er of HE late Mr. J. R. MURRAY, Choirmaster of the | pes 
e ene London Church’Choir Association,—SU BSCRIPTIONS to the Mr. Carropvs. 
fund for the BENEFIT of the WIDOW and TEN CHILDREN lefe Leader of the Orchestra, Mr. Canrovvs 
Full by the late Mr. J. R. Murray, quite unprovided for, will be thankfully Organist, Mr. OLIVER KING 
ull teceived by 
skin basehars Saag Ce: } Conductor, Mr. MACKENZIE. 
W. T. SNE ELL, | ; Hon. Secs. Tickets and all information may be obtained of Messrs. N 


London and South-Western Bank, | Ewer and Co., 1, Berners Street, Ww, and 80 and 81, Queen Street, 
Highgate, N. . } ' E.C.; the usual Agents; andat Austin’s Ticket Office, St. Jam es’s Hall. 
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PROFESSIONAL NOTICES. 
MISS MAY ALLEN (Soprano). 
For Concerts, Recitals, Services, &c., address, 2, Queen’s Squ 
seeds, and Point House, Brigg, L incol: ishire. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, cr 
Festival Services, address, Point House, Bri; gg, Lincolnshire, and 
“i Bedford Place, Russell Square, London, 


MADAME BELLAMY (Soprano). 


For Oratorio and Ballad Concerts, St. Leonards, Selborne Road, 
H andsworth, Birming sham. 


“MISS BLACKW ELL (Soprano). 
(Pupil of Madame Sainton- Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane e Sq uare, S We 





MISS FRASER BRUNNER (Soprano). 
For Oratorios, Operatic, or Ballad Concerts, address, 44, ie} 
or Messrs. Rogers and Priestiey's, Colmore Row, birming 


MISS ADELINA CLARKE (Soprano) 
Mk. J.C. CLARKE, L.R.A.M. (Baritone and 
Organist) 
open to accept Ex igagements for Oratori 


gan Recitals, Xc. erms on applica 


Street, Walsall, 
MADAME CARINA CLELLAND (Soprano). 


(Of the Royal Albert Hall and Crystal Palace Concerts.) 
For Concerts and Oratorios, address, 73, Athol Koad, 
Br ad liord, Yor shire, 


MISS H.z ARRIET COOPE ke | (Soprano) 
ct R.A.M.) 
_Fc r Orato ios, Co , Xe addres: 











Solo 












;, Lendal, York, 








~ MADAME. B ARRAR-HYDE (Soprano). 
lor Oratorios, Concerts, &c., Grafton Place, Ashton-ur inde a Lyne 
MRS. S. FORD (Soprano), 
MR. S. FORD (Tenor), 
ton Str 


For Oratorios, Concerts, &c., address, 40, Darli: Street, 
Wolverhampton. 


MISS JENNET TA FRAZIER (Sopri ino). 
(Pupil of Signor Martinengo, R.A.M., S.C.R .) 
Yor Concerts, Italian “Oper atic Music, E nglish Oratorios, S« 
Car itatas, &c., 58, New Str eet, Bir 











MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her As sistant Professor; 
Licentiate (Artist) of the Royal Academy of Music. 
¥ ‘or Con certs, Or atorzos, &e., addre SS, 371 Harrington | Squar re, N.W 
GANE (Soprano), cert. R.A.M, 
, Stan ford Road, Kensington, W., and Montpelier, Bristol. 
M ADAME MINNIE wp ocahayer a 
For Oratorios, Class d Ballad Concerts, and | Organ Recital 
18, St. Ster Avenue, Shepherd's Bush, W. 
MISS BESSI& HOLT, R.A.M. (Soprano). 
(Ot the London, Manchester, and Newcastle Concerts 
128, Shelton Terrace, Lower Broughton Road, Manchester. 
MISS wie gio eb (Soprano) 
pil of Henry Parker, Esq., Professor of Singing at the Guildhal! 
a 001, Lond on), 
_Fo or Oratorios, Cascaeea, ke, 3ridlesmith Gate, Nottingha 


MADAME ELLEN LAMB (Soprano). 
For Oratorio and other Concerts, 


and Lessons, 54, Fortess Road, 
a Highgate Roa d, N.W. 

MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 
Address, 80, Addison Street, Nottingham. 
MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 

___ Beethoven Villa, King Edward Road, Hackney, 
~~ MISS LOUISA BOWMONT (Contralto). 
(Principal of St. Peter’s, Manchester). 

Address, 51, Mercer Street, Hulme, Manchester. 

MISS ISABEL CHATTERTON (Contralto). 
Oratorios, Ballad Concerts, 94, John Street, Thornhill 

Square, Barnsbury, N. 











MISS MARIE 









an 











Orchestral, 





MADAME EDITH CLELLAND (Contralto). 
address, 88, Carter Street, Greenheys, 
fanchester, 


For Concerts, Oratorios, &c., 





MISS ROSE DAFFORNE (Contralto). 
(R.A.M., and Guildhall School of Music; Pupil of Signor Goldbers 
and Mr. Fredk, Walker.) 

For Concerts, Oratorios, &c., 30, Cricket Field Road, Clapton, I 


MDLLE. JOSE p ARQONV ILLE, R.A.M, 
(Contralto; of St. James's Hall and London Concerts). 
Vor Oratorio, Ite alian Operatic, and Ballad Concerts, At Homes, &>. 
ymour View, O! d Trafford, Manchester. 


“MISS DEWS (Contralto). 


Address, Francis Street, Wolverhampton. 











For Concerts, Oratorios, Lessons 


Manningham, | 


MADAME EVANS-WARWICK (Contralto) 
| (Of the Royal Albert Hall Concerts, Madame Carlotta Patti’s tour, &, 
‘or or engagements, ac ddr reSS, 6, Tavistock Crescent, Westbourne Park,W 


MADAME TALBOT LEGG (Contralto). 
; For Concerts, &c., 94, Lenthall Road, Dalston. 
MISS MARGARET LEYLAND (Contralto). 


Concerts, At Homes, &c., address, 51, Plymouth ( 
, Press opinions, ane ‘vacant dates, on applica 


1 — 








Bor Orators S, 
| Manchester. Term 


MISS PATTIE MICHIE, L.A.M. (Contralto). 


| (Pupil of Signor Schira.) 
| For r Concerts, Oratorios, &c., 63, Par k Walk, Fulham Road, S.W. 
[> = 





MISS KATE MILNER (Contralto). 
(Of the Guildha!l School of Music.) 
&c., 77, Macfarlane Road, Shep. 
herd’s Bus h, W. 


ie inosy a 


MADAME B AY LEY MORDAU NT ~(Contral to). 
MR. JOHN H. BAYLEY (Bass). 

For Concerts, &c., 17. Princess Road, or Ft Ripon 

MISS ELSA ODELL (Contralto). 


For Oratorios, Concerts, &c., address, Epping, Essex. 


MISS CONST — POOCK (Contralto). 
For Oratorios, Ballacs, &c., address, 4, Valentine Street, Norwich. 
MISS LEONORA POPLE (Contralto). 
(Medalist of the R.A.M., and pupil of Mr. Frederick Walker). 
| Is open to engagements for Concerts 5, Oratorios, &c. Addres 
<n _Messrs. Novello, Ewer and Co., I, Berners Street, Ww. 
| M ADAME ARNOLD POTTER (Contralto). 


Sidney House, 257, Cambridge Road, E. 


~ MISS JEANIE ROSSE (Contralto). 


2 _ We stmc rel: ind Road, B sayswater, W. 


| 
=. 
| 
| 


MISS SANDERSON 

For Oratorios, Concerts, &c., address, 

MISS EDITH THAIRLWALL (Contralto). 

(Pupil of Madame Sainton-Dolby.) 

| For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N.W. 
MISS CLARA WOLLASTON (Contralto) 

(Pupil of J. B. Welch, Esq.). 

24, King E dward | Road, | Hackney 

MISS ALICE WOLSTENHOLME 

For Oratorios, Concerts, &c., address, Radcliffe, 
M kK. GEOKGE BANKS (Tenor) 
Bh ition Edinburgh, Glasgow, and Newcastle sg eke le 
8 Opinions, terms, &c., address, C athedral, Herefor 


~ MR. VERNEY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax, 
MR. EDWIN BRYANT (Tenor). 
ee Lady Margaret Road, N.W. Witte? 
MR. SINCLAIR DUNN (Scottish Tenor). 
Concerts, and his English, Irish, and Scottish Enter- 


For Oratcrios, 
tain nents, address 3, 211, Regent Street, W. 


(Contralto). 
Casson Gate, Rochdale. 





“(Contraito) 
Mancheste 








MR. WALTER HOWGACE (Principal Tenor) 
(Salisbury Cathedral). 
For Oratorios, &c., address, Highiield, Salisbury. 


MR, :. MELLOR (Tenor). 


iz ccleshill, Bradtord, Y orkshire, 


MR. FRANK PEACH (Tenor). 

¢épertoire (Oratorio, Cantatas, &c.): ‘Mors et Vita,” ‘‘Redem 
” “Spectre’s B ide,” ‘ Sleeping Beauty,” ‘Rose of Sharon,” 
“Three Holy Children,” “ Jud as Maccabeeus,” ‘ Messiah,” ‘Crea 
tion,” “ Elijah,” ‘ Lobgesang,” ‘‘ Stabat Mater, " “St, Mary Mag- 
dalen,” “ Daughter of ‘Jairus.  “ Acis and Galatea,” ‘ Hereward, 
~ May Queen,” * Ancie ent Mariner,” “‘ Rose Maiden,” &c. a 

Morning Post: “‘In splendour bright’ being admirably sung >Y 


ti ion, 





Mr. Frank Peach.” o 
Soc iety: “A special favourite being Mr. Frank Peach, a melodious 
tenor.” 


Eva: “Mr. Frank Peach has a tenor voice of very pure quality.” 
Address, personally or by letter, Messrs. Agate and Pritchard, Music 
Publishers, 68, Gracechurch Street, London, E.C. 














— 


——— 


s0ldberg 





to) 
our, &c.} 
Park,W, 


). 











oO) 


Alto). 


Redemp- 
Sharon, 
“6 Crea 
ry Mag- 
reward, 


sung by 
sonia 
yelodious 


lity.” 
d, Music 
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MR. HERBERT SCUSE (Tenor). 
For Oratorio, Ballad Concerts, &c., 22, Sutherland Street, S.W. ; 
Mr. Stedman, 12, Berners Street, W. 


MR. JOHN JAMES SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, The Cathedral. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 159, Plymouth Grove, Man- 
chester; or, 27, Storey Square, Barrow- in-Furness. | 


MR. HENRY YATES (Tenor). 
For Oratorio and Ballad Concerts. Address, 16, Hilda Road, Brix- 
ton, S.W.; also for terms for Concert Party. 








~ MR. HENRY COATES (Baritone). — 
For Oratorios, Ballad Concerts, Church Festivals, address, 1, Alpine 
Terrace, Union Road, Clapham, S.W. 


MR. P. GORDON-HELLER (Baritone). 


Address, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


MR. E. TAYLOR (Baritone). 


Orator ios, Ss, Operatic, or Ballad Concerts, address, Lindley, Huddc rsfield. 


MR. BERNARD BEARD (Bass). 
Oratorio, Opera, and Ballad Concerts, 12, Cleveland Parade, Darling- 
ton, Durham. 
Mk. BROUGHTON BLACK (Bass & Elocutionist). 
(Pupil of Mr. Fred. Walker.) 
_For Oratorios, Concerts, &e., 71, Reighton Road, Upper Clapton. 


MR. ALBERT BROWN (Basso). 

For Oratorio, Ballad Concerts, &c., address, 75, Church Street, 
Preston, Lancs. 

MR. HENRY J. DYKES (Bass). 

For Oratorios and Concerts, address, Cathedral, W orcester. 


MR. GEORGE HARRISS (Bass). 


(Of the Birmingham and Provincial cranes ) 
For Oratc >rios, Concerts, & Concert Party, 194, Deritend, Birmingham. 




















MR. ALISON LISTER (Basso). 


Also terms for Concert Party. 16, Gowrie Road, Lavender Hill, S.W. 


MR. FRANK MAY (Bass). 

(Evill Prize Holder and Medalist of Royal Academy of Music.) 
And the London Oratorio and Ballad Union under his direction. 
For Oratorios, Concerts, &c,, address, 14, Hanover Street, W. 

MR. HENRY POPE (Bass) 
And Quartet Party. 
2c, Bishop’s Road, W. 
MR. HENRY PRENTON (Bass). 
For Oratorio, Classical or Ballad Concerts, Dinners, &c. ), Gra 
Road, Dalston, N.E. 
MR. WILLIAM RILEY 
For Oratorios, Concerts, &c., address, Liversedg« 
MR. EGBERT ROBERTS (Bass). 


51, Pentonville Road, N. 
’ 








— 








(Bass). 
, Yorkshire. 


MR. JAMES, B. SMITH (Bass). 
f le Concerts. 
hioad, or the Cat hec 





ey 


al 





~ BEAU MONT _ Soprano). I'n- 
September io, Hull; October 5, Grimsby tley; 

Chapelton; November 25, Cre 
Addres s, I *oint House, Brig 


P AL KNER’S E ne 

September 24, Walsall ; , Northampton ; 
October 6, Coalbrookdale; 10, lsc Sin 2, Burton; 
14, Loughborough; 15, Uttoxeter; 24, Manchester; 
November 12, Wolverhampton; December 15, 
22, Mz 22, Macclesfield. For vaca nt da ates, Snow Hill, Wolver 


\FADAME LITA | JARR: ATT (Soprano), of the 

3irmingham Town Hall and Gla asgow Chor. Union Concerts 

ilof Mr. Wm. Shakespeare), now booking ENGAGEMENTS. 
For terms &c., address, 96. Dalberg Road, Brixton, S.W. 


M ISS JULIA JONES (Soprano) has removed to 
4 4, St Thomas's Road, Finsbury Park, N N., where all communica- 
tions respecting Oratorios, Concerts, &c., should be addressed. 


NV ISS MADGE ROCKINGHAM (Soprano) accepts 

A ENGAGEMENTS for Oratorios and Miscellaneous Concerts. 

Shei P i s notices, dates, and terms, address, 
effie 


ISS F ANNIE SELLERS (Soprano). 
4 August 19, 20, 21, 22, 24, 25, 26, and 27, Matlock; September 3, 
Pea se te 8, Hull; 10, Dewsbury 2, Mid dlesbrough (“ Holy 
City"); 24, Preston; ‘Decemb er Q, Ashton- under-I Other dates 
pending, Terms, &c., address, Crag Cottage, Knaresbro’. 


M ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic or 
Ballad Concerts, be addressed, 50, Church Street, Liv erpool, 





Me VINNIE 





amington; 
rs bei sing arr: eel 










\ ISS ELEANOR 
a 








rampton. 











Burngreave House, 


Engaged : 











ISS SELINA HALL (Contralto) is prepared 
to accept ENGAGEMENTS for Oratorios, Miscellaneous Con- 
certs, &e. Cc. 127, Westbourne Grove, Bayswater, Ww. 


ISS HELEN LEE (Contralto). Engaged : 
1 September 23, 29, 30; October 1, 2, 3, 24, 31; November 7, 14, 28; 
December 5, 7; January 14, 16; Febr uary 27; March 15. Address, 
Messrs. Forsyth Brothers, Music Publishers, Manchester. 


N ISS ELIZA THOMAS (Contralto) REMOVED 

to 6, Bruce Road, Willesden, London, N.W. For terms and 
vacant dates, address as above. 

N R. W. A. FROST (Alto), of St. Paul’s Cathedral. 

is open to ENGAGEMENTS for Oratorio, in Churches and 

Glees, or Pianoforte Solos, at 











Concert-rooms; also for Ballads, 
Concerts, Banquets, &c. Has already been engaged for Handel’s 
“Messiah” and “ Jephtha,"” Haydn's ‘ Passion,” Mendelssohn’s 
tlijah,” Spohr’s “ Last Judgment, *” “God, Thou art great,” and 
“How lovely are Thy dwellings”; also in Palestrina’s Masses, and 
other works, at five Bach Choir Concerts at St. James's Hall. For 

terms (also for Quartet Party), address, 16, Amwell Street, E.C. 
having 


R. CHARLES BL AGBRO’ (Tenor), 

k returned from his third highly successful tour through the 
United States, is at liberty to accept ENGAGEMENTS for Ora- 
torios, Concerts, Soirées, Ac. Address, Lister Hills Road, 
Bradford. 











42° 





R. E. DUNKERTON 

4 Derby, October 12; Burton, 13 

Loughboro’, 16; emg October 2; Grit 
3S, Cathedi ral, Lic 


December 85 Brigg, 22. Addres 

M R. LAWRE NCE FREYER (Tenor, St. Paul's 
Cathedral). Ccmmunications re specting Engagements for 

Oratorios, Concerts, &c., to be addressed, 233, Friern Rend, Lordship 

Lane, S.E. 


(Tenor). Engaged: 
Uttoxeter, 14; Lichf held, a3; 
S- St. Neot's. 












N R. HOLBE msl HAGY ARD (Tenor) will sing: 
a September{5, Felixstowe eakae: Dovercourt (Ballads) ; 
14, Birmingham (°  Chaaheldga (Ballads); 22, King’s 
Lynn (Ballads); 23, Cambridge (Ballads): asin 20, Northampton 
(‘‘ Rose Maiden’’); November, Luton (Ballads); 25, Crewe (“ Hymn 
of Praise”); January 1, 1839, Glasgow Choral Union (“ Messiah” and 
Miscellaneous), Other engagements pending. Fer opinions of the 
press, re neces, &c., address, Trinity College, Cambriige 
N Ve: _ JOHN M. HAYDEN (Principal Tenor of 
lisbury Cathe og Music Master to the Training College, 
eng rios and Misc s Concerts. For 
200 engage- 









Pin sation’); 




























me ents 5, address 


Mc“ AL! F RE D KE NNINGHAM begs to state 
h g E NGAGEME NTS ATORIOS and 
CONCE 5 





aredto accept 
vorak’s “ Spectre’s 
1 a has added to his 


dates, address, Grovedale, 











ry, N. 
erron, ’ 
7 (twice), 
, 





“The Me sia ih a 




















I 


ithwel 13; Nottingh I A 
MES WALLIS A. W AL 


> of 


** Possesses a 
t. Address, 
n, 12, Berners Street, W: 


S (Bass). 
Yorkshire P. 


L 





eat Z 


Willow 





2.A.M., 


irst Class Certificate Society of Arts, &c., &c., receives 


Vr IS = CLARA TETTE RTON ; Masato, 





PUPIL for the VIOLIN and PIANOFOR TE on moderate terms. 
Lessons given at pupils’ own residences. Schools attende: us Miss 
Titterton also accepts enga sem Soncerts and At Hor . 66, 


Paddenswick Road, Goldhawk Road, Hamre mersmi th, W. 

V R. JAMES PECK, who for a great many years 
4 was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STE ‘WARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c. 36, South- 
ampton Streei, Strand, London, W.C. 


Wy an for First Class ANNUAL (13th) 
F CONCERT, to be held in November or December, a party, 


consisting of not Jess than two Ladies and two Gentle 1, to provide 
entire (two hours) entertainment, co sisting of Glee trios, Duets, 
and Solos. Te ; must be reasonabl First-class accompanist 
provid d. This is a good opportunity for companies travelling North. 

For further particulars apply to T. Waite, Lawson Street, Maryport. 
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“4 
THE HIGHBURY PHILHARMONIC 
ia 
SOCIETY. 
Eighth Season. 
Conductor: Dr. J. F. BrrpGe. 

FOUR CONCERTS will be given, in the Highbury Atheneum, on 
the following dates: December 7, Bertioz’s CHILDHOOD ‘OF 
CHRIST, C. H. Ltoyp’s SONG OF BALDER, and a Miscellaneous 
Selection; February 8, 1886, Cowrn’s SLEEPING BEAUTY, 
Dr. Brince’s ROCK OF AGES, &c.; April 5, MENDELSSOHN’S 
ITALIAN SYMPHONY, Weser’s CONCERTSTUCK and DER 
FREISCHUTZ (Selection); and May 31, Menpetssoun’s ST. PAUL 

Terms of SUBSCRIPTION for a transferable Ticket, admitting to 
the same numbered and reserved seat at the Four Concerts, 12s. 6d., 
1os. 6d., 7s. 6d., and 5s., according to position. 

The SOLOISTS in the new Works wil! be ne arly the same as at 
the Birmingham and Hereford Festivals. 

REHEARSALS in the Atheneum every MONDAY Evening, at 
8 o’clock, commencing October 12,1885. On alternate Evenings the 








Chorus and Orchestra will practise together gon Dr. Bridge, and 





separately under Dr. Bridge and Mr. Gilbert H. Betjemann. There 
are Vacancies for good String Players and in the Chorus. Subscrip- 
tion, One Guinea. The Hon. Secretaries will be happy to furnish any 
further information. 
weet R WEBSTER, 
Aberdeen Park Road, Highbury, N. 
WILLIAY I THORNTHWAITE, 
4; Willow Bridg xe Road, Canonbury, N. 


WES ST LONDON CHORAL ASSOCI ATION 


Craven Lec ‘ture Hall, Foubert’s Place, Regent Street, W. 
Sonductor: Mr. WitLiaAm Hotes. 
Secretary: Mr. Horace TuGweE Lt. 
sses commence: Tonic Sol-fa, Elementary yy, Monday, 
Intermediate, Wednesday, October 7, at 5.30; ] 





October 5 





Clas 





rg Advanced, 
October 6, at 8.30; Staif Notation, Elementary, Frida 
Practice Class, October 9, at 9. 





Tuesday, 
October 9, at S; 
Prospectus on application to Secretary, at the Hall. 


ry. + Wat te TAY vr , 
THE HECKMANN (STRING) QUARTET. 
MR. HERMANN FRANKE begs to announce that he is open to 
receive ENGAGEMENTS for the celebrated Heckmann Quartet 
(which created such sensation in London at his Chamber Conc rts 
last Spring) to pla in the Provinces (EE ngland Wa 
during its short visit to England. The follow are 
open: November 9, 10, 11, 13; December 14, 17, 15. It is sugsc 
that, if possible, several date named in order to facilitate arrz 
ments in connection with other Towns. For terms an d particu 
apply to Mr. Hermann Franke, 2, Vere Street, London, W 
i ORNSEY RISE MUSICAL SOC walt —Tlirst | 
Sea . we a? 4 4 4 r 
fessor of the Royal 
Hornsey Rise. Rehear 
apply to Mr. 
Iind. 
Si AT URD: AY POPULAR 
rspersed with Vocal Musi 








les only 














Academy 
at 

sals comm 3 
Burgess Perry, Hon. Sec., Woodhouse 





ORG AN RECITALS, 





Low a Bromley 
resumed on Sat 
entrance, 6d. 


O CHORAL 
OF LITERARY 
R be a 





~ SECRETARIES 


UTIONS, &c.— MR. 


LIES, 


SOCIE® 
INSTI 





ume) 


g's stu NW. 
HOR AL he ctige 





vith VOCALISTS, CHOIRS 
and American B 
Mr. E. A. Williams, to be seen 






-CLASS CONCERT P ARTIES visiting the 
1 Countie e invited to communicate with Mr. 
, Saffron W: x n. 





suas 


HE ae CLUB for the 


Pend 


MUSIC: \L , 


ing n 





Me: n bers. 


M& 3ANTOCK PIERPOINT’S .CONCE 
caer for Mi Haneous Con certs or Oratori ‘ 

. Chilley, Mr. B 

lo P ianoforte a 










Moore, Miss Clara vers , Mr. Cha 
Solo Violin, Mr. Frank Arnold 
Jerr Gustav Irnest. Te 
Ar. Pierpoint, 28, Osnabur 
52, New Bond Street, W. 









ist and Conductor, Mr. Edward Misdale. for terms, ‘&e, 
address, Mr. E, Misdale, Manningham, Bradford, Yorkshire. 











“HE YORKSHIRE “CONCERT PARTY. 
Soprano, Madame Carina Clelland; Contralto, Madame 
a Tenor, Mr. "Herkort Pact att; Bass, jeo. OV 


till | Wales 


STIES and CO NCERT-GIVERS | 


Masland, | 








MRS. M. A. CARLISLE’S 
MUSICAL ART STUDIOS 


HANOVER SQUARE, W. 


12, PRINCES STREET, 


MRS. M. A. CARLISLE has the honour to announce that these 
Musical Art Studios are established to meet the requirements of 
Pupils to enable them to avail themselves of the opportunities 
thus atforded to take Lessons in the several branches of the Musica} 
Arts. Mrs. M. A. Carlisle is supported in her undertaking by the kind 
and cordial patronage afforded her by ladies whose names are here 
given, and who are personally cognizant of Mrs, M. A. Carlisle's reat 
success in her own branch of the Profession. 





PATRONESSES, 

Lady Brassey. 

Lady Acland Hood. 
Lady Fox-Young. 

Lady Inglefield. 

Lady Kennaway. 

y. Mrs. Manners Lushington 
Isay. | Mrs. W. Giililan. 

Mrs. Robert Smith. 

Mrs. Alfred Scott G: att y. 
Arthur Bignold 


The Countess Brownlow. 

| The Countess of Malmesbury, 
Viscountess St. Cyres. 

| Lady Brabourne. 





Lady Harriet Lindsay 
The Hon. Mrs. Higginson. 

The Hon. Mrs. W. D. Maclagan. 
Lady Holland. Mrs. 


Mrs. M. A. Carlisle has been fortunate in securing the siiniitied of 
well-known Professors, whose names are appended. Lessons are 
given in Courses of twelve or twenty-four, thus avoiding the possible 

inconvenience of Terms of given periods :’and, in making this arrange. 
ment, Mrs. M. A. Carlisle hopes to meet the wishes of ladies, gentle. 
n, and children taking Lessons in her Institution. 

Special terms for Yearly and Professional Pupils. 










List or Proressors 


Nororte.—Mr. G. Richard Betjemann, Mr. C. T. Corke, a 

r chard Rickard. 

Viowt: x.—Mr. Gilbert H. Betjemann, 

VIOLONCELLO.—Mr. Charles Ould. 

anP.—Miss Edith Brand. 
R.—Herr Curt Schulz 








(Zithcrist to H.R.H. the Princess 











Hary <a Edith Brand and Mr. F. Davenport. 
Exrocution.—Miss H. Cowen. 
Operatic CLAss.—Mr. Gilbert H. Betjemann. 
SINGIN( Mrs. M. A. Carl “tes 
Prospectuses to be obtai the Studios. 
THE MUSICAL EXCHAN ‘GE a imited) . 
4 25, OLD BOND STREET, LONDON, W. 


CAPITAL, £20, 


Managing Director: Colonel HENRY MAPLESON, 














Se Mr. ALFRED MOUL. 
I blish for 7 ction of all Dusin 
re to or connected with Music and Drama at Home and Abroad. 





THE MUSICAL EXCHANGE CLUbL ROOMS are open every 
day in the year, 


ANNUAL SUBSCRIPTION (Payable in Advance). 





beyond their Subscription. 





s to be crossed City Bank, Bon: 





Street Branch. 
All communications to be addressed to the Secret = 
The Musical Exchange (limited), 26, Old Bond Street, Lond on, W 


. SINCLAIR ta pb 5 


Wi *: for DE BU 


MU SIC AL AGE! NCY 
at § 












TANTI trumental, &c. | 
Monday, —— nesday nd | Lessons given, and 
engagements cur St street, W. 
i B: BICKLEY’S - “MALE, GL EE ing —- 


. B. Bickley, W 


<e For terms, vacant dates, &c., addre 
Road, Lichfield. 


+ ONTRALTO (Cert. R.A. 
aK ee RL PARTY ing A 


7 d 


wishes to join 
or Winter n 











_| Moderate terms. For ui lars, address 1ony, Messrs. Novello 
71s er and Co., I, Berner treet, Ww. ; wee, ee 
J. B. CRAMER & CO., 


CONCERT AGENTS, 
LIVERPOOL. 


COLLEGE. 


AL INT ERNAT IONAL > 
President: 2. J. HOPKINS. ‘Mus, Doc. 

Principal: EDWIN M. LOTT. 
THEORETICAL EXAMINATION, November 5 


MUSIC 











>to Hedley Car 
_ 







cretaries « di 

1Z 1W. ig of Lox 
‘ : é Wecres: . Light! 

Thacker ; Bronze Medalists: J. lizuter, F.E. Backacil'E. J.J hns 





; Pass or Honours, 35. 6d. For 





C—O. Oe ee ge ee ee eee ee 





if 
wih 


ents of 





the kind 
ire here 
"S great 





ance 0: 


Ns are 
possible 
irra 


























THE MUSICAL TIMES.—Ocroner 1, 1885. 573 
ROYAL IRISH ACADEMY OF MUSIC] }f®,ARTHUR J GREENISH. Mus. Bac, Cantab., 


36, WESTLAND KOW, DUBLIN. F.C.O., A.R.A.M., gives ORGAN and PIANOFORTE 
Patron: Her Majesty THe QUEEN LESSONS. Harmony, Counterpoint, Acoustics, &c., taught personally 
President: H.R.H. tne Deke or Epinpuras. or by correspondence. Candidates prepared through post for Musical 
5 Examinations. 23, Maitland Park Road, Haverstock Hill, N, Wee 
The Council of the Royal Irish Academy of Music hereby give notice 
that a SENIOR FaOre SSORSHIP of SINGING is VACANT, and R. C. FRANCIS LLOY D, Mus. Bac ; Cie , 
that they are now ready to receive applications. 1 L.Mus. T.C.L.. gives LE SSONS. HARMONY, COU N 
Candidates must be fully qualified to give the most advanced instruc- > ; Pa ahs in z 
tion in Singing, and should, with their application, transmit copies of TERI OINT, &e., by post. Address, Market Place, South Shields. 
testimonials. 4 Sa 
For information as to salary, and other particulars, application to be \ ™ fy ee be - T, ._M 7 Bac. Counters = eae 
made to tl the Honorary Secretaries, Pg Goievnsendanan. gor oe ounterpoint, Acoustl 
Xe, » n st success 


HE SURREY CONSERVATOIRE of MUSIC, | ft in First Class. Ashburne, Derbyshire. 


Sterndale House, Clapham Cross, S.W. President, Mr. Alder- R. CROW, of Ripon Cathedral, teaches HAR- 
man De Kryser.—SEVEN FREE SCHOLARSHIPS (open to L vony, COU NTE R PC INT, 
public com; nooning 5 Sing ging, Pianoforte, Organ, Violin, and Violon- | 27 MONY y NEU FUGUE, &c., by Correspo mndence, 
cello. Entrance Fee, 5s. xaminations in October. Particulars on fp 
application by letter. W. WEBSTER, Hon. Sec. H.: \. Bs ARDIN ‘G, Mus. Doc., Oxon., V.C.0., 
= ———— ———— .C.L., gives LESSONS in pt eal det el 
Sie MUSICIANS in the NORTH-EAST of|TE RPOINT. INSTR UMENTATION, and FUGUE by correspon- 

LONDON.—A SOCIETY of PROFESSIONAL and AMA- | dence, and Prey : lates for Musical Examinations. Id 
TEUR MUSICIANS is in course of FORMATION in the North- | Dr. Harding, Sida 
East of London, having for its objects :— Rs Rea ie 

The promotion oe ental | inte rcourse among musicians; [D> TAYL OR, F.C.O., L.Mus., prepares CAN- 
The reading of papers followed by discussion ; DIDATES for MUSICAL EXAMINATIONS by Post. 
. The performance of compos itions of s pecial interest or nov Address, Wolverhampton Road, Stafford. 
The ventilation of matters affecting the welfare of the musica 
profession. 














Ir 


. Bac. 























ME: ARNOLD KENNEDY, Associate w — -M., 





wn 











All persons interested in the movement are invited to attend a ;s LESSONS in HARMONY (personally Corre 
meeting to be heid on Turspay, October 6, at the Grocers’ Con ny’s | spondence) and in PIANOFORTE. 2, John Street, Hamy peda th N. W. 









School, Hackney Downs, at So’clock, Lbenezer Prout, Esq., B.A. 
eo . F UITION, by CORRESPONDE NCE, for the 
siness: To discuss, and, if approved, to adopt rules drawn up by MI Examinations held by . s 
a Provisional Committee elected tor the purpose at the first Meeting, | Colleg: ‘of oh nists, Preceptors, a 
which took place on the 15th ult. | Subjects tau ught. Full paaticnhare 
ARTHUR TRICKETT, Hon, See. pro tem. | Deptford, London. 
“1, Reighton Road, Clapton, E., October 1, 1585. } 
= —-——_——— | IV COUNTER. 
AT USIC SCHOOL.—CHURCH OF ENGLAND aR Byer r by post i in 1 HARMONY, COUNTER 
| HIG 1 6 POINT COMPOSITION, &c.,on anew ond highly successful 
4 GH SCHOOL for GIRLS (Limited), 6, Upper Baker | 2 fei, “Keihis Waw tae. Adie eB €., Messi. Novello 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late E , nd C Be ae St Ht W. aha catia eo is 
Professor of Royal Academy of Music. Fee, three guineas per terny, joc! See Ss eee 

























Children from § to 13 allowed to begin and continue fortwo guineas per | 
term, Pupils not in the school pay an entrance fee of one guinea. | 1COU NTERP on NT. ——LESSO 
The fees Pn tga ance. Michaelmas Term begins on October 1. | or by Bader its, by a Young 
Pupils enteri esired to attend for Ex ation on that day, at babe or 
‘| rnet r 





an i will be eligible to co pete for the Scholarships to be irded in ‘Pp ; nei Ci 
May by Sir G. A. Macfarren. Pupils wishing to join Violin Class to | Address, H. C., 59, Freegrove “Road, H 
send in their names to Miss Macirone. 
ees DIANO, i ARMONY, COUNTE RPOINT.—A 
ne ae ee r ong personally or by Corre pondence. 
Me. ~PFITZHENRY’S VIOLIN CLASSES 1 , Weymouth Street, Portla i Place. 
the Birkb ck Literary Scientific Institution, Bream's 
Buildings, Chancery Lane, will n for the new Quarter on Web- I L 
NESDAY, October 7, at 7 o'clock. | 
\ R. by FITZHENRY’S VIOLIN CLASSES at 
4 » City of London College, White Street, Little Moorfie 
E.C., “in meet for the new Quarter on Mont f ber 5, at 












Miss Chz 


| lre 





AR? ag eieibe and COUNTERPOINT, HISTORY, 
y >, with hints. Accommodating 
* Novello, E wer and Co., t, Bern 














7 
= 


LESSONS 
ual Organ. 
n e, Apply, by lett St., B.C. 
RGAN PRACTICE. Three Manuals and Pedals. 
One Sh r Hour. The South London Organ Studio, 
] I close to Brixton Station). 





the Sou th 49 o1 
ie, Will meet for the Ww 
her particulars may be Sack on application t 





ove in r 1333. Co 1 
IRKBECK SCHOOL Bo MAL ab and _Bream’s C RGAN PR AC poste ® (in the City). One 


_ Buildings, Chai per hour, t trument. Three 
Mi SIC CL ASSE S, conduc 5 independent y Willis, 29, Minories. 
i Jay, and Friday Evenings, : 

free. Classes also mec 


Violin, Violonc 




















| ( ¥RGAN PRACTICE. aul hree manuals and Pedal 
| Organ, 18 stops, blown by Hydraulic Engine. Terms, Aves 
| inclusive, ONE SHILLING PER HOU R, at Bl ennerhasset’s Organ 





fort Marna 
Prospectu 3 grat 


M U SIC? 
2 arr: 2 
46, Leicester { 
point. Con icert int 
for the Works of risir 





—. ae shoo} and Studio, 1a, Vernon Street, Pentonville, W.C. 
of THE PERFECT HYDRAU i ENG 





Manufa actur 





d to Organs of the largest dimensions and th 
niums. Cheap est, simplest, best, and most eflective. 
Partict uars and estimates as above free, Inspection invited. 


Es ORGANISTS.—The Adverti ser Wi hes | to take 
- LESSONS from an O , i J 
him practice. Add 3, A. erfo ‘ 
V ] M. CI HI NNOCK DYE R’S = ATENT ving DALS 
vo aa ACTI ON for PIANQ! ; i 











x Composers. 


k. ALLISON instructed by Post Candidates who 
passed RECENT EXAMINATIONS for MUS. DOC., OXON.,, 
& T.C.D., MUS. BAC., CANTAB., December, 1854; MUS. BAC., 
T.C.D., 1884; MUS. BAC., siege Nar Cambridge : 
1834, and 1885); rst Mus, I £ 
R.A.M, “ With H 3 




















card for drawings an d prices to th 















e 1855), F.C. 5). | Wan Chinno ck Dyer, Weston-su the prof 

Dr. ALLISON's Pupils have sot td ho | TI’ D PANU ET), 
ha ¢ passed ee 2rtain Examinations (including shat 9 the } 5, YESIDENT ARTICLED PUPIL WANTED. 
Degree) and have won GOLD MEDALS for exe NX Dr. Creser, 22, Blenheim Terrace, Leeds 





and Pianoforte Playing at Manchester this year 18 “Me 1 | a 
140 of them have been successful at Musical Examinations. Theory iy R. H. E. FORD, Or ganis st of Carlisle Cath edral, 
Ore! 1estration, and Revision of Musical Compositions by Post to| 4 hasa VACANCY for an ARTICLED PUPIL (3 ie lent) 
Corresp ondents. anywhere. Personal in struction in Sing , Fisher Stres t, c arlisle. 


and Pi anoforte _ Cambridge House, 68, Nelson Street, Manc TO..¢ 
tice eae eae Me Neue “STOCKS, A.C.O., O 
Me. R. I KARN, Mus Bac., ‘Cantab. " prep; ares exe Chapel of Ease, is pre to receive additiona! 
oe °s for Musi al 1 nations by post. Successful | PUPIL eae ka t of the ORGAN, PIANC YFORTE, HARMONY, 


results at Coll. of Organis 4 ns, 1835. Terms very mode- | and SINGING. 33, Perran Road, Tulse Hill, S.W. 


rate, Address, Cobham, Surrey. : 
= ee : aren TOUNG LADY, with 
NV R. R. STOKOE, Mus. Bac., Cantab., F.C.O., essor of Music in the 
gives ORGAN and PIANOFORTE LESSONS. Harmony, nt Pupil 
Counterpoint, Composition, &c., taught personally or by post. Terms | 5 err asonable, 
moderate, 14, Down Street, Piccadilly, arnings. Address, C. W. Cray, } 






anist of Dulwich 
















good Voic 










nde 


eg, Lincoln 
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NOW OPEN DAILY. LONDON ORGANIST, &c., desires immediate 
GRAND EXHIBITION OF ENGAGEMENT in London. Several years’ experience, 
aE E., 51, Cumberland Street, S.W. 





MUSICAL INSTRUMENTS AND APPLIANCES, : ees — 
ST. JAMES’S HALL, MANCHESTER, ()RGANIST (Cathedral training, years’ ex. 
SEPTEMBER 25 TILL OcToBER 24, 1835. perience) wants APPOINTMENT rie il of Liver. 
The above Exhibition contains a large and varied Assortment of | pool or Manchester) where good organ and choral service, Successful 
Musical Instruments and Appliances of all kinds by eminent London | Choirmaster and Orchestral Conductor, Guido, 92, Wilderspool 
and Local Firms; also Fine Art Exhibits, ate RTS, PIANOFORTE | Road, Warrington. 
VOCAL and INSTRUMENTAL CO ER x Ses tien 
and ORGAN RECITALS, will take place DAILY. RGANIST and CHOIRMASTER.—Mr. E, 
Open daily from 10 a.m. till 10 p.m. Admission, Is. GRIFFITH, F.C.O., Music Master at Whitgift Grammar 
W. OGDEN, Secretary. School, Croydon, desires an APPOINTMENT in or near London, 
aie Address, Chislehurst. 


O VOCALISTS and INSTRU MENTALIS TS.— 
VACANCIES in Suburban Concerts now arranging for a few | 

















RGANIST and CHOIRMASTER (Communicant) 

desires APPOINTMENT where there is a good opening for 

| Teaching. Used to three-manual organ. Gregorian or Anglican 

| services. Excellent testimonials, C. G., H. Blessley, musicseller, 
| 7ING’S COLLEGE SCHOOL. — Several | Commercial Road, L andport. 

IBITIONERSHIPS in the School are now 
VAC ant ete te pric in by October 3. For particulars apply | ( RG AN IST and CHOIRMAS TER i 1S open ton new 
to J. W. Cunningham, Secretary. 


HO PERS.—VAC: ANCIE S in the Choir of the ies 
®, etd of Argyll and the Isles. Board, pre including | RG ANIST desires RE-ENG AGEMEN he xcel- 


{atin and French. Terms, 12 guineas per annum. The Horn Scholar- lent testimonials. Salary moderate. Organist, 27, Warner 
ship will be given to the best a value, {10 ayear. Apply, Street, S.E. 


Mr. Has lehurst, Millport, Greenock, N.B = : 

eS er ASSISTANT ORGANIST or MUSIC TEACHER. 

OLO and CHORUS BOYS for Church Festivals, Advertiser seeks SITUATION as above, where in return for 

Apply to Mr. Clement Colman, 1, The Cedars, | services he will receive board and lodging and Advanced Lessons, 
Address, iH. A, _Messr S. - Novello, & wer and Co., ft, Berners Street 


Artists joining on shares in expenses and takings. Apply, T uesday or 
Thursday, at tr, to Mgr., American Bureau, 45, Leicester 'Sq., W.C. 





Post or Exchange. Large experience in all branches. Mus. Bac., 
Messrs. Novell o, E wer and Co., 1, Berners Street, 











Concerts, &c. 


Claphe 1m Comm on, S. W. Street 

HOIR BOYS W ANTED.—L iberal Salaries to | HOIR TRAINER and CONDUCTOR. —Mr. 

good LEADING BOYS. Apply to the Vicar er Organist of GILBERT WEBB has two Evenings in the week DIS- 
Holy Trinit y, Upper Tooting, S.W. a E NG: AGED. _Addre SS, 37 Paulton’ s Square, S.W. 





OPRANO (Boy) REQU TRE Dp, for” a a Catholic IOLONCELLIST would like to join in the 
Church in West End. Thorough knowledg xe of music not indis- PRACTICE of ny? QUARTET MUSIC. J. T., 3, St. Paul’s 
pensable. Apply to B. B., 72, Albert Street, Regent’ s Park, N.W. Road, Camden Square, N.V 


LADY, with Soprano Voice, fully trained for Solo) DIANIST seeks permanent ENGAGEMENT with 


Singing, wishes an ENGAGEME NT in a Church Choir. Apply QUADRILLE BAND, or otherwise, for BALLS, &c., alone. 
to M. W. Ashdc ne, , Sidcup. Good Accompanist for Concerts, Dinners, &e, Apply, 21, Paternoster 


- ——--—-——-----—--- Row, E.C. 
4 1 TENOR , rg . i‘ our ees % 
ANTE D. MEZZO- SOP RAN TO and TENOR, for | | H JANTE D, SHIP'S MU SICIA} . for H.M.S 
St. Matthias’s, Upper Tulse Hill. Salary, fro. Apply to the i ii 1d Fife Pl: ea Ae 
isdem, 149 , Elm Park, Brixton Hill. y ‘iolin and Fife Player preferre Apply to 
| Messrs. 2, The Hard, Portsmouth. 


SUNDAY DU TY.—Miss KATHERINE J — S, Ts ANSFER.—A Teacher of Pianoforte and | Singing 
CONTRALTO or MEZZO, Medalist for Si M., and | in the North desires a SUCCESSOR. £300, part of which can 
also for Sight-s ng R.A.M., requires Sunday duty, and is al pento | remain. Address, Mini m, May's, 150, Piccadilly 
engagements for Concerts, Teaching, &e. A ddress, 3 33, Knowle Road, 
Brixton, S.W. AN 1 ED, a Practical PIA} NOF ORT E % U NEI 
- MERLE NGOS > “ thoroughly trustworthy, for the Country. A y 
LTO W. AN * E D, for Christ Church, Kensington | ences, full particulars as to experience, and wage requ 
(near Gloucester Road and High Street Stations). Tw >} R. Winn, Newcastle Street, Strand. 
Services on Sunday, and one weekly Choir Practice. Vive w Bi aca nr ES ws 2 ANIADADTD 
holiday in August and September. Salary, £15. Apply to Choir- | yWAs TED, a thoroughly good PIANOFORTE 
master, I, Bz ath Place, W. | TUNER and REGULATOR. Experience d in Country work 
aa : ee Permanent Situation. First-class references requir Apply, en- 
*T.. BOTOLPH: Bishopsg rate, E.C. eer See \LTOS | closing carte, — stating wages required, to R. W.A., Messrs. Novello, 
WANTED. Write to Org: inist. | Ewer and Co., , Berners Street, W. 
LTO, TENOR, and (BAR SITONE VOICES | pe ANOF ORT E TUNER open to ENGAGEME NT. 
: - ® me sy 34 years’ experience. Good testimonials. Address, G. 
| 
| 
| 
| 












Rev. John T. Ga 


























, to Dealer, 




















WANTED, for the Choir of Bedford Chapel, Bloomsbury wi 
—— Alto, £20: others, Must read fairly w vell at mae, Ch art on Street, Somers Town, N.W. Se See oe 
ply by letter to the Organist, stating age and experience. JIANOFORTE TUNER. —Advertiser seeks 
SITUATION as above. Understands Harmoniums, Am an 
Good references. Address, Tuner, 
| Hunts. 

; : mre es | DIANOFORTE TUNER, &c., desires permanent 
O CHURCH CHOIRS.—LIGHT BASS and| pa ENGAGEMENT. Steady and reliable. Age 34. Highest re- 

| 


popular ape RT SOLOIST seeks position in Church Choir engagements of seven and nine years’ standit ng. 







ta 












YOUNG LADY, with excellent CONTRALTO | 


and Pipe Organs, 
ze Terrace, St. Ive 





Voice, is desirous of obtain ling ENGAGEMENTS at Ballad ; 
Concerts. Address, W.D.,3 , College Green, ristol. H 








ferences. of yioe 











in S.W. or S.E. district. Reads moderately. Address, Mgr., Ameri- | Address, A. H. Bloe, 50, Bolsover Street, Portland Place, Ww. 

can Bureau, 45, 7 eicester Square, W.C. Seat ae re 
——_ ee - : = — a PIANOF ORTE £9); NER (Good), age 20, wants 
TOR W IC iT C ATHEDRAL.—The Post of SITUATION. Understands American Organs and Harmo- 

a ORGANIST in this Cathedral being Vacant, CANDIDATES | niums; also the Sheet Music Trade. V ery steady and reliable. 

are requested to send their APPLIC: ATIONS, ac companied by testi- Address, H. Cave, 57, Alexandra Street, Kettering. 





monials and a statement of their age, to the Rev, the Precentor, Lower 
Close. The testimonials should make special reference to the follow- 


ing points: (1) Character, (2) efficiency in choir training, (3) power as 
an accompanist. Stipend, £200 per annum, witha house. No appli- | Address, Tuner, P. P., Messrs. Novello, Ewer and Co., 1, Berners St.,W. 


cation will be received after October 22, | . 
- Tithe ee ee SITUATION WANTED, as UNDER-TUNER and 
LL SAINTS’ CHURCH, Kensington Park, W.— |S ASSISTANT in the RE PAIRING. ‘Three years at Messrs. 
WANTED, at Advent, an ORGANIST-CHOIRMASTER. | Broadwood’s Factory, and two years’ Country experience. Address, 
Good Choir. Services fully choral. Organ by Gray and Davison. | H. B., 129, Broadw ay, "Cardiif. 
Commencing salary, £40. Vor further particulars apply, by letter, to . ae Sei TaREAT TE Ta a 
the Churchwardens. ‘ : vicki G OOD Firm TUNER requires permanent EN- 
——— : : ee " GAGEMENT as outdoor TUNER. Would undertake ordinary 
W ANTED, Resident ORGANIST and CHOIR- repairs, Knowledge of American Organs and Harmoniums. Strictly 
MASTER for the Parish Church, Stansted, Montfichet, | steady and reliable ; gentlemanly appearance ; a really good workman. 
Essex, immediately. Salary £40, witharise. Application by letter | At liberty November 2. Good references. Age 26. Cecil, Messrs. 
only to the Vi ar, Novello, Ewer and Co., 1, Berners Street, London, W. 


ANTE D,an ORGANIST and CHOIRMASTER, A® experienced PIANOFORTE ‘TUNER and 

for the Parish Church of Shaw, The applicant must be | 4 REPAIRER. Thoroughly understands Harmoniums and Ame- 
acquainted with the Tonic Sol-fa System. Apply, with references, to | rican Organs. Good references. Apply, E. S., 14, Guildford Street, 
the Rector, Shaw, Newbury. Brighton, 


etry TUNER, reliable and steady, 
seeks ENGAGEMENT ina good house. Well recommended. 
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YOUNG GENTLEMAN, about to proceed to 

New Zcaland, desires Sole Agency for firm of Organ Builders 
also for Pianofortes, American Organs, and Harmoniums. Fair know 
ledge. os oge gga able references. Address, T. O., Messrs. Novel lo, 
Ewer and Co., 1, Berners Street, W. 


HE RE is a VAC ANCY for” a 

ASSISTANT, to ta 
MENT ina large 
Good salary. Permar 
Clap he im, S. W. 


P irst- class 
e entire charge of MUSIC DEPART- 
sin the South. Must be a first-class man. 

Acdress, J. A. B. C., 107, Larkhall Lane, 























AN TE D, , several 7 TRAVE L i: LE RS. on Commis- 
sion, for SHEET MUSIC. 

preferred. 

Bristol, 


Those with School connections | 
Large percentage to good men. ‘T.C. Turn id Co., 





S ASSISTANT or 





MANAGER.—W AN TED, 

SITUATION as above, by advertiser. Thoroughly experie nce d 
in Catalogues and all details of the trade. Good references. L. 
Messrs. Novello, Ewer an d Co., ac Berne s Street, W. 


E-ENGAGEMENT LEC IUIR ED, by a Young 
Man, age 23 
Town or cou Fair Pianist and Tur 
keeping if required. Geo. Holman, West 
YOUNG LADY requires a RE -ENG. AGEME NT 
ina MUSIC WAREHOUSE, Four and a half years’ ext 
rience. cag Pianist. Good testimoniais. iress, X. Y. Z., 
Novel lo, hy ver and Co., 1, Berners Street, W, 
_in MU SIC WARE: | 


se - m 







” 











Good references. Book- | 
End, near Sou mpton. 











Isic _— | 


— anc . Her 





SIT U. AT ION” REQUIRED, by a Young Man of 
good address, 7 ASSISTANT and IN- DO¢ R TUNER. 
Thorough laneteten catalogues and all | s of the trade. Can 
play well at sight. Es xcellent references. Address, F. L., Mendels- 
sohn House, High Street, Putney, S.W. 
4 NGAGEMENT WANTED, by a Young Man 
(aged 20), in the MUSIC TRADE. Town or Country. Whole- 
sale or Ketail. Reads at sight on the piano. Learnt Tur ng. 


references. A. L. Keall, Wantage, Berks. 


FOR DISPOSAL, Good MUSIC BUSINES: 
situated in a Country town, with good Tuning Connectio n¢ 
small Stock. Required for the Connection and Stock, £200. Addre 
b. P., 125, Oakley Street, Lambeth, London. 


FOR SALE. — Old-established PIANOF ORTE, 
MUSIC, and STATIONERY BUSINESS, in a _Lanca 

manufacturing town. First-class premises in best posit 

lent opening for a good Tuner. Address, A., Messrs. Navuilo E wer 

and Co, 1, Berners Street, W. 


CENTRE OF THE MUSICAL WORLD. 
O MUSIC PUBLISHERS and Others RE QU ba 
ING LARGE and CONVENIENT PRE MISE S. 

eligible and commanding corner situation in Oxford Street erner 
Street.—TO BE wort the whol of the UPPER PART ; BASE- 
MENT, with Excellent us ivate Entrance and abu ndance of room. 
Very mode te rent toa good ind responsible t: it. Jus 
perfect repair, Rent pa se arly made by lett part. a 
for any Trade. Jonathan Puckridge, 72 or 73, Berners Street, corner 
of Oxford Street, W. 


ANTED, about Thirty Copies s (Second-hand), in 


good condition, Voc: al Score, ELIJAH. State lowest terms. 
Precentor, 3 3°, Carlton R dirkenhead. 


ECOND-HAND First-class M Y SIC and 
MUSICAL WORKS—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instru- 
mental—for Violin, Flute, Violoncello, Organ, Concertina, Harp, 
Guitar, &c. A large Stock of Scarce O] ‘d Music. Robinson’s, 95, St. 
Martin’ s Lane. Removed from 369, Strand. Catalogues, two stamps 


OICE —JAME S’ *SINGER’S F RIEND” ; 
LOZENGES give instant clearness, power, full volume of tone. 
A gentleman writes: ‘I took two lozenges before singing, and was 
able to reach high notes with ease which, before, I had foun: 1 difficult.” 
Boxes, 7d. and 1s, 2d. (stamps), of W. James, Chemist, 85, Highgate 
Road, London, N.W., and of all Chemists, &c. 


NATHANIE 3L CROSS TInLONCRLLS. 1731. 


In splendid condition, price Five Guineas. W. Simkin, 18, 
Peel Street, Runcorn. 


ANTED, a HARPSICHORD, with two rows of 

keys. Must be in good playable order. Full particulars, and 

lowest price, are requested. John Brinsmead and Sons, 18, 20, and 22, 
Wigmore Street, London, W. 


WN! TED, to HIRE or PURCHASE for an 
Orchestrai Society in the City, a PAIR of full-sized DRUMS 


(Bass and Tenor). Apply, stating price, to W. T. Moore, 9, Draper's 
G Gardens, E.C, 


OR SALE, Two-manual HARMONIUM, with 
ORGAN PE DALS. Excellent for Organ practice. For par- 

























































3,as an ASSISTANT ina MUSIC WAREHOUSE. | 4 








ticulars and price, apply, F. Herbert, 8, Nelson Terrace, Salisbury. 


'/Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and Gencral), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT- -GIVERS AND ENTREPRENEURS 
GENERALLY. 


N R. STEDMAN begs to inform Projectors of 
A 


Concerts, Managers of — Operettas, and Entrepreneurs 
generally that he is prep ared to arran 
artists of all itions in the profe sio yn, 
details of management undertaken without the sligh 
those favouring Mr. Stedman with their wi shes, 
application, 


for large or sm mall parties of 
nd for C 
















TO THE CLERGY. 
ME. STEDMAN begs to inform the Clergy that 
he has established a R EGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which : 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is abie to giv 
the Clergy valuable information as a guide to selection. 
CHU RCH FESTIVALS arranged and carried out in al! details, 


CHOIR-BOYS. 


ni| MV R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 


MUSIC. FOR BANQUETS, &c. 
N R. STEDMAN undertakes the music (and on 


the necessary details) for Banquets of City Companies, Mason 
Lod ges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
4 and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 











N R. STEDM AN ‘will be happy to advise his 
2 clients upon all | professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 








| ae legibly. TR. ANSPOSE D at 6d - per page. 
Mar ie d Pip nal, care of Me . Cocks and 
*t, London. 





S cop 
rton 





Co., 6, New B 
Te COMPOSERS and PUBLISHE} 


for Hymns or Songs supplied by J. F. Hunt, 





XS. —* ORDS 


1 NV ARRIOTT and WILLIAMS, hes ‘ak 
4 295, Oxford Street, W., MUSIC PU BLISHERS and Ger neral 
MUSIC WAREHOUSE. Compos ers’ Works pare ed, En aved, 
and Published in the best style and at lowest charge 

offered for sale. Estimates free. Approv S 
Rooms, with use of Pianos for Professors 
Lessons given by highly aqua lified Prof 
Flute, Banjo, Guitar, and all in 
PIANOFORTES by all Mal 
VIOLINS (old and new), St 
terms, lists, &c., apply, 2 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. WILvtaMs, 60, Paternoster Row, E.C. 


‘i AMATEURS and PKOF ESSORS 
PUBLISH, J. McDOWELL, Ss 

Street, Loadon, 

Works, in the best Yr 

receipt of MSS. 


Fok SALE.—A Genuine VIOLIN by ; 
Guarsentus Det Jesu, 1725. Grand tone; in excellent con- 
dition ; guaranteed genuine. Apply to F. Rust, Sapcote House, The 
Fosse, Leicester. 

NTERNATIONAL INVENTIONS  EXHIBI- 

TION, Division II., No. 3709.—PRENZEL’S Patent MACHINE 
PEGS for Violins, Violas, and Violoncellos. An invention of the 
greatest importance, and acknowledged by the highest authorities. 
Sole Agent for the United Kingdom, Joseph Dean, Dealer and Im- 
porter of Musical Instruments, 77, City Road, London, E.C. Estab- 
lished 1843. Price Lists sent free. 


RGANS for SALE. 


Chamber. Great bargains. 
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A. Costloe, Isleworth, W. 
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TRINITY COLLEGE, LONDON. 


SESSION 1885-86. 


EXAMINATIONS. 

1. Local Examinations in Musical Knowledge.—The next examina- 
tion will be held on December 11, 1885. 

2. Local Examinations in Instrumental and Vocal Music (Piano- 
forte, Singing, &c.) wili be held on various dates. 

3. Higher Examinations for Diplomas and Special Certificates will 
be held in January, 1886. 

The above Examinations are open to all Candidates, whether 
Students of the College or not, and without restriction of age, sex, or 
creed, 





CLASSES AND LECTURES. 
MICHAELMAS TERM COMMENCED SEPTEMBER 28. 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. the following is a 
list of the subjects taught, with names of Professors: 

Harmony.—Gordon Saunders, Mus.D., Humphrey J. Stark, Mus.B., 
C. W. Pearce, Mus.D., James Higgs, Mus.B. CountTerpoint.—H. ie 
Stark, Mus.B., James Higgs, Mus.B., C. W. Pearce, Mus.D. Form 
AND ORCHESTRATION.—E. H. Turpin, L.Mus., T.C.L. Musica 
Acoustics (University Lectures).—W. H. Stone, M.A., M.B., F.R.C.P. 
Pranororte.—-Bradbury Turner, Mus.B., Miss Alma Sanders, F. G. 
Cole, L.Mus., T.C.L., G. E. Bambridge, Lady Benedict. Orcan.—W. 
Pinney, Mus. B,C. E. Willing, F. G. M. Ogbourne. Ficurep Bass 
Prayine.—E. H. Turpin. Soro StncInc.—A. Visetti, J. C. Beuthin, 
J. H. Nappi, Wallace Wells, Miss Kate Steel, C. E. Willing. Tue 
Art OF PIANOFORTE ACCOMPANIMENT.—C, E. Willing. VroLtn. —j. 
T. Carrodus, L. Szczepanowski. VioLtonceLLo.—E. Woolhouse. 
FLUTE .—John Radcliff. Osor.—A. J. B. Dubrucq, W. M. Malsch. 
ET.—H. Lazarus. Har Ernest R. Lockwood. Horn.— 
». Mann. Orcuestrat Cia‘ .—George Mount. Musicat His- 
rory.—E. H. Turpin. SicHtT-sincinc.—W. G. W. Goodworth, 
L.Mus., T.C.L. Cuorart Crass.—F. G. Cole, L.Mus. Vocar anp 
AvRAL Prystococy.—C, E. Armand Semple, B.A., M.B. Voice 
PropvuctTIion (Lectures).—A. Visetti. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Half-a-Guinea upwards. 

Four Exhibitions for Stringed Instrumentalists, value £10 per annum 
each, will be competed for in October. 

Regulations, Prospectuses, Forms of Application, and all particulars 
can be obtained, post free, by addressing the Secretary, Trinity 
College, London, W. 









By Ovder of the Academical Board, 


THE ACADEMIC E DITION 


PIANOFORTE MUSIC 


included in the official list of pieces for the Local Examinations at 








Trinity College (see page 25 of ‘‘ Pink Guide”). s. d. 

No.1. GUSTAV LANGE.—5 Sonatinas... os Het, 2-0 
6. CHARLES NEUST ori o Bluettes Sheaiien i 2 

» 7 GUSTAV LANGE. 3unte > BI: itter” = ee | 

8. “Stimmen aus der Kinderw elt” 5 eee 


” 

The GRE Y ‘GU IDE tothe Local Examinations in Musical Knowledge 
of Trinity College, London. 7th Edition. 

The PINK GUIDE to the Local Examinations in Instrumental and 
Vocal Music of Trinity College. 4th Edition. Price each, 6d.; 
by post, 7d. 

London: A. HAmmonp and Co., 5, Vigo Street, Regent Street, W. 





Just published. 


PIANOFORTE ARRANGEMENT 
GOUNOD'S 
MORS ET VITA 


BY 
BERTHOLD TOURS. 
Price Five Shillings net. 
e. London: NOVELLO, Ewer and Co. 


NEW SONGS by A. C, MACKENZIE, | 
LOVE LOST ON EARTH 


Composed - and sung by Mr. Epwarp Lioyp; 
The Words by T. Spencer. 
Two Shillings net. 


THERE'S A WOMAN LIKE A DEWDROP 
FOR TENOR 
The Poetry by Ropert BRrowninc. 





Two Shillings net. 
London: Nove.to, Ewer and Co. 








MORLEY’S VOLUNTARIES 
FOR THE 
ORGAN, HARMONIUM, OR AMERICAN ORGAN, 
Edited by Humpnurey J. Stark (Mus. Bac., Oxon.) 
17 Books now ready, 1s. each; Post-free, 13 stamps. 





MORLEY’S SCHOOL SONGS. 


Girls’ or Boys’ Voices, especially arranged for use in Schools & Colleges. 
Edited by Humpnrey J. STARK (Mus. Bac., Oxon.) 
Section A.—Two-part Sonas. 
12 Numbers now ready, 4d. each; Post-free, 43d. 


MORLEY’S PART-SONGS. 


Edited by Atrrep J. Catpicott (Mus. Bac., Cantab.) 
Price Fourpence each number; Post-free, 44d. 
Also in Tonic Sol-fa Notation, price 2d. each; Post-free, 24d. 





Extensive Lists Post-FREE TO ANY PART OF THE WoRLD. 


W. MORL EY & co., 269, Rege nt Street, W., & 70, Upper Street, LN, 


NEW ORGAN MUSIC 


LEFEBURE-WELY. 
SIX OFFERTOIRES, Op. 34. 


EDITED AND ADAPTED BY 


JAMES PARTRIDGE, A.R.A.M. 
1.—A minor ee «645.1 3.—-B flat ne [SSH S. ome sox 
2.—G ws 3 1 4-=D .. = 4565 OF et 


BROWN, ARTHUR HENRY 


Select a_i from “ Great Masters :— 
67. Aria . Antonio Sacchini 
68. ) in B flat and Adagio it in B minor ... . L. Spohr 
M arco ‘da Gagliano 
... Giuseppe Sarti 
Baldassero Galuppi 


69. Valli — 

70. Mia speranza.. 

71. Aria ; 

z. Duetto ... aS 
Padre perdona. Aria. Adolfo Hasse ) 


EDWIN ASHDOWN, HANOVER SQUARE. 
ROCK OF AGES 
(JESUS, PRO ME PERFORATUS) 
The Latin Version by the Right Hon. W. E. GLapstone, M.P. 


WHWWWA 
° 


Mendelssohn 





COMPOSED FOR 


BARITONE SOLO, CHORUS, AND ORCHESTRA. 
BY 
J. F. BRIDGE, Mus. Doc. 
Paper cover, Is. 

‘It is a scholarly piece of work for chorus and baritone solo (Mr. 
King), well written for the voices, and full of excellent counterpoint, 
occasionally relieved by flowing melody. Dr. Bridge was warmly 
applauded.” —The Times, 

“By his setting of the Latin hymn, the organist of Westminster 
Abbey has taken a decided step forward, and has warranted amateurs 
in hailing himas another vindicator of native talent.”—Daily Telegraph 

“A hearty recall complimented the composer upon an able work 
well performed.” —Standard, 

“ The writing is musicianly throughout, and in parts really bold and 
striking ; it is ‘scored, moreover, with a breadth and richness that 
prove Dr. Bridge to be a master of the resources of his art.”—Sunday 
Times, 

London: Nov ELLO, Ew ER and Co. 


PLAYED By Sefion SARASATE. 


CONCERTO FOR VIOLIN 


COMPOSED BY 


A. C. MACKENZIE. 
Orchestral parts, 21s.; Edition for Violin and 
Pianoforte, 10s. 6d. 

“ He knows the violin thoroughly, and the difficulties he presents to 
the executant are more than counterbalanced by the splendid oppor- 
tunities for technical display which occur in every movement of the 
concerto,” —Times. 

“Tt is certain that the Scottish composer has again produced a thing 
made beautiful by fancy, and by those higher te chnical qualities which 
touch the border of inspiration.”—Daily Telegraph. 

“Itis not only an exceedingly clever, but a wonderfully subtle work, 
and it must be well studied before its merits are thoroughly appre- 
ciable,"—Standard, 


London: Noveiio, Ewer and Co, 


Full Score, 21s.; 
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CO-OPERATION IN MUSIC 
By Josern BENNETT. 


Ir is somewhat late in the day to enlarge upon co- 
operation as a principle in human affairs, and it does 
not come within the province of this paper to argue 
the relative advantages of co-operation and competi- 
tion. The two elsewhere opposing practices may be 
egarded for my present purpose but one, since there 
can be no form of musical competition that is not 
tantamount to a working together in the cause of art. 
When, therefore, I use the word co-operation it must 
be taken in the larger sense just indicated, and as 
meaning, in fact, association for no matter what 
immediate artistic end. 

We English are, in some respects, a people given 
to association. It is true that, in other respects, 
are fond of isolation. We love to dwell in houses of 
our own, the front door of which we can shut and 
keep the world out, if so we please. We are con- 
stitutionally suspicious of strangers, and resentful of 
intrusion upon the personal privacy which we well 
know how to maintain, even in the midst of a crowd. 
Indeed, the adage ‘* Mind your own business” has, 
with us, the force of an authorised addition to the 
Decalogue. But while thus asserting a right to 
isolate ourselves when there is nothing to be gained 
by mixing with our fellows, we are of all people, 
perhaps, “the most gregarious for profitable ends. 
The whole land is covered with associations devoted 
to innumerable purposes, from the keeping a common 
home, called a club, to the protecting of a vast in- 
dustry under the name ln trade union. None can 
tell how much England owes to the spirit underlying 
her multitudinous societies. It has given to one the 
force of many: made the helpless strong with the 
strength of the helpful, and confronted unscrupulous 
power with a banded might. But the development of 
the principle of co-operation is, after all, not universal. 
There are still classes capable of being described, in 
Lord Beaconsfield’s words, as a ‘fortuitous con- 
course of atoms’”’—so many sand- grams lying close 
together without cohesion. We find th larly 
in the sphere of music. 

Assuming the comparative isolation of 
people to be afact—will anyone dispute it ?—it w 





S partic 





be interesting to inquire into reasons; profitable 
also, perhaps, since the cause may be removable. 
“May be!” some onc ejaculates, with impatience, ii 


not contempt. His quick mind has gone at once to 
the fountain of origin, and sees in the jealousy and 


| 
| 





session of a keen emotionalism which quickly re- 
sponds to every appeal. He whose nature is pachy- 
dermitous, like the body of a rhinoceros, can never 
be a musician, though he may master the mechanism 
of an instrument and mechanically play it. Hence 
the phenomena at which, sometimes, all the world 
wonders. 

But that which is natural in manis not necessarily 
a controlling power. Most of us know how to con- 
quer ourselves when the object to be gained is some- 
thing outside of and above us. How often, for 
example, has the love of woman turned an ordinary 
man into a hero inthe struggle with himself, enabling 


| him to subdue his passions and purify his soul, even 


as she whom he worships is pure? May not a love 
of art lead to the same end in the measure of its 
intensity ? Sooth to say, the man devoted to music 
cannot be a mischief-maker in the temple of his idol. 
The very idea of devotion ye Ase a sacrifice of self 
whenever individual interests and those of the person 
or principle which has inspired it chance to clash. 
Why, then, should we accept, as a foregone con- 
clusion, the impossibility of musical co-operation in 
the completest form ? Community of feeling can 
e| bring the most opposite natures into harmony, just 
as, when death threatens alike the wolf and the lamb, 
those creatures stand trembling side by side with no 


thought of eg or being devoured. Thus, 
exceptions apart, we may measure the genuine musical 


sentiment of a distri ict by the degree of ira 
with which those who profess it come together for 


the good of the art they love. 

Supposing that the devotedness just referred to 
abounded amongst us vastly more than it does, what 
might be the practical outcome? In other w words, 


} 


what could be don 
at any rate, remains un 
put the question in this way: 


e that now seems impossible, or, 
— I would rather 
What might not be 














done? But let me confine my remarks within 
moderate limits, and point out the immensity of good 
open to the now isolate 1 bodies with which 
our land is covere It is often said that within the 
bounds of any given place may be found more musical 
societies than can properly su ites themselves. So 


cnow, the agencies 
t in excess of those 
devil. I, for one, 


with religious b dies. and yet, som 
at work on the side of Gx 
requisite to check the fi 


d are no 
irces of the 











should be loth to restrict the freedom with which 
musical professors and amateurs i mples 
and schools of their art. Each separat a 

an embodiment either of artistic enth 1 or of the 
{self-interest which, in working out its own ends, 
serves aiso a higher purpose. The more enthusiasm 
ithe better. Like Hannibal's vies svar, itis a powerful 


abnormal sensitiveness of the musical nature a source | 


which can never dry up. It is vain, I know, to put 
one’s solitary testimony against the evidence of the 
universal voice, and that mighty organ long ago de- 
clared the followers of the divine art to be the most 
quarrelsome and, as regards common ends, the most 
Incapable of men. ‘There is, I grieve to say, much 
that supports the verdict. The conflicts of Tweedle- 
dum and Tweedledee are being eternally fought out, 
fed with men and motives by the consciousness of an | 
individuality which some one has rubbed against 
and made sore. Of course this is no mystery to 
observant people. Swift wrote, ‘ Strange such differ- | 
ence should be’’; but, in truth, it is not strange at 
all. A man cannot be musical without being also} 
sensitive. | 


| similar cause in all departments of huma 
| Some of tl 


His capacity for music lies in the pos- | being 


melte any an Alpine range 
path of pro But colin 
goes to prove, flourishes le 

can be leaders, than in 

onal responsibility 


vent, and has 

stretching across the 

siasm, as all experience 

in the great mass where few 

detachments, where a sense of pe 
| 

















and possible distinction can be di tributed amongst 
Nevertheless, minute subdivision of musical 





many. 
effort, useful in some important respects, is an evil 
in others, and needs to be accompanied by a correc- 
= In the absence of modifying circumstance 
ston: arrowness of view, restriction of sympathies, 

and fe eblei action. Like results flow from a 
1 association. 

2€ mountainous districts of Scotland contain 
companies of Volunteer Infantry so isolated by 
distance and difficult communication that they 
parade together as a battalion but once a year. 
Suppose that they never so paraded at all, but 





ess of 





}remained isolated companies to the end of the 
chapter; what then? ‘The answer is, that beside 
but half taught, they would have no con- 
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sciousness of military strength, no experience of 
the larger operations of the field, and, outside a 
small circle, no power of adaptability to warlike cir- 
cumstances. So must it be, mutatis mutandis, with 
small musical bodies that remain detached, and 
pursue nothing higher than the objects attainable by 
limited strength. Hence an important question arises 
whether anything can be done to secure for these 
scattered companies an exercise analagous to bat- 
talion drill. 

In Wales, the Eisteddfod supplies a means to this 
end—I mean the institution as a whole, not merely 
the annual gathering distinguished as the Eisteddfod 
Royal and National. Eisteddfodau are plentiful in 
the Principality. [Every county, almost every town, 
has its own special gathering, at which the various 
choirs of the place or district meet for competitive 
purposes, sometimes for combined performances. 
Here, then, we find a simple and old-established 
machinery doing the very work upon which I now lay 
stress. Is it rash to suppose that the excellence of 
the Welsh as choralists arises, in large measure, 
from the persistent stimulus of Eisteddfod meetings ? 
Surely not. The alliance between effect and cause 
is too natural for mistake. It may, of course, be said 
that the Welsh confine their efforts in 
culture to a restricted circle, but the remark has 
no bearing upon the point I desire to establish, 
especially as the reasons for it are peculiarly local. 
The main thing is that, in Wales, we see co- 
operation and association in various forms, accom- 
panied by keen musical interest, wide-spread cul- 
ture of a certain kind, and very remarkable execu- 
tive ability. How can we obtain the same advan- 
tages for England ? 

It is hopeless to think of transplanting the Eistedd- 
fod across the Marches. That peculiar institution 
would not flourish on Saxon soil. But the principle 
of competition is as much English as Welsh, and 
I see no reason in the nature of English things 
why musical competitions should not take root and 
flourish as well as those concerned with manly sports, 
literary attainments, cattle-brecding, and window-gar- 
dening. It may be said that matters ofart donot excite 
among our public the degree of personal interest 
which attends concerns of a more material character. 
That is so, undoubtedly; but unless we are to under- 
stand that English people are incapable of enthusiasm 
in matters of art—absit onen—the observation only 
goes to show that we have not cultivated ourselves 
up to the requisite point. But about the truth of 
even this extent of demonstration I am incredulous. 
It is absurd to suppose that there is not in England 
an amount of artistic cultivation—I am not contend- 
ing for its diffusion in the Welsh degree—more than 
sufficient to feed the fire of competitive gatherings. 
The real fact is that we are slow to take up with new 
ideas and practices, and even with novel applications 
of old ones. Also must be considered the large 
measure of personal feeling—overweening ambition, 
jealousy, and the like—-which tends to interfere with 
the harmonious association of musical people. This, 
as I have endeavoured to prove, decreases in propor- 
tion as a real love of art increases, but there it is at 
present, and forms an unavoidable element in the 
calculation. 

We have lately witnessed an attempt at musical 
association for competitive purposes, made under the 
auspices of the Inventions Exhibition. The affair in 
its preparatory stages seems to have been ill-managed, 
and the results cannot, therefore, be accepted as fully 
representing what might have followed upon more 
perfect arrangements. But they were, to some extent, 
satisfactory. At any rate, they demonstrated the 
feasibleness of bringing musical societies together 


musical | 





from various parts of the kingdom, and submitting 
them to a process which, by the feelings it excites, 
and the stimulus it gives, is bound to exercise a 
healthy influence. I would spread the system ex- 
emplified at the Albert Hall over the entire land, and 
see every county organised for the purpose of carry- 
ing it out. A plan akin to that of the National Rifle 
Association might be adopted with advantage. In 
that case, any county association so minded affiliates 
itself with the central body by payment of a small 
subscription; the central body, on its part, re- 
serving certain prizes for the best shots among 
the men who have carried off honours on the 
county ranges. If, following this model, we had 
local associations in the provinces, the successful 
choirs might compete in London for the supreme 
distinction, and thus an increasing stimulus would 
be supplied in the interest of better taste and 
executive skill. It is not necessary that every 
meeting should devote itself to competition exclu- 
sively. The affiliated societies might gather for a 
combined performance of works which had been 
sectionally studied. Here, happily, we find a working 
model in English musical life. I refer to the many 
Diocesan Choral Associations which, precisely in the 
way now suggested, are doing admirable service on 
behalf of church music. It must be admitted that 
the bodies in question are setting all other musical 
societies a splendid example of energy and concord, 
which may yet develop and bear even greater fruit. 
I need not go into details respecting their method of 
working, since that is well known. As for its effect 
upon the individual choirs, the intelligent reade 
can form an opinion for himself, after reflecting 
upon the varied incentives, technical and moral, 
which the diocesan gatherings and the prepara- 
tions they involve, must of necessity supply. Thus 
furnished with what the English mind so dearly 
loves—a precedent, the lay societies can find 
no reason in distrust of new ideas why they 
should not devise some form of co-operation such as 
would utilise the banded strength of bodies indivi- 
dually weak. I know that this cannot be done with 
a stamp of the foot, or a mere mental volition. There 
must be an expenditure of time, money, and personal 
energy: there are prejudices to be conquered, and 
all manner of difficulties, real and imaginary, to be 
smoothed away. But these things never yet stopped 
Englishmen whose hearts were in their work, though 
they have given lukewarmness ample excuse for cry- 
ing * Lo, a lion in the path.” The Diocesan Choral 
Associations must have been built up with infinite 
pains and tact, and what has been done in one de- 
partment of musical activity can certainly be accom- 
plished in another. 

I have put the case of co-operation for musical 
purposes without any attempt to work out details 
better Icft to those who, in different parts of the 
country, may endeavour to carry the idea into prac- 
tical effect. The main point is to get the idea 
familiarised and accepted; that done, a start may be 
expected towards the goal long since reached by 
Germany in the combination of her singing societies. 
I was once in Hamburgh during a meeting of the 
male-voice choirs, and have not forgotten, nor 
shall I ever forget, the spectacle presented. 1 
have heard better singing than that of the 7,000 men 
gathered from all parts of Germany; but no such 
enthusiasm, no such enterprise, devotion, and even 
sacrifice in the cause of art, had entered into my 
dreams. It will be a good day for English music 
when its votaries approximate thereto. The art of 
music will then be established as a popular art, and 
the capacity of the nation enlisted in the task of 
establishing a national repute. 


o 











itting 
cites, 
ise a 
nN €x- 
|, and 
arry- 
Rifle 
» oi 
liates 
small 
t, re- 
mong 
. the 
- had 
>ssful 
reme 
vould 
and 
every 
xclu- 
for a 
been 
rking 
many 
n the 
se on 
that 
isical 
cord, 
fruit. 
od of 
effect 
cade 
cting 
ioral, 
para- 
Thus 
early 
find 
they 
ch as 
rdivi- 
with 
‘here 
sonal 
, and 
to be 
ypped 
ough 
r cry- 
horal 
finite 
ie de- 
‘com- 


isical 
etails 
f the 
prac- 

idea 
ay be 
‘d by 
ieties. 
f the 
, nor 
ee ob 
) men 
such 
even 
o my 
music 
art of 
t, and 
sk of 








THE MUSICAL TIMES.—Ocroser 1, 1885. 579 








MUSIC FOR THE PEOPLE. 

Tue remarks which we offered to our readers on 
this subject in the August number of Tur Musica. 
TIMES, partaking mainly of the character of a review 
of what had been achieved outside the Metropolis 
in the way of educating the masses, we are desirous 
in the present issue of supplementing them by some 
further comments and suggestions. And if our treat- 
ment of the subject shall seem fragmentary and dis- 
cursive, the nature of the movement itself, consisting 
of so many isolated and detached efforts, may be 
alleged in partial excuse thereof. Could these 
numerous and admirable organisations, metropolitan 
and provincial, be once linked together for mutual 
assistance and advice, we are firmly convinced that 


several of the difficulties which beset the movement 


might be considerably abated, if not surmounted. 


One of the chief of these, as we have already | 


pointed out, is the geographical difficulty. Those 
thorough-going and self-sacrificing reformers, who 
hold that no effort to develop the artistic tastes of 
the people is complete unless it reaches the lowest 
levels, have long since realised that in order to bring 
music home to the dwellers in the slums, it is neces- 
sary to go amongst them. The very rich and the 


‘very poor live almost side by side in London, and 


many of the latter pass months and years of their 
lives without ever issuing forth from the squalid 
alleys or courts, where they dwell and die in ignorance, 
not only of all the sights and sounds of the country, 
but of the beauties of London itself. This abrupt 
contrast of wealth and misery; this conscious with- 
drawal of poverty from the regions of fashion, is one 
of the strangest and saddest mysteries of our capital, 
and it is not without its bearing on the subject in 
hand. For leaving the East End of London out of 
consideration, we believe that were a generous philan- 
thropist to organise a scries of Free Concerts in, say, 
St. James’s Hall, it would be very doubtful whether 
they would be attended by the class most in 
need of such entertainment. But beside the poor 
who live on the skirts of the rich without giving 
proofs of their existence, so far as the dwellers in 
Mayfair, Belgravia, and South Kensington are con- 
cerned, there are those who are separated by vast 
distances from the benevolent workers who toil for 
their enlightenment. Now the exertion of providing 
entertainments would certainly be diminished, and 
the means of educating popular audiences concur- 
rently developed by the establishment of a central 
executive council, which would focus all the experi- 
ence gained in different quarters by the co-ordinated 
societies—experience, that is, in the choice of pieces. 
length of programmes, means of advertisement, and 
many other details essential to the successful working 
of such a scheme. As we have already hinted, the 
greatest judgment and discrimination is needed in 
drawing up a programme for a Popular Concert; and 
the most successful educators of the public taste 
have been those who, while resolute in excluding 
anything bad or vulgar in tendency, have been ready 
to recognise the claims of everything first rate duazts 
son genye, irrespective of what that genre may be. 
There is a distinct danger lest those who set before 
themselves the laudable end of elevating the popular 
taste in music should lose sight of the fact that 
people like to be amused, and that in music, as in 
other spheres, it is perfectly possible to awaken 
laughter by legitimate means. Scrious themselves 
they judge others from the automorphic standpoint, 
a common source of error; and, while lamenting the 
popularity of comic songs, hardly recognise the fact 
that there can be such a thing as a song which is at 
once humorous and not vulgar. It is true that they 


do not abound, but if we cross the water we find 
scores of really witty verses linked to airs that are at 
any rate tuneful and unobjectionable, such as Lover's. 
Without sharing the exaggerated views, prevalent in 
some quarters, as to the value of Irish music, we 
unhesitatingly yield to Ireland the palm in this de- 
partment. Harmless and agreeable comedy can be 
found nearer home too, in instance of which we have 
only to point to the success which attends Mr. 
Gatty’s excellent nonsense, alike in the East and 
West End, when sung by the author; for it is, per- 
haps, as hard to sing a comic song well as it is to 
write it. Needless to say, we are not arguing for pro- 
grammes mainly composed of comic songs, but merely 
protesting against their absolute exclusion. A little 
comedy in music will go a long way, but in this con- 
nection we hold it to be most valuable, and, speaking 
| for ourselves, we would always prefer to hear a comic 
song rather than a mawkish modern ballad—a species 
|of composition which it is well nigh impossible to 
exclude from any programme. On this head we may 
, be permitted to say a few words on Music Halls and 
;the secret of their success, although they do not 
'come directly within the scope of this article, the sup- 
porters of the leading Music Halls being drawn from 
| the well-to-do, or comparatively well-to-do, classes. At 
ithe same time, the influence they exert upon society 
|and current literature is very considerable; their con- 
nection with the stage is closer than it ever has been, 
and their choicest morceaux—volitant per ova virim, 
aye, and of women too of all grades. This secret, in 
our opinion, consists in the fact that by a noisy 
| vivacity, which counterfeits humour, and by a thinly- 
veiled suggestiveness, which does duty for wit, their 
performers contrive to amuse their audience to the 
accompaniment of airs of such straightforward sim- 
plicity as admits of their being speedily whistled, 
|sung, and piano-organised into the four corners 
lof the kingdom. Whatever we may think of the 
| Music Halls, the promoters of People’s Concerts may 
| learn two lessons from them without harbouring the 
| slightest intention of competing with them upon their 
jown ground. The first is not to discard that which 
|amuses; and the second, which is also to be learned 
| from the street organ, is the value of repetition. The 
ivilest trash becomes “ popular” from iteration, and 
|the greatest masterpieces have won their way to 
acceptance and fame only after repeated hearings. 
A friend, who spends a great deal of his leisure time 
at the Inventions Exhibition — his visits having 
already amounted to upwards of sixty—assures us 
that there is no piece in the repertoire of the Grenadier 
Guards’ band more popular or more frequently re- 
peated than the ‘‘ Tannhiuser ’ Overture, and that he 
has observed a steady growth in the heartiness of its 
reception, which may be not unjustifiably ascribed to 
the familiarity which here breeds not contempt but 
admiration. At the same time, we confess that we do 
not share the extravagant notions of some artistic 
enthusiasts, as to the refining influences exerted by 
music, and particularly Wagner's music, on intelli- 
gences cultivated or uncultivated. We have stated 
elsewhere that we can quite believe the performance 
ofsucha piece asthe ‘* Tannhauser”’ Overture by a first- 
rate orchestra might have an electrifying effect upon 
a purely popular audience. But what electrifies does 
not ex ipso fucto elevate, refine, and purify the intelli- 
gence of the hearer. On the contrary, educated 
auditors often complain that the music in question 
has an upsetting and feverish effect upon them. By 
all means let the East Ender have a chance of hearing 
Wagner, but do not expect,as some enthusiasts seem to 
do, that his music will at once work miracles, and sup- 
ply them with a soul-satisfying religion. There is a 
very interesting and beautiful theory in connection 
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with the doctrine of evolution, known as the recapitula- 
tion theory, which seeks to establish that the physical 
changes which the individual undergoes in his pas- 
sage from embryo to adult are a recapitulation of the 
structural changes through which the race has passed. 
This theory is capable of extension to other spheres, 
and may be applied to the development of the artistic 
intelligence. Our advanced civilisation produces the 
lowest types of physical and mental devclopment 
alongside of the highest, and what is good or suited 
for the one is not by any means good or suitable for 
the ot! There is an absolute good and a relative 
good, and what is good for one man is not good for 
another— nay, is often absolutely poison. The 
organ-grinder, who makes many of us groan and 
gnash our teeth, is hailed with enthusiasm by the 
unregenerate housemaid, and to abolish him would, 
we fear, be to yore seriously with the liberty of 
the —— cite on the question would pro- 
bably show a major ce of votes in his favour. We 
have endeavoured to show by the foregoing remarks 
that in dealing with uncultivated — it is 
unadvisable to present them with a fare they cannot 
digest. Rather should we endeavour to temper the 
severity of their dict with wholesome comedy, where 
it is possible, and lively dance-music which does not 





degenerate ints mere jingle. It is difficult to ex- 
aggerate the value to suffering g humanity, In a serious 
age, of exhilarating airs like ‘** The Blue Danube,” 


the perennial freshness of which is the truest test of 
its merit. We confess that we do not believe in 
musical millenniur m. There will always be a large 
section who will prefer melody to harmony. and their 
claims must be treated with consideration, not to say 


indulgence, by those who undertake e their education. 





At the same time, we believe that such indulgence is 
compatible with an adherence to none but the best 
writers in the various walks of composition. The 


taste of a popular audience is often far better than we 
are inclined to credit it with, and it was only the 
other day that an instance came to our ears of “ghee 
fact. A lady amateur, nothing doubting, offered < 

her contribution to the programme of People’s 
Concert a song of her own composition, and was 
actually hissed for her pains. This was a rude but 
a salutary lesson, proving that what is tolerated or 
even von in the drawing-room, will not always 
be acceptable to an audience untrammelled by the 
dictates of well-bred hypocrisy. A further reason 
against adopting too uncompromising and rigorous 
an attituc le in the selection of music to be performed 
at People’s Concerts, is to be found in the fact that a 
certain proportion of the auditors are not in the enjoy- 
ment of that physical well-being which is requisite to 
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enable any ‘oielivetanl or emotional stimulus to have 
its due effect upon them. Handicapped in the struggle 


for existence by the law of heredity, stunted morally 
and physically by their surroundings, the masses 
need to have the material conditions ‘of their lives 
improved before ey can assimilate artistic teaching 
in more than homceopathic dose A few ye ago 
we heard one of our most famous preachers proclaim 
much the same doctrine with regard to religion: 
the higher life was impossibie until the material 
needs were satisfied, that cleanliness in fact must 
precede godliness, and a modicum of physical com- 
fort the awakening of inna aspirations. It i 
where! fact that even an at 





ars 


tack 
well-nour 
its brightness, and render us inaccessible to the 
beauties of nature or the charms of society. In like 
manner, those who have always lived in morbid social 
and physical conditions are not fit subjects for the 
more complex manifestations of art. It is not the 


average person but the enthusiast who can dispense | hiiuser ” 


isa] 
f dyspepsia in a} 
shed organisation will wis Pag landscape of | 





a | 


with his dinner to hear. a Richter Concert; in the 
former, the omission would probably entirely destroy 
his powers of appreciation, and even the latter can 
hardly remain oblivious throughout of the sacrifice 
he has made. We have employ ed this homely illus- 
tration to emphasise our opinion that no undue tax 
should be put upon the intellect of those who are 
habitually underfed. The recent discussion about 
over-pressure in our elementary schools elicited 


the fact that children in the Board Schools 
were, in many cases, minus their breakfasts on 
their arrival in the morning, and, therefore, unfit 


to bear the amount of brain work which might fairly 
be expected of properly fed pupils. Now we do not 
hold that the proper way of appealing to the heart or 
intellect is through the stomach—which seems to he 
the principle on which many entertainments for the 
benefit of the well-to-do classes are organised, 
and to the carrying out of which their success 
is so largely attributable — but we merely wish to 


point out that the material conditions of the 
auditor cannot be overlooked. <A special feature— 
malicious persons would say the special feature 
—of the Philharmonic Concerts at Liverpool is 
the long interval, during which the well-dressed 
stall or box holders promenade and partake of 
light re freshment in the foyer. Nay,in musical Man- 


chester itself, the popularity of the afternoon recitals 
in the Concert Hall was notably enhanced by the insti- 
tution of afternoon tea, served during the interval. We 
speak {eelingly on the subject, for we have ourselves 


| . 
| Witnessed informer years the struggles which took place 


| among competing 


| visits may carry very little away 
that | 


‘candidates for rcfreshment, and have 
striven, not always successfully, to satisfy the needs 
of the thirsty matron and her expectant daughters. 
Music may soothe pain in some natures, and has 
been known to calm mental excitement in others, 
from the days of Saul down to the present; but if it 
cannot appease the appetite or satisfy the thirsty 
souls of the sleek and prosperous, we must be 
prepared to encounter similar carthly impulses 
amongst their needier fellows. We are very far 
from. wishing see music made an excuse for 
eating and drinking; but if we may be allowed, f 

the moment, to cnter the region of suggestion, we 
venture to express our opinion that at musical 
entertainments organised for the benefit of the very 
poor it might not be a bad plan, where the funds of 
the society admitted it, to try the experiment of 
prefacing the Concert by dispensing light refresh- 
ments. We know this will be denounced by many as a 
system of bribery, and yet we believe it to be worth 
a trial; for it would only be extending to those who 
cannot aiford to pay for it what has long proved on the 
Continent, and lately in England, a most acceptable 
form of recreation and musical education. A very 
large proportion of those millions who have visited 
the Exhibitions at South Kensington have done so 
because of the joint attractions offered by music, 
illuminations, and refreshment in the open air. ‘The 
layman is bewildered by machinery, and after a dozen 
y with him of the 
nature of the exhibits. But he has heard and 
the redoubt ante Herr Strauss, and in blissful ignor- 
ance of ee strictures pa ussed upon him for his 
renderings 0 cw agner and the classical masters, and 
on his band f for their shortcomings, has been diverted 
and exhilarated by the spirit and charm of the 
Viennese waltz, and,unconsciously, has had his notions 
of rhythm expanded. Or may be, with pardonable 
patriotism, he has preferred the performance of the 
Grenadier Guards’ band, ~ has been initiated into 
the beauties of Gounod’s * Faust,” and discovered, on 
a sixth hearing, that his Nishio piece is the ** Tann- 
Overture. Great as are the opportunities 
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for enjoyment afforded by these Exhibitions, oppor- | which prevails at Southsea, and certainly did prevail 
tunities which are fortunately within the reach of| at Southport, of having a public performance of sacred 
many of the working-classes, we are still behind our| music by a military band on Sundays, on the pier or 
neighbours on the Continent in the facilities which | parade. Such gratuitous performances deserve all 
are offered to the public for the hearing of good music. | encouragement, and are worthy of widespread 
As we write these words we have betore us the pro- | imitation. 

gramme of a Concert given in the Café Belvedere, on 
the Briihl’sche Terrasse, at Dresden, just ten years THE GREAT COMPOSERS 
ago (September 22, 1875), where the excellent band of : 

the Royal Saxon Pioncers discoursed good music of | By Joseru 
all sorts, ranging from Strauss to Wagner and Meyer- 

beer, from 6 to 10 p.m. The admission fee, includ-| DUacn’s attempt to obtain a position in Dantzig 
ing programmes, amounted to ninepence, and the|through the good offices of his friend Erdmann hav- 
audience, which was uniformly attentive, comprised |ing failed, there was no otl course before the 
gentlemen and ladies—the latter generally with their | master than to 1 Ez * and continue « 
knitting or other work—who had come to dine, as well | face, as best he worries of a difficult po 

as persons in humbler stations of life who sipped their | Provide: ruling, was really kind, if Bach 


3ENNETT. 
No. XVIL—SEBASTIAN BACH (continued from page 522). 











beer while they listened to the music. Altogether, it | could known it. He was a short-sighted 
was avery pleasant spectacle, reflecting the domestic | mortal, rest of us, and could not possibly 


aspect of German life in agreeable fashion, as well as| have foreseen that the coming of a new lector, 
the catholic taste for music, which breaks down | Johann Matthia s Gesner, to the Thomas School, 
social barriers, and we have often wondered and) meant fo rent of a season be peace 








regretted why such gatherings should be impossible | —thc hanpi time he tincd to spend in the 
amongst us, thanks to our ‘+ endless class distin Gesner own Arn e seems to 
tions,” as well as to the fact that it would be excee sc tta savs of him 





r. pitt 
store of practical learning, he 
sed in an eminent degree the power 





ingly difficult to keep such an estafiakiaans free 
from disreputable visitors in London. Such an in- po 
















stitution seemed to us to answer very satisfactorily | ing solute fir ‘acter 
the needs of a ‘* Music Hall,’ we shall gladly hail with humanity uct to the 
the day when that term hs fe nonymous for a form of | Council he was uni 
entertainment neither common nor unclean. There | ther evidence 
s this to be said, however, gate regard even to man appear ie 
frequenters of Music Halls, that once they heein to| pupils, and publi In 
exhibit a dissatisfaction with those who r} cipline he guidec oy the la 
them, they are amenable to higher and Ithier | of the School, He wa 
influences, so that all efforts to wean them from! cautious in punishing, and in order to avoid undue 
vhat is unworthy are deserving of encouragement. On/ severity would Ict a few days pass after the delin- 
this head, the following anecdote, for the abso! quency was committed. Then in the evening, atte: 
truth of which we are prepared to vouch pra motett lc 
come ‘s, call uj 







without its significance. An acquaintance 













vriter’s, who, as a young man, was re ut Wi ity the 
London, had the efréc of the chief Music fuln 1 then pron 
by reason of his relationship with a leading brewer. | as to This w 

1 Y, 


Accordingly, for many months, so he a us, | 
he hardly ever missed a night at the 
of entertainment, until quite su nly a grea 
ing for their performances seized hold of ! 

and he never set foot inside one of them again.! ey 
This episode is all the more interesting when we add 


‘ 
that his love for good music, and especially that of | listen with pleasure to th 














Beethoven, now amounts to a positive t wor 
Wherefore, then, as Ircland has been d \ t 

rand country to li it of, so the Music Hall not ia 

may command ov as a grand place to wot 

leave off voing to. Let us, then, endeavour to love} mend him to furth i because, 
our enemy, the piano-organ man, like Mr. H I aid he. the State had of talent 
not because he is good in himself, and skill. And to all he we hen oppor- 


is of some 
count in 
tha t the 


tively good, and may serve as a stepping stone to} tunity offered, * Always do sot 

better things for our less fortunate brothers and de finite use, and fn 

sisters. We have already spoken of the great in-| your calling in life.” It is 
} 





fluence wielded by the Music Halls, and we may add L eipzig Ronn, having obtained able a ser- 
that the theatre orchestras, bad as they are, exert | vant, set great store by him. Phey « deferred to h 





















considerable powers in the popularising and diifusion opinio n ae all times on matters connected with hi 
of music, generally of atrashy order. It is indeed a | duties, and even took care of S pet rson to the extent 
ource of surprise and regret that at yhouses, | of transporting him from his hov 3 and 
where no expense is spared in mounting pieces, the | back again in a chair specially pr d at bli 
inesien’ accessories, often of considerable importance, | cost. 
are so grossly neglected or inadequately attended to. | It may be asked how all this affected Pach. The 
The performan ices at the Court Theatre afford an | i the first place, that Gesner’s authority, 
agreeable exception to a rule which is one of the } gx ) amiability anc res d peace t 
many instances of that lack of the sense of propor- | t School; and, nest, that new Re ‘ctor, having 





ti 

roan a strong attachment to the Cantor, whom he 
had before mct at Weimar, used his great influence 
to make things comfortable for him. Particularly, 
he furthered Bach’s musical projects. and did much 





tion, which marks so many dramatic 
enterprises in this country 

As a postscript to these scattered remarks, we 
should like to call attention to the excellent practice 
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to abate what the master conceived to be grievances. 
In this last respect, he persuaded the Council to 
relieve Bach from general teaching, and make him 
supervisor of the School—an easy post with little 
more than nominal duties. Moreover, he was able 
to put the Cantor’s pecuniary relations with his 
superiors on a satisfactory footing, and thus crown 
the edifice of reconciliation and content. Gesner’s 
estimate of Bach as a musician appears in a quaint 
passage written as a note to his edition of the Jns/!- 
tutiones Oratorie of Marcus Fabius Quinctilianus. 
Quinctilian, referring to the capacity of doing several 
things at once, instances a performer who could sing, 
play on the lyre, and mark time with his foot simul- 
taneously. Gesner’s comment runs as follows:— 

“ All these, my Fabius, you would deem very trivial 
could you but rise from the dead and see Bach (whom 
I mention because not long ago he was my colleague 
in the Thomas School at Leipzig) ; how he with both 
hands, and using all his fingers, plays on a keyboard 
which seems to consist of many lyres in one, and 
may be called the instrument of instruments, of 
which the innumerable pipes are made to sound by 
means of bellows; and how he, going one way with 
his hands, and another way with the utmost celerity 
with his feet, elicits by his unaided skill many of the 
most various passages, which, however, uniting pro- 
duce as it were hosts of harmonious sounds; I say 
could you only see him, how he achieves what a 
number of your lyre-players and six hundred flute- 
players could never achieve, not as one who may 
sing to the lyre, and so perform his part, but by pre- 
siding over thirty or forty performers all at once, re- 
calling this one by a nod, another by a stamp of the 
foot, another with a warning finger, keeping time and 
tune; and while high tones are given out by some, 
deep tones by others, and notes between them by 
others, this one man, standing alone in the midst of 
the loud sounds, having the hardest task of all, can 
discern at every moment if any one goes astray, and 
can keep all the musicians in order, restore any 
waverer to certainty, and prevent him from going 
wrong; rhythm is in his every limb, he takes in all 
the harmonies by his subtle ear, as it were uttering 
all the different parts by the medium of his own 
mouth. Great admirer as I am of antiquity in other 
respects, I yet deem this Bach of mine, and whoso- 
ever there may chance to be that resembles him, to 
comprise in himself many Orpheuses and twenty 
Arions.”’ 

The tone of almost childish wonder in this pane- 
gyric shows us that Gesner was no musician, but he 
was Rector of the School, and to have in him such 
an admirer meant more for Bach than we can now 
conceive. Indeed, the Cantor stood, during Gesner’s 
reign, at the height of good fortune. He was master 
in his own domain ; he conducted the leading musical 
society of the town, his pupils were organists at the 
principal churches, and the public, though but dimly 
perceptive of his greatness, saw enough to inspire 
them with respect and pride. This state of things 
was decidedly too good to last long, and accordingly 
a change came after a little while; Gesner resigning 
his position and being succeeded by the co-Rector, 
Johann August Ernesti. The end of the gracious 
Gesner period—which began in June, 1730—seems 
to have occurred about four years later. 

Bach was, for some time, on good terms with 
Ernesti, and on two occasions requested him to act 
as godfather to a newly arrived member of his ever- 
increasing family. Theirrelations continued amicable 
till 1736, and then suddenly became hostile; Bach 
declaring war on the old ground of infringed rights 
and privileges. The story of this rupture is so edifying 
and amusing that we shall tell it at length. 





It will be in recollection that Bach had four choirs 
under him, each of these having a prefect chosen 
from among the pupils to act as the Cantor’s deputy. 
The prefect of the first choir—naturally an important 
official in his way—was one Gottfried Theodor 
Krause, a capable musician, but, as it would seem, 
an indifferent disciplinarian. Do what he would, 
Gottfried failed to exercise control over his boys, 
and, on the occasion of a certain wedding, became 
exasperated to the point of inflicting corporal punish- 
ment. The young ne’er-do-weels of the choir resisted 
this assumption of penal authority, whereupon Gott- 
fried laid about him with his cane in a promiscuous 
manner, inflicting considerable damage. The boys 
complained to the Rector, who also straightway lost 
his temper, and sentenced the prefect to an igno- 
minious flogging in presence of the whole school. 
This brought Bach into the field. He could not sit 
still and see his deputy suffer for merely keeping 
order with excess of zeal. Twice the Cantor ap- 
pealed to the Rector on Gottfried’s behalf, and twice 
was as good as told to mind his own business. 
Nevertheless, the punishment failed to reach the 
culprit, who incontinently ran away. To be re- 
venged, Ernesti confiscated the lad’s singing money, 
and was defeated on that point also; the Council, on 
petition from Krause, ordering that it be paid over to 
him forthwith. So the incident closed, but it left 
the relations between Bach and Ernesti in a very 
delicate state, presently to be followed by open 
rupture. No sooner had Gottfried Krause vacated 
the post of first prefect, than Ernesti, disregarding the 
rights of the Cantor, took upon himself to appoint a 
successor, pro tent., in the person of the second 
prefect, another Krause christened Johann Gottlob. 
Bach acquiesced in the step, though annoyed at the 
Kector’s usurpation, and, despite his opinion, stated 
to Ernesti himself that Gottlob was an incapable 
person and a “disreputable dog” to boot. But the 
master’s equanimity gave way after a few of the new 
prefect’s failures. He had not made Gottlob, but he 
would unmake him, and did so, appointing Samuel 
Kiittler in his place. Away went Gottlob to the 
hector for redress, and was sent back to the Cantor. 
Then did Bach’s wrath work mightily. He exclaimed 
to poor incompetent Gottlob: ** The Rector shoved 
you into the place of first prefect, and on his own 
authority ; and I have turned you out again to show 
him who is master here.”” These words the angry 
musician repeated even to Ernesti, whereupon wat 
began in good earnest. The Rector made the first 
move, sending to Bach a written demand for Gott- 
lob’s re-installation, to which the Cantor, alarmed 
lest he had gone too far, promised obedience, but not 
instant obedience. Day after day passed with 
nothing done, and finally the Rector’s patience gave 
out. Ona Saturday he notified Bach that unless he 
re-instated Gottlob at once, that function would be 
discharged on the following morning by the Rector 
himself. Our master, nursing his anger, made no 
reply, and Ernesti kept his word by replacing the 
“ disreputable dog”’ again at the head of the choir. 
Now came an explosion. On arriving at the church 
for matins, and hearing of what had been done, 
Bach appealed to the Superintendent, Deyling, and, 
getting only a promise of future satisfaction, took 
the law into his own hands. While yet the service 
went on, he sent round to St. ‘Thomas’s Church 
for his own nominee, Kiittler, marched him into 
St. Nicholas’s, and, as a hymn was being sung, 
put him in the prefect’s place, out of which 
he had previously turned Gottlob. Then, swell- 
ing with a mighty indignation, he went home and 
indited a complaint to the Town Council. Here 
it is:— 
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6s Ma: enifici, most Noble, Illustrious, Learned, and 
W orshipful Gentlemen and Patrons. 

“May it please your Worships graciously to allow 
me to represent to you that whereas, according to 
your Worships’ ordering of the School of St. Thomas, 
it pertains to the Cantor to choose from among the 
scholars those whom he considers fit and able to 
be Prefects, and in electing them to have regard not 
only to the voice that it be good and clear, but also 
to see that the Prefects, and especially the one who 
leads the first Choir, shall be able to undertake the 
direction of the Musical Choir in the absence of the 
Cantor; and whereas this rule has been hitherto 
observed by the Cantors without the 
the Rectors ; yet and notwithstanding, th 
Rector, M. Johann Aug. Ernesti, has 
deavoured, without my know! 
assume the appointment of the 





Prefect in the 


Prefect of the second Choir. to be Prefect « 7 the first | t 
ny | to force upon me as 


Choir, and refuses to withdraw, in spite of \ 
civil remonstrances. Since I cannot suffer this to 
pass, being against the aforesai 
the School, and to the prejudice of my 
of the Musical Choir, I 
dutiful 


ee 
between 





usage of 
uccessors, and to the injury 
now present to Worships my most 
petition, graciously to decide this difference 
the Rector and myself in my office; and because 
this presumption on the part of the Rector to the 
ee ht lead to strife and 
to the prejudice of the scholars, I pray that in your 
great benevolence and care ior the School of St. 
Thomas you will direct the Rector, M. 1estl, to 
leave for the future, as hitherto, and according to 
the order and usage of the S the appointment 
of Prefects to ayes alone, thus graciously 
wakes me in my of! 

‘Trusting to your 
nee, and abiding 
1, yours most cbadimatty 
While our master penned 
ot let the grass grow und 
was morning service over th: 
the Supe rintendent, and so rep r 
secure his support. An intimation of thi 
fact was immediately made to Bach without awing 
him in the least. He had appealed to the higl 
.uthority, and sent angry word that, be the 
what it may, he would not an inch from the 
stand he had made upon his rights. Hearing this, 
the Rector went a step further. The choir having 

embled for evening servicc, Ernesti appeared and 
forbad the boys to yield any obedience to Bach in 
the matter of the prefects. He at the same 
renewed the game of baitledore and shuttlecock by 
re-instating Krause. 
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Presently in came the Cantor, | 
to find his authority more openly defied than ever. 
Again anger overcame him. We are told that he 
ejected Krause * with much vehemence,” which may | 
mean that he kicked him out. But he cou!d not get 
ric 1 of all his difficulties in the same manner. 





Kiuttler | 

ppears to have absented himsclf, and not one of the 
ether lads, who, like him, had the tear of the Rector | 
before their eyes, would undertake to lead the Motett. 
Here was a position for a self-respecting Cantor 
Happily the master’s old pupil, 
church, and came forward to take the vacant post. 
Bach nursed his indignation all that evening, for 
when, at supper time, Kiittler came to table, the 
Cantor descended upon him like a thunderbolt : ‘* Go 
away, sir; you have obeyed the Rector rather than 
me.” So, in clouds and storm, ended a memorable 
Leipzig Sunday. 

Next morning Bach went to his desk and wrote 
another letter to the Town Council :— 
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‘Though only yesterday I, in a most respectful 
memorial, troubled your Worships because of the 
great indignity done to me by Herr Rector Ernesti, 
through his attempted encroachment on the function 
hitherto assigned to myself, of Cantor and of Director 
of the Musical Choir in connection with the Thomas 
School here, by his interference in the appointment 
of the Prefect, and prayed for vour Worships’ geno 
protection; yet I tind f under the necensity's 
again most humbly bring ‘ » your Worships’ nehion 
that, although I had already informed the said Herr 
| 











| “ ednesday. 


Xe ctor Ernesti that I had complained to your Wor- 
ships, and that I expected your decided judgment on 
he matter, he. nevertheless, regar lless of the respect 
due to your ‘lia ble Coun cil, again presumed to 
let all the schelars know hat none should, under pain 
lare to sine or conduct 

whois, as I stated 
sterday, unfit for 
nd whom he wishes 
t Choir. Hence 
Church, at the 
humiliation 

and dejection, not a single scholar would undertake 
to lead the singing, much less to conduct the Motett 








the usual Motett in place of 


Musical Choir, < 
Prefect of the firs 
it came then, that in the Nicolai 

afternoon service yesterday, to my great 


‘ection of a 








for fear of being punished. Indeed. the service would 
t I interrupted had not, most fortu- 





hereby have been 
*, these duties been undertaken by an old 
scholar of St. Thomas’s, of the name of Krebs, at my 
t. I repersented, in my late most humblc 

that the app. —— of the Prefect does 
to the rv and usages of the School, 
oe i has, moreover, by his 
greatly ve ced and offended agains 
position, and thus 
me of the 
matters of 
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not, according 

rtain to the 
mode of action, 
me in my official 
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sch lars Pas all 
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full autho- 


rity over the Church 


and other I ought to have, and 
which auth nferred upon me by your 





on my accession to offic 


most Honour ; 
It is hence to be feared that, were such high-handed 
to continue, the services would be in- 





vith, and the music of the Church greatly 
deteriorate, wh ue the School itself would in a short 
time be so injured that it would ta ‘ke many years t 
restore it to the same tf efficiency in which 
it has hitherto been. There I once more submit 
to your Worships my most dutiful and earnest suppli- 
since officially T cannot pass the matter over, 
that you will stringently a 1ish the Rector, since 
discipline is endangered. that he will hereafter not 
molest me in my otfice, nor hin the scholars in 
their obedience to me by his unjust warnings, and 
y threats of severe punishment, but rather that ce 
will see to it, as is his duty, that the School a 
Musical Choir shall be improved rather than ae 
I hope for your gracious indulgence and 
y oflice, and abiding in the most pro- 
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found respect. Tam, &e 

Bach's bok land abe aE epistie was followed, on 
by a communication doh exclusively 
vith the character and musical disabilities of the 
Rector s protégé, Gottlob. This was by no means 
the main question, but Bach desired to damage the 
Rector by showing up the ‘disreputable dog” he 
favoured. Here follows the paper, written through- 
out in the master’s own hand :— 

‘* The full and true history of the matter regarding 
the scholar Krause, whom the Rector wishes to force 
upon me as first Prefect, is as follows: Said Krause 
had, so long as a year ago, so bad a reputation on 
account of his disorderly life and consequent debts. 
that a Council Meeting was held, which emphatically 
intimated to him that although he had, on account of 
his dissolute life, well deserved to be forthwith expelled 
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from the School, yet, in consideration of his needy cir- 
cumstances (for he had himself owned to having 
contracted debts to the amount of twenty thalers), 
and on his promising amendment, they were willing 
to try him for another quarter, when, according as 
his behaviour was improved or not, he would be in- 
formed whether he was to be retained or removed. 
Now, the Rector has always shown a special predi- 
lection for him, a. and verbally begged me to 
make him a Prefect. But I remonstrated that he 
was not fitted for it; whereupon the Rector replied 
that I might nevertheless do so, since it might enable 
Krause to free himself of his debts, and so the School 
be spared a constantly increasing scandal, especially 
as his time would so soon be up, and he would thus 
be got rid of with a good grace. I, therefore, willing 
to do the Rectora pleasure, made Krause a Prefect 
in the New Church, where the scholars have nothing 
else to sing but Chorals and Motetts, and have 
nothing to do with other concerted music, which is 
managed by the organist himsclf, for I considered 
that his school years had expired all but one, and it 
was not to be expected that he would come to con- 
duct either the first or second Choir. Subsequently, 
however, the Prefect of the first Choir, by name 
Nagel, from Niirnberg, complained, at the singing of 
the last New Year, that, owing to weakness of con- 
stitution, he should not be able to continue with it; 
it therefore became necessary to make a change 
out of the usual course of time in the arrangement 
of the Prefects, and to shift the second Prefect 
into the first Choir, and, of necessity, to receive 
the oft-named Krause into the second Choir. 
He, however, made various mistakes in beating 
the time, as I have been told by the Herr 
Con-Rector, who undertook the inspection of the 
ancend Choir, and upon enquiry concerning these 
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istakes all the scholars laid the blame wholly and | 


ade upon the Prefect, on account of his faulty 
beating of the time. Moreover, I myself, at a recent 
inging lessson, took occasion to test his conducting 
of the time, when he acquitted hims¢ ' 

he could not even give the accurate beat in the tw 
chief modes of time—namely, the equal or common 
ime, and the unequal or triple ‘time- but made triple 
into common time, and eysd, as all the 

will readily affirm. Being, the relore fully convinced 
f his incapacity, not possibly trust hit m 
Pretect of the first 
music which is p j h 
which is mostly of my own composition, i 
parably more difficult and intricate than that which 
1s done by the second Choir. These sing only on 
Festivals, and in nas ¢ their music I am mainly |; 
guided by the ability o those who are to render it. 
And aithough further circu s might be men- 
tioned which would still more pri ve the incapz acity of 
Krause, yet I think the ground s already adduced 
ufliciently show my complaints to your Honourable 
Council to be justified, and to call for a remedy 
without delay.—Jon. Ses. Bac.” 

There is reason to believe that the Town Council 
tno time in communicating with Ernesti on the 
question at issue. At any rate, the Rector proceeded, 
riday, to lay his case before their Worships. 
He began by tri wersin; * Bach's assertion of ‘sight to 
the appointment of refects, the 
being to select bers scholars as he deemed fit, the 
Rector making an appointment from these. 

After declaring that Bach had dismissed Krause 
simply out of spite to himself, he gave a fair state- 
ment of the course of events on the previous Sunday, 
throwing some light on the Cantor’s manner by 
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stating that he drove poor Gottlob away “ with much 
shouting and noise.” 


But the sting of this document 


elf so badly that | 
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+; without delay, and that you will, by accelerating the 






Cantor's privileve | 


lay in its tail, the Rector, by way of peroration, 
entreating the Council to make Bach “attend to his 
duties with greater diligence”; and alleging that the 
whole difficulty with Krause arose out of the Cantor's 
‘“neglect in not undertaking the direction of certain 
musical performances himself.” As to this point, 
the balance of evidence is clearly on Ernesti’s side. 
Bach’s school duties were not discharged with the 
fidelity of a scrupulously faithful servant. We can 
easily understand why. If a Toledo blade could 
reason and feel it would, as a matter of course, resent 
being used to cut cabbages instead of cleaving men’s 
heads, and a great musical genius like Bach was 
aawereely under strong inducements to employ his 
time to better purpose than in doing work for which 
no genius was required. At the same time, a man 
who sternly exacts his full rights must expect to be 
called upon for the discharge of his complete obliga- 
tions. In that he fell short ‘of the one while asserting 
the other with persistence, not to say presumption, 
the illustrious master was decidedly in the wrong. 

With the next Sunday came a repetition of the 
unseemly proceedings already described.  Ernesti 
re-instated Gottlob as prefect; Bach deposed him; 
no scholar would lead the Motett, and so on. The 
jsame day, Bach addressed a third socal to the 
Town Council, couched in terms as follows :- 

“ Your Worships will call to your gracious remem 
brance that I was under the necessity of bringing to 
your notice the disorders which occurred this day 

‘eck in the performance of public service in conse- 
quence of the arrangements made by the Rector of 
the Thomas School here, M. Ernesti. To-day, both 
forenoon and afternoon, the same things occurr d 
again, and I was obliged, in order to avoid a great 
commotion in the Church and disturbance of the 
service, to direct the Motett myself, and to get a 
student to lead the singing. And as matters ar 
likely to become worse in the course of time, and | 
; shall scarcely be able to maintain my authority 1 
future with the scholars placed under me without tl 
eifectual interference of your Worships, my nob 
| Patrons, and should, therefore, not be responsible 
|were further and perhaps irreparable disorders tc 
|arise, I cannot avoid respectfully representing thi 
}to your Worships with the most dutiful prayer that 
your Worships will be pleased to restrain the Rectot 








|cording to your zeal for the common weal, prevent. 
as is to be apprehended, public offences in_ the 
Church, disorders in the School, diminution of m: 
authority with the scholars requisite in my office, 
ind other serious consequences.—J. S. Bacu.” 

How this contest went on, how it ended, and 
what came of it, must | 


| final resolution, for which I have prayed, and, ac- 








be told in another chapter. 


(To be continued.) 
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DENCY OF CERTAIN PHASES IN THE DEVI 
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(Continued from page 525.) 





\NOTHER hig rked feature of musical develop- 
ment at this period is a massive accentuation. Handel 
is the great exponent of this kind of effect. The 
following are some of the general forms in which he 
exhibits it :— 

1. In antiphonal cfiects between the full chorus and 
one part— 
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In antiphonal effects inv ~~ between the divi- 


sions of a double clicked and also one division and 
the full double chorus: a fine example of the latter 
effect terminates the Chorus * He spake the word,’ 
in “ Israel in Egypt.” 

3. In what we may term orgazic rhetorical design 
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In the two former cases contrast is obtained through 
difference in the volume of the relative effects; but 
in the latter case the contrast is organic, and quite 
apart from any effect that might have been pro- 
duced by diiferences of material volume. So inde- 
pendent is Handel in this case of the latter kind of 
aid, that he sets the phrase leading immediately to 
the fortissimo, for full chorus. It is to be observed, 
speaking of the voice-part alone, that in this portion 
of the chorus in question, both melodic outline and 
harmonic effect are reduced to zero—there being no 
melody, whilst harmony only serves to give volume 
to the effect of emphasis. But taking in the figure 
or melody of the accompaniinent— 





which, though simple in form, evinces Handel’s 
peculiar power of special expression, the whole pas- 
sage may be regarded as coming under the head of 





{| personally, of the scntimen 





counter-melodic cifect, with accczd 
el feature. 
This leads us to another step attained by the 
*. of this Le od. This ” p consists of a power of 
shectul expression—that is to say, the suggestion by 
jnmremental means, or ie a chorus employed im- 
its pervading certain occa- 
sions. The accompaniment, for instance, of whicha 
portion has just been cited, expresses a mingled 
en tin of wonder tee homage. Again, the accom- 
paniment in the following passage from the ‘ Halle- 
‘ujah Chorus” suggests majestic—far-reaching 


control— 
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The accompaniment again to the recitative “All 


| they that sce him ”— 














expresses mockery—the holding up to scorn, and, at 
the same time, is characteristic and original, from a 
purely musical point of view; whilst the subsequent 
passage to the words * And shake their heads,” as 
it arrives at the chord of the diminished seventh, 
speaks of dubiety and profound mistrust— 
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This power of special expression is also shown in 
the suggestion of purely obj jective > effec Examples 
abound in “Israel in Egypt.” In one place the 
chorus is in *‘ Darkness,” tro: the depths of which 
the voices are heard as they a and, as it were, 
lose themselves. In anothe is the sea, “ over- 
whelming,” ‘standing upright as a heap’’; or the 
silent, massive, underdepth through which the des- 
cending bass passage suggests the falling ‘“‘to the 
bottom as a stone.”’ A volume could be filled with 
examples of Handel’s unique power of suggestion— 
examples always as unlaboured as they are exact in 
the accomplishment of their aim. Every objective 
elfect, as well as subjective state, seems caught with 
simple fidelity, and wrought into music of sublime 
impressiveness. Even the curling incense * From 
the censer,” is lightly, yet surely, drawn; whilst 
supreme majesty and state are suggested with a 
dignity befitting even the subject of the text, in the 
following simple mclodic lineament— 
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The reflection here arises _— not: ith standing the 
increased resources for expression which the modern 


ae b rou; rht with it, such clear 
ct, as exists in the fore- 
Handelian period, 


development of music | 
suggesting amid inherent elle 
soing and other enemys of the 
till remains unsurpassed 


sea. 





al 


at 


the fundamental steps achieved 
recapitulate them. 


Such then are 
this period; we may here brieily 
They are :— 

i. a natic expression in - lody. 


2. The development of the choral. 
3. plese counter-melodic effect. 
4. The application of definite harmonic progression 


to the fugal form. 

5. Ornate harmonic construction. 

6. Massive rhetorical design. 

7. Special expression, that is to say, the ph Sta 
of the feeling associated with particular occasions, 
also the suggestion of objective effects, by instru- 
mentation, er by the chorus acting impersonally, 

Expression by pure harmonic eficct. 





ides 


or these various sides of musical development, 

‘dramatic expression in melody” and “ the choral” 
form portions of the vital activity of modern music. 
The same — be said of **massive rhetorical de- 
sign,” with the qualification that past examples of 
this effect ren rain the highest attained. Of * special 
expression,” ‘expression by pure: ilps effect,” 
and “clear counter-melodic effect,” we ma ly say that, 
| though exemplified in the past by i voeieaae genius, 


$1 


they constitute the principal portion of the vital 
activity of the present period—they belong to the 
present. 


Fugal effect, involving clear harmonic progression, 


is the great landmark of the Handclian period. This 
effect, in combination with ‘massive rhetorical 
design,” with the “choral,” and with ‘ dramatic 





involved a ripeness of conditions— 
a force of circumstances—which permitted the genius 
of the time to prod works which probably exhibit 
musical art at its highest power. 


power in theme,” 





—~\\, 





THE GREAT CHORAL WORKS OF THE MODERN PERIOD 


sions of the modern period we 
find strong traces of ‘ugal impulse; but we also 
find in many examples of the fugal writing of this 
period a tendency to diffu The ftugal choral 
iting of Havdn Mendelssohn, though con- 
nected with new and fine effects of both melody and 
harmony, tends to revert to that visible complexity 
which in art is the grave of expression, and from 
which the genius of Handel raise _ the fugal style. 
But this new complexity, like the ,is the pregnant 
chaos of new effects—th e faittal 3 a of progress. 
It is connected with that onward iia in harmony 
and melody exemplified so_ stril by Haydn. 
lugal effect of a particular period involves generally 
the harmonic and melodic development of that 
period. In the Handelian period the harmonic com 
within 


In the choral expre 
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binations and progressions were well the 
range of vo cal resources. The modulations were not 


te 





ollow another very closely: 

rate character about every har- 
re gee ok and if the parts were elaborately 
ec ym other elements of 


rapid, nor o1 
there was 
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arranged, 
cots real 

But new elements 
fugal writing at the epoch 
period appeared richer harmo: 
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of complexity began to atten 
of Haydn. At this 
nies—harmonies often 
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iavolvi ing cl hrom atic dc partures without modulation— 
whilst modulation became bolder and more frequent. 

‘feature, too, of an independent accompaniment, 
used sparingly but always eifectively by Handel, 


becomes more devel and more frequent. 
changes were change in melody itself, 
which, whilst becoming to a great extent dependent 
upon the new harmonic p essions, unfolded new 
expre of Handel have a 
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certain homophonal spiriti—are almost independent 
of harmonisation, and demand at most only the 
simplest harmony—those of Haydn and his suc- 
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ely enters.” 


elong to a melodic impuls 
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exercise of the vocal organs—is, by assoc iation, the basis of ideas 
Pp itch hange; whi ulst h : colou »may be termed a passive 
nsauion t an important factor, 
in the pt nditions of eit her of Jat S¢ tions 
f 2 way in which it is d, harmony may 
of meio ic continul y, just as 
r faint or centuate the 
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It is not that the more modern compo 
attempt fugues with subjects u1 


nent, but tl 
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treatment. For instance, the stren 
-enius is not shown in the f 
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we find, it 1 demanding for 
ad quate yn searching har- 
mony, one result of which circumstance is to render 
t merely prominent - 
ving independent 
‘ little more than 


find, inthe second 
ation in the third 
vendent accompaniment, the design of 
Scie s the persistence of | a thematic linea- 
nent. The function of th: id of pallens eat 
} beyond altordinga foun 1 the general structure, 
' appears to be not to aid th ‘pression of the vocal 
parts at particular points (as in the case of the 
independen acconipanicients “ol Handel), but to 
impart a certain prevailing character to the whole 
expression, as well as to aid in giving unity to the 
general effect. One im ant result of this kind of 
accompaniment, when it attends fugal writing, is to 
add to the complexity of the gencral effect. We find, 
in the fourth place, cumulative harmonic effect which 
forms an important factor of the whole. That all this 
involves strong contrast of colour—what we may 
term p! menal 71 ss—it is unnecessary to say. 
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The effect is crowded to confusion, but crowded with 
clements of splendour; the uttcrance is somewhat 
) spasmodic, but at the same time thrills with fire. 

It is interesting to compare this with the Han- 
cclian method of tugai choral writing. In the latter 
style of effect we find that the modulations are com- 
paratively few, whilst they are deliberate as to man- 
ner; we find obviously simpler combinations; we 
find also harmonic progression often majestic, yet 
always the servant of either the thematic or rhythmic 
design. With less frequent modulation and simpler 
harmonic eliect, how then does Handel consummate 
expression both protracted and weighty 2? Hows he 
enabled to fill in his space with ettect both striking 
and varied? In the first place, his subjects, how- = 
cver characteristic and forcible in expression they flame, : ; é : : ; 


may be, are also always well calculated both for NZ b———-- —--}+—— — 




















imitation and for unfolding counter-thematic effect. | ||@2#—7-—2-—-2—-# 
Avain, his counter-theme or themes, whilst working | ||” eo | : 
moothly with the subject or with one another or ssoehelicateaylionscmstinesea MBs 
both, possess a distinctive individuality of form which 
is perceived clearly under all circumstances— 
Exaurie 
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| = --4-e gS Se | With these means of elaboration alone, Handc! 
sj a oe “| produces protracted utterance, having both marked 
character as well as considerable variety of expres 
sion. Notwithstanding the structure of harmony 
and the manner of modulation are both simple, a 
full stream of changing effect is produced. Imagery. 
expressive and clear, is, so to speak, carved out o} 
comparatively homogencous material. 


art—the power of emanating subject—was, more- 
over, with Handel a specialty, his power of devising 
themes striking and characteristic being pre-eminent. 
The most promiscuous glance over Handel’s oratorios 
betrays a multitude of suijects standing out in such 
independence of character and graphic expression as 
render them landmarks in art. Some are highly 
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——I <===t;which, in our opinion, is a distinctive mark of 
like sl }eenius in ~—viz., the rhetvrical instinct. This 
re wees) {feeling for displaying sound in plain massive effects 
|| Fi cohiores aa 2 (Bub: Phawine hen th 
Os sets 2g" s |having broad rhythmic design, and embracing the 
\ ey ” following elements of utterance—viz., massive stress, 
fe and phrase-design, is perhaps the greatest 
ighest thing in Handel. It renders him inde- 
; pende at of special richness in harmonic combination 








as WE _ as in harmonic change; through it he unfolds 
a poetry of pure form which does not require colour. 
Tf a. reader refer to the first of the last series 
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: i iat of utterance—and also his power of effective contrast 
But as for Nis peo-ple, If the reader now refer to the last illus- 
yf lene eee ef | tration, to the words ““ The floods | stood upright as 
S Gia or boat fian ee p,” he will find that the last three bars involve 
Es But as for His pco- ple, an example of what in modern sesiadan is called 
t. wor or -- | * tone-paint ting.” He will also again observe striking 
iS a - {-- -2—=+ | contrast of 
h But as for His peo-ple Now in the first of these examples we have pathos 
L oe both melody and harmony, contrasted with de- 
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tion of themes, and rhetorical design, Handel so 
arranges and marshals as to produce eftect—full, 
varied, and protracted—whilst employing but the 


Whilst others have a picturesque suggestiveness, as 
in the following examples— 
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simplest harmony. With far less phenomenal splen- 
No. 18. - | dour to his hand than the modern composer enjoys 
“vT * BENORS % lhe still attains full d vivid expressi botl Ee 
23 a Sr fhe still attains full and vivid ex preenicn doth in 
& ne — | the region of pathos and that of the picturesque. 
cv) —-————-— ra | This is but one more illustration of the old truth, 
L Gi Ths . . e . 
shown in dramatic art in the instance of Shake- 
| speare, that when the language of an art is once 
‘lear—its fundamental elements of form once de- 
|ined—nothing but idea is absolutely essential to 
}its attainment of the hi: shest reach of € effect. It i 
|scarcely necessary to refer to those well known 
‘ | merits of Handel’s structure—its being well within 
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The foods stood Vi make no apology for returning ac2in and agait: 
to the subject of reform in the method ot writin: r music 
tobe placed in the engraver’s hands; for if the desire o 
a composer is really to speak to the whole of the civi 
lised world in one language, the more clearly i 
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intentions the better. The true system 
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of noting the minor scale, the indefinite meaning of | 
many signs so constantly used, the absurdity of cover- 
ing the paper with Italian words to indicate a method | 
of performing a passage which should be weerend 
indicated by. the passage itself, have already been 
ventilated in our columns; but the important ‘matte 
of time-signatures, as far as we can remember, has 
not been mentioned. berger! are termed ‘“ simple 
times ” 
vetting rid of the old sign *'C 
which represented ‘triple’ or * perfect” time 
in two to indicate “even” time, as most student 
know—we are enabled to write the figures 4, 2, or 3, 
ccording to the divisions of the bar. But when we 
come to “compound times,” our manner of noting 
them causes endless confusion : ; for, utterly disreg 
ing those divisions of the bar which, as we have sz 
are obvious to the merest tyro in * 
place a number at the top which sign 
and not the grouping, of the notes ¢ yntained in the 
bar; so that whether, for example, 6 means twice 


wr 





ree 
qal1s- 
loans 
noted, as 


Were these ‘compound times” 
they should be, according tothe number of doled notes 
in each partition of the bar, even moderate executants, 
instrumental or vocal, would at least accent their 
music properly ; and we should not be able to record 
uch bal case as occurred to ourselves, in which a 
vocalist, holding a good position as a teacher, afi 

y trying i 


covery. 





tos ae a song in 6-8 time, and exh: 
oe cvery method he could devise to keep with the 
accompaniment, told us that we should be able to get 
on very well “if we were to count three.” 


ALL musi cl ans know yw e meaning of the tuners’ 
word ¢ W olf,” but we are indebted toi a correspondent 
in a recent number of Noles and Oue s—Mr. Walter 


W. Skeat—for throwing a light upon the probable 
origin of the term. he following i is the story about 


it given in Ferne’s ‘ Blazon of Gentise” (1586), as 





cited in the Retrospective Review, Feb ruary, 1853: 
*‘Nature hath implanted so inveterate a hatred 
atweene the wolfe and the shcepe, that being dead, 





yet in the secret operation of Nature, appcareth there 
a sufficient trial of their discording natures, so that 
the enmity betweene them scemeth not to die with 
their bodies; for if there be put upon a oe Ir any 
uch like instrument, strings made of the sented 
a sheepe. and amongst them but only one ma le of 
the intralles of a wolfe, be the musitian never so 
cunning in his skil, yet can re not reconcile them to 
an unity and concord of sounds; so discording 
alwayes is that string of the wolfe.” We are also 
told that once upon a time a Hindoo stole a wolf's 
skin, in order to convert it into the head of a tom-tom. 
iis idea was that the sound of his drum would burst 
the drums of all his neighbours, since theirs were 
nade of sheepskin. We h ave no doubt that a 
would laugh at the idea of strings made 
tralles of a sheepe,” and those made of the ‘‘intralles 
of a wolfe,” resisting all their efforts to ‘‘ reconcile 
them to an unity and concord of sounds’; but the 
very fact of an antiquarian giving us the result of his 
researches into the subject is worthy of nétice as 
showing the growing interest in matters musical; and 
we are “lad therefore to transfer Mr. Skeat’s com- 
munication to our pages. 

IN perusing the advertisement columns of news- 
papers, it has often struck us that a collection of the 
most eccentric of those relating to music might take 
their place with the many “curiosities of criticism 
upon the art which we have from time to time pre- 
sented to our readers. With this v Ws we have 
clipped some specimens from papers which 
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r| Playing 


are now sufficiently shown; for by gradually | 
“originally the circle | 


recently come before us, and selected a few as a 
| first instalment. ‘The following, although somewhat 
obscure, may at least be accepted by Mr. Curwen as 
a graceful compliment: * Young Man wishes In. 
structions in Sol-fa Music. to keep proper time in 
Harmonium.” ‘The next is evidently from 
one who will spare no expense to be revenged upon 
those who respect not the truth of the proverb that 
“walls have ears”: * Wanted, self-acting Contriy- 
ance (Mechanical Organ, Musical Box, or similar) 
producing a noise suiliciently powerful to drown 
‘The third, we are certain, 
must gladden the hearts of pianists who have lone 
been yearning for a chance of exhibiting their talents 
> the public at a fair remuneration: * Pianist t 
wantcc r exhibition in City. 315s. per week given.’ 

The vocalist who inserts the “fol lowing advertisement 
in an American journal, has evi a good *‘ notion 
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, the tenor, wants all of his 
musical friends to know that he will take a special 
interest in suiting them in suits, either made to 
order, or ready made.” These are all very practical 
announcements ; but some we find so cleverly and 
elaboratcly worded as to make us wonder by whom 
they can have been written. Here, no doubt, is the 
solution of the mystery: ‘“Ixcrs ADVERTISI 
MENTS.—A literary man makes it his special study to 
telling and ingenious advertisements. Any 
sentiment introd ( 


uced, according to 


eetiotie labours: * 


IOUS 





subject, topic, or 
taste.” 


rience at the Birmingham and 
} M 1 Pr c 

has convinced us that the be- 
number of pcrsons | 


JUR recent expec 
Hereford Festivals 
haviour of the vast 
during the performance of sacred works is now every- 
thing that pre i wished for, even by the most 
churchman. We can remember the time 
ts at the Birmingham Town 
of the Cathedrals by the 
C Cl hoir Festivals, 


assembled 











When the clamour for seé 
TIall, and the desc I 
holiday-making crowds at the 4 
really threw a slur upon the religious, and brought 
into prominence the commercial, character of th 
meetings. These evils, however, have been remedied 
—and —— too, in the best possible manner— 
not by stringent orders from the Committee that 
talks ng could me be permitted in the concert-room, 
r printed notices from the cicrical authorities call- 
me upon all to recollect the te edifice in which 
the music is given, but from the pms of that 
knowledge of the coi positions and their composers 
which generates respect, and transforms pleasure- 
seeking audiences into devout and reverent listeners. 
It certainly may be open to question whether the 
representation of a musical work set to scriptural 
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text should be regarded as a religious service, so 
that at certain poin its every person must rise—espe- 
cially when such proce: ding should call forth the 
Si Dice ae servation we overheard, “ How much 





better you can see the dresses when the people stand 
up”: but this is a minor point, and we may reason- 
ably rely upon the good sense of the public to decide 

this, as it has already decided other and more im- 
portant matters to which we have alluded. The 
beneficial effect of these festivals to art, religion, and 
charity cannot be overstated; and it is gratifying, 
indeed, to find that every tangible objection to their 
continued patronage and prosperity has now been 
effectually removed. 


ARSURDITIES are invariably enhanced by contrast 
following specimens 
of musical crittcism, which would have excited little 
surprise in a provincial journal, have a_ positively 
electrifying effect when they appear in the sedate 
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columns of the Standard, which, in it 
Hereford Festival, scems to have give: 
unrestrained enjoyment of the 1 
Dulce est desiper loco. Passing over such details 
as the grotesque epithet ‘*never-tiring,’ which is| 
applied to ‘The Messiah,” we encounter the suc- | 
ceeding passage: ** Mr. Kearton has a fine voice, so 
like in timbre to Mr. Lloyd's that a biind person 
might ordinarily mistake the singer, but he lacks the 
refinement and feeling which his elder brother's 
experience has given. And so it may be said of 
Madame Enriquez: and the pathos and feeling which 
Mesdames Dolby and Patcy have always surrounded. 
This touching passage was ee * in to-day’ s de- 
livery.” The printer 
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sentiments. Put the 

solcly responsible for t ns al 

in the following sentence: “ The gem (of the 
Evening Concert of the roth ult.) indisputably 
won by Madame Alba Instrumental gems in the 
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direction of 
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and white skirts, they present an appearanc 
turcsque and eitective as greatly to preju 
favour all but the ideal critic. It is 
that a sense of the fe ine fitness of 
them to relegate : de partment 
ot gentlemen : so de: sly disp osed it 
the band as to be pract soit invis 
intonation of some of the bras 
were well that they were inaudil 
whole the performance, though sing 1 
readth, is decidedly agreeable, and, by wisely con- 
ining her forces to the performance of light music, | 
the Conductress has steercd clear of the 
lerr Strauss ran so Of conducting, in the 
sense of the word, little or nothing 
Madame eae almost always 
employing ty 
sionally plays a few bars as lez dc é 
is graceful and i ent, seemed—at least, on the 
occasion of our  eeetn be marked by too great 
evenness, and an avoidance of the tempo ru 
which to us constituted one of the ch 
Strauss’s Still, in spite of 
we believe it would prove extremely 
impossible, to ** dup! the lot,’ 
Say, in this country. 
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quotes the larg e 


Our contemporary the Gloiec 
in mild satire when it 
earnings of an Italian pia 
disproof of the prevalent as 
Italian music is dead or 


se summer 
ino-organ man (£127) in 
ertion that the taste for 
on the wane in England. 
In any case, it is rather rash to assume the cha- 
racter of the music from the nationality of the — 
organ man. One might, with at least an equal, if 
not greater, show of justice. argue the demoralisit 
effect of the varicty entert uinment from the singul: ar 
plea recently adv: ndard of the 3rd ult.) 
in behalf of a man ape vith assault and robbery 
-~-that he had on th: ~ night been to a music-! 
the first time in his 
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THi BIRMINGHAM MUSICAL FESTIVAL. 
(By our Seuxia Coxresponvent.) 
(Conclud. ! from f 546.) 


Oratorio “ The Three Holy 
performance on Friday morn- 
ing (the final day of the lestival), under ‘the conductorship 
of Dr. Richter. The libretto, chiefly from the Psalins of 
David, the third chapter of the Book of Daniel, ana the 
Song of the Three Holy Children in the Apocrypha, re 
lates to the period of the captivity of the Jews unde: 
Nebuchadnezzar, and the miracle of the preservation oi 


the Three Holy Children, who, for refusin 5 to worship 


Dr. VILLIER: 
Children ” commenced the 











Bel, are cast into the fiery furnace by rde er of the 
Assyrian monarch. The Oratorio is div into two 
parts, the first taking place by the wate ae 3abylon 
and the second on the i a. ‘The sg Pee t com- 


mences 
which, without 
Jewish Women, the p P her 
expressive of tl ( already 
Prelude. The Chort us is written fe 
two altos, the placid character of the 
the early part being truly sympathe 
tions of the Jewis! capt ives. The 
agitated to the they th 
of us then a song and r 

to the original theme 
ant nd faithfully sh: 


upon which the work 
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Chorus, cai 
‘The ithen sl} 
for the first time I 
puntal writing of a high order 
the words * When the Li ‘ but 
worthy of much com latic mn, and 

asc, boldly instrumented, 
yart of the work. 









eltectively 


a Chorus of Assvrians, in 





strative of barbaric I 
and ceremonies, prec entry of the voices, on the 
words ** Bel, great is thy name!” A Trio, forthe 7/7 

Holy Childr eH, in C minor, has some excellent points of 
imitation ; ya repetition of the C 
in March is the 
a jubilant hace son the entry of the Aun: 
scene. A herald now. in a bold Recitative, proc 
royal edict that all who do not fall down and worship the 
golden image which the Ning has set up shall be cast into 
the furnace, the previous Chorus being repeated, as if in 
confirmation of this decree. An instrumental Interlude 
interspersed with choral passages from the Assyriz 
worshippers, leads to a long scene, the stirring incidents 
being graphically coloured. A Semi-chorus of Ass 
courtiers commences the number, in which the 
Shildren are accused be r of 


the Ainge 
obey the proclamation. Being th: d with the 


‘ A+ r ‘ 
C major, an orchest 
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ment “already declared, they protes st that - God will protect 
them from the fnowaee. Musically, these events are 
expressed with fidelity, if not with strong dramatic feeling, 
the Trio of the Three Children, “Our God whom we 
serve,” beginning in A major and changing to A minor, 
being especially entitled to praise. In the latter key then 
occurs a vigorous Chorus, illustrating the rage of the King 
and the casting of the Children into the furnace, a Semi- 
chorus of Jewish women immediately succeeding this, with 
a reminiscence of the subject of the opening soprano solo 





forming a most effective climax to the movement. An 
instrumental Prelude commences the next number, which 


consists of a long solo for Azerius in three distinct sections, 
in the last of which the voices of the Three Children are 
united. The whole of this piece (although unduly length- 
ened) is replete with true musical feeling. _A soprano Solo, 
and Semi-chorus for two sopranos, two altos, and two tenors, 
is profoundly religious in style, as befits the subject; and 
this is succeeded by a Chorus, much of the dramatic feeling 
of which is depicted in the orchestra, whilst the voices tell 
of the continual heating of the furnace. A soprano Solo 
describes how the Angel of the Lord came down into the 
furnace; and in a long scene, which indeed closes the 
dramatic portion of the Oratorio, the miracle is described 
to the Aing, who eventually directs that the Three Children 
shall be released, the Choral, ‘* There is no other God 
that can deliver after this sort,” being sung by the people. 
The eight-part Chorus, ‘*O all ye works of the Lor 
which the composer has, we may say, added to his 
work—although a link is to a certain extent estab- 
lished by one reference to a foriner theme—contains 
unquestionably the most learned writing we have 
yet seen from Dr. Stanford’s pen. Commencing with a 
strict fugue on a bold subject given out by the basses, we 
have a really fine and scholarly development, responsive 
phrases between the first and second choir leading to 
some massive eight-part harmony, and concluding with a 
“Halleluiah” of eight bars, in C major. Dr. Stanford is 
so well known as an advocate of the Wagnerian theory 
that we congratulate him upon his strict adherence to 
form, rhythm, and the many other qualities which belong 
rather to the creations of the older than the younger ex- 
ponents of musical art. In his new Oratorio our only 
regret is that the second part, which affords so excellent 
an opportunity of displaying invention and vivid dramatic 
feeling, should be decidedly inferior to the first, in which 
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| much earnestness and sympathy 





| him the esteem of 


| 


we really have some charming and melodious writing for | 


solo voices, chorus, and orchestra. The dryness of some 


of the pieces in the second part, however, must be only | 


slightly dwelt upon in reviewing a really admirable work ; 
and when the composer was called for and warmly con- 
gratulated upon the result of his labours, the feeling that 
the lavish applause bestowed upon him was fully deserved 
appeared universal. In every respect Dr. Stanford must 
have been more than satisfied with the manner in which 
his Oratorio was rendered. Unquestionably the choruses 
form the best portions of the work; but Miss Anna 
Williams created a decided effect with the pathetic air 
‘“If I forget thee’’; Messrs. Maas, King, and Foli, in the 
music assigned to the Three Children, sang with much im- 
pressiveness; and in the small part of the Herald, and 
afterwards as the Avg, Mr. Watkin Mills was thoroughly 
eflicient. The whole of the choral parts were finely sung, 
the fugues especially being given with admirable precision, 


Ta 





and the female choir thoroughly realising the composer's | 


intention in the lamentation of the captive 
in the first part. 


A memorable performance of Beethoven’s Choral Sym- 


phony formed the second portion of the morning's pro- | 


gramme. Herr Richter’s reading of this work is now too 
well known to need criticism here; 
may exist as to the time in which he takes some of the 
movements, there can be no two opinions as to his power 
of ensuring a rendering, both of the instrumental and vocal 


portions, rarely heard in this country. The manner in 


which every point—many of which are too often slurred 
over—seemed instinct with a new life under the conductor's 
baton will not be easily forgotten by the spell-bound 
listeners; and the solo quartet—Mrs. Hutchinson, Madame 
Trebelli, Mr. Maas, and Mr. F. King—as well as the choir, 
are to be warmly congratulated on contributing to ensure 


but, although doubt | 


Jewish women | 


| 
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a success Which must certainly be recorded as one of the 
most decisive and important of the Festival. 

The repetition of Gounod’s Oratorio, ** Mors et Vita,” 
attracted a large and brilliant audience in the evening, a 
second hearing justifying all that we have written upon its 
exceptional power and solemni ty, and even bringing the 
minute details of the composer’s elaborate workn ship 
more clearly before us. This was especially observable in 
the fine “Dies Ire’’—the masterly instrumentation of 
which makes a deeper impression upon the hearer to whom 
it appeals not for the first time—in the * Confutatis Male- 
dictus ’*—the orchestration of which throughout the move- 
its combinations and contrast of 








ment is marvellous in 
style—in the three instrumental numbers in the second 
part; and, indeed, whenever and wherever the complex 


from the critical analyst as 


with the text as the com. 
poser brought to bear upon its conception. The double 
chorus, alla cappella, was a noble specimen of unaccom- 
panie :d choral singing, and the many choruses with which 
the solo voices are ciated were given with a careful 
attention to gradations of tone which fully realised the in- 
tention of the composer, and made a profound impression 
upon the audience. Again Madame Albani’s singing was 
not only perfect in purity of vocalisation, but in that deen 
feeling which invested every phrase with significance, and 
conveyed to the listener the solemn import of the words 
with an eloquence beyond the power of description. 
Madame Patey, Mr. Lloyd, and Mr. Santley sang with the 
same efiect as on the first performance of the work. 
Mr. Santley’s declamatory solos being delivered with ex 
cellent voice and true artistic fervour, and the choir 
orchestra thoroughly sustaining the high reputation fairl; 
won during the progress of the” Festival. 

After the si inging of the National Anthem, Herr Richt 
——whose personal as well as artistic qualities have sniaed 
fall with whom he has been brought into 
contact in Birmingham—was called forward and positively 
overwhelmed with applause, the members of the chorus 
presenting him with a large lyre, formed of flowers. Then 


nature of the score demands 








as 


















an 





| Mr. Stockley received an ovation, a compliment thoroughly 


ealous and indefatigable work with the 
and we wish it could be added that 
Mr. Stimpson, the long-tried organist, who presided with 
so much judgment at regan during the Festival, had 
been similarly recognised ; but, being out of sight, we fear 
that he was also out of mind; 1 he must rest content, 
therefore, with the consciousness of having performed his 
duties to the satisfaction of all whose good opinion is 
worth securing. 
In looking back upon the results of this great Festival, 
have no desire to re-criticise the works which have 
Their merits have been 
and it remains only 


deserved when his : 
choir is considered ; 


els 2 
the 








we 
been submitted to jud: yiment. 
fully, and we trust fairly, discussed ; 
to congratulate all concerned upon the rich legacy 
Birmingham has this year bequeathed to art. For 
crease in the receipts, as compared with the last meeting, 
all were prepared ; and, indeed, considering the depression 
of trade, the wonder is that so large a sum was realised; 
for, although the accounts are not yet made up, we are 
informed by the leading local papers that, including dona- 
tions, the total to be handed to the General Hospital, 
though not so much as in 1882, will be very nearly equal 
to the usual amount. To the composers whose genius has 
so nobly upheld the high character of these Festivals; to 
the executive artists who have given such efiect to their 
inspirations; and to those whose indefatigable exertions 
in the work of preparation and supervision so effectually 
smoothed the way for united action, the sincerest acknow- 
ledgments of all art-lovers are due. Personally, too, we 
must not omit to thank the many in official positions who 
materially helped to lighten our labours, and proved that 
the due performance of their onerous duties during an 
exceptionally arduous week may be tempered by uniform 
courtesy and kindness. 
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THE HEREFORD MUSICAL FESTIVAL. 
(By OUR SPECIAL CORRESPONDENT.) 
No more decisive proof of the special attraction of the 
Three Choir Festivals could be afforded than the continued 
success of that at Hereford, which, always occurring 
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immediately after the great meeting at Birmingham, would, 
were it considered a pretentious rival instead of a friendly | 
ally in the cause of charity, inevitably be subject rather to | 
comparison than criticism. Happily those who give their 
patronage and support to the Festivals of the Three Choirs | 
are chiefly drawn from a class of music-lovers resident in 
or near the Cathedral towns where these performances 
take place ; and the pericdical recurrence of such impres- 
sive renderings of the greatest sacred works within the 
walls of the greatest sacred edifice: is, therefore, anxiously 
looked forward to, in spite of those musical gatherings on | 
a more extended scale in concert-rooms, which can now be | 
reached by a railway journey in a few hours. Hereford, | 
ever since the opposition to these meetings, has taken the 
lead in manifesting, by the erection of triumphal arches | 
and the display of flags throughout the main streets, a deep | 
interest in its triennial Festival ; ; and on the present occa- | 
sion quotations from the works of the standard composers | 
were added to many of the principal decorations, a daily 
open-air performance bya military band on acovered stand 
in the High Town being also organised by the energetic | 
and zealous promoters of the Festival. Acting on a sug- 
gestion of the Mayor (Mr. J. H. Morley) a church parade of 
the various Trade and Friendly Societies took place on the 
Sunday preceding the Festival, and a procession of about 
1,200 persons marched to divine service in the Cathedral, a 
special sermon appropriate to the occasion being preached | * | 
by the Rev. Prebendary Phillott. 

On Tuesday morning, the Sth ult., the Festival- the | 
162nd of the Three Choirs—commenced with an early 
church service in the Cathedral, the Mayor and Cor- 
poration, with some of the City Magistrates, proceeding | 
to the building in state. The musical portion of the 
service Was sustained, as usual, by the three Choirs, the 
Venite being chanted to Purcell’s setting, as were also 
most of the Psalms. The Te Deum and Benedictus 








were sung to Colborne in C, and Tallis’s Responses were |} 


used. The Anthem was “ Great is the Lord ” (Ouseley), the 
Quartet being well rendered by members of the Hereford | 
Cathedral Choir. The sermon, preached by the Rev. Pre- 

bendary Poole, touched but little upon music, savein allusion 

to its mighty power as an aid to charity. Witha recolle 
tion of the remarkable discourse upon art and artists which 
was delivered as the Festival sermon by the Rev. Canon 
Knox-Little at Worcester last year, we cannot say that we | 


were disappointed at this; for we can scarcely regard the 
* | 


pulpit as the place from which laws should be laid down as | j 





to what music ouglit to be. | 

A few passing remarks only are necessary in speaking of | 
the Cathedral performance of ‘ Elijah,” the work chosen | 
for the first morning of the Festival. The principal vocal- 
ists were Madame Albani, Miss Anna Williams, Madame | 
E-nriquez, Madame Patey, Mr. E. Lloyd, Mr. Brereton, and | 
Mr. Santley, valuable aid being given in some of the con- | 
certed music by Miss Hilda Coward, Mrs. Andrews, Mr. | 
Harper Kearton, and Mr. Stanley Smith. All the solo) 
music went well; but grandly impressive as Madame |: 
Albani always must be when heard alone, we could wish | 
that when associated with others she would ex 


‘cise suiii- | | 
cient control over her magnificent voice to gone its over- | 
powering those of her 


| 











llow artists. The choruses were 
sung with commendable precision throughout, especially 

‘Yet doth the Lord see it not,” ** Thanks be to God,” and 
** He watching over Israel”; and Dr. Langdon Colborne is 
deserving of much praise, not only for conducting the work 
with care and precision, but for taking the movements, 
with very few exceptions, in the right time, and steadily 
preserving it. 

Beethoven’s Overture to “Fidelio” commenced the 
Concert at the Shire Hall in the evening, after which the 
first novelty of the Festival, Saint Kevin,” a Cantata 
composed for the occasion by Dr. Joseph Smith, was per- 
formed. Dr. Smith is, we believe, a Professor at the new 
University of Ireland, and organist at the Roman Catholic 
Cathedral of Dublin. It may be questioned whether the 
composer was wise in challenging criticism upon a work of 
such dimension before he had mastered the art of instru- 
mentation, and formed for himself a style of the past, 
present, or future, which at least might be understood, if 
not commended, by musical listeners. This, however, is a 
personal matter; but the acceptance of his composition by 








i; by the skill of the composer; 


, commencing ** Soft gloom 


| those responsible for the management of the Festival leads 


us to ask with whom the choice of works rests. It is 
natural enough that a young composer should be glad of 
any opportunity of getting a Cantata well rendered by 
principals, band and chorus ; but this pardonable ambition 


| ought to be controlled by the judgment of those who have 


a duty to perform to the public; for, although it is good 
that a student should receive a lesson by listening to his 
music, so that faults may be revealed which do not appear 
so clearly upon the paper, that lesson should not be given 
in the Shire Hall at Hereford, during a Three Choir 

Festival. Undoubtedly the legend of Saint Kevin—whick 
tells us how a young monk, tempted by the love of a 
maiden, from —_ he attempts to fly, eventually saves 
himself by hurling her, shricking, into a lake—espe- 
cially as poeticé ally related by Gerald Griffin, is scarcely 
a subject to choose for a Cantata in two Parts; but 
the defects of a libretto may be partially concealed 
and it is a matter of 
regret, therefore, that Dr. Smith, instead of writing 
a series of movements, the music of which seems to 







' have but little relation with the words, did not see how 


these words could be sympathetically coloured, so that the 
'e, simple as it is, should be aided, rather than obscured, 
in its effect upon the listeners. It may be imagined that 


;we should scarcely draw attention so prominently to 


‘Saint Kevin’ (which we presume to be the first im- 
| portant work of its composer), did we not perceive in it 
very decided indications of a talent which might still be 
cultivated to good purpose: indeed, despite the faults of 
over-ambition and inexperience, there are many parts of 
the Cz antata—especially in the choruses—which show a 
decided feeling for dramatic effect, when considered as 
abstract music. We will not attempt to analyse the work, 
but may mention that the opening chorus, illustrative of a 
summer eve in ** Luggelaw’s deep-wooded vale,” is appro- 
priately placid and melodious, the treatment of the lines 

fi ell from the mountain’s breast’ 
being extremely happy. The long scene which follows 
contains much to admire; but the pieces are destitute of 
form, and wander about so vaguely amongst the keys that 





c- | the ear is distracted, and seems to need that repose which 


he hero of the work vainly seeks when flying from the 
fond but irrepressible Kathleen. The orchestrz il intermezzo, 
** descriptive of the sleep of Kevin,” commences well, 
| but is too long; and the chorus which concludes the first 
art is merely a succession of disconnected passages. 
Better writing begins the second part—-a pastoral chorus, 
with an attractive theme, being succeeded by a soprano 
solo, ** What hasty foot has early been?” which is really 
| charming in its grace and elegance, and was so delight- 
fully sung by Miss Anna Williams as to elicit the warmest 
applause from an audience too glad to welcome any 
melodious and unpretentious number in the work. Much 
laboured music follows this, with, however, occasional 
passages which, although ovcr-elaborated with crude in- 
strumentation, give evidence of the composer's innate 
musical faculty. One decisive feature in the Cantata - 
that of employing “those distinctive peculiarities which 
belong to Irish National Melody ’’—must be alluded to, 
especially as this loca! colour is sometimes extremely 
effective, the instrumental Intermezzo founded on the Irish 
air traditionally associated with the legend, affording a 
grateful relief after the restlessness of many of the preced- 
ing numbers; and the Hibernian flavour pervading the 
melodious soprano solo already alluded to being felt as 
thoroughly appropriate. Dr. Smith conducted his work 
with commendable decision, and at — conclusion of the 
performance was much applauded. The principal singers— 
Miss Anna Williams, Messrs. Harper Kearton and 
Brereton—exerted themselves most successfully in the 
young composer’s cause; and the choir, although occa- 
si ionally slightly out of tune, was firm in the attacks, and 
earnestly w vatchful of the duiton throughout. The presen- 
tation of the third and fourth movements of Mozart's 
Symphony in D (No. 5}, at the beginning of the second 
part of the programme, had very much the effect of 
exhibiting half the picture of a great painter. Of course 
what was heard of the Symphony, like what would be seen 
of the picture, could not be more perfect in the minutest 
details, and no doubt all, therefore, except the few of culti- 
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7 
vated musical taste, were thoroughly satisfied. The rest | 
of the selection comprised songs by Madame Enriquez, 
Messrs. Harper Kearton and Brereton, an excellent ren- | 
dering of Smart’s part-song, ‘‘ Ave Maria,” by the Bradford 
Choir, and Wagner’s March and Chorus, “ Hail, bright | 
abode,” from ‘* Tannhauser.” 

A larger number of persons attended the Cathedral on 
W ednesday morning to hear Gounod’s *“ Redemption” 
than had been known at any single performance during 
many Festivals. The rendering of the work for the first 
time at Hereford created the utmost interest, and the 
mpression produced by this great tone-sermon upon the | 
listeners, in a building consecrated to the preaching of 
Christian truths, was ind os a convincing proof of the all- 
powerful eloquence of music. The principal vocalists were 
Miss Anna Williams, a a Patey, Mr. E. Lloyd, 
Santlev, and Mr. Brereton, Miss Hilda Coward ably assist- | 
ing in some of the concerted music, and the parts of the | 
Penitent and Impenitent Thief being well sung by Mr. | 
Harper Kearton and Mr. Stanley Smith respectively. The, 
aia were in too safe hands to need more than a passing | 
word of admiration upon the manner in which they were 
cn; but the effect of the choruses depends so much 
on the quality of the choir and the ddfux of the Con- 
ductor that, in justice both to Dr. Colborne and the fine 
body of voices under his direction, we must say that 
seldom indeed have we heard the great choral pieces with 
which the work abounds more acc ely or m ote sympa- 
thetically sung. The fine climax of the second Part, 
‘Unfold, ye portals everlasting,” was a noble specimen 
of precision and unexaggerated power; and in the more 
subdued choruses the tone of the choir w. 
be le mptic yn,’ which has 
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balanced. ‘The effect of “ The Rec 
now been played at the whole of the Three Choir Festivals, 
will not be speedily forgotten in Hereford. 
The evening programme in 
ohr’s “ Last he dgme ont,’? with 
. Lloyd, and 3 tley as the p 
Bach 4 Cantata ’ oA Strongho id sure, 
with Mr. Otto Gold iditi 





Iral_ comprised 
Albani, Mr. 
pal voces lists, a and 
which was given 
hmidt’s additional acc ympaniments, 
written for the Bach Choir. Spohr’s Oratorio was finely 
sung throughout, and produced a profound sensation; a 
great feature in the work being the Duet ‘* Forsake me 
not,” by Madame Albani and Mr. Lloyd, which was most 
perfectly rendered. The solos in Bach's Cantata were well 
viven by Miss Anna Williams, Madame Enriquez, Mr. 
Fiawek tton, and Mr. Brereton. The choruses, too, 
bly sung; but the invitation to join in the 
s * was not responded to by a s 
must men 1 is 
I admitted into the 
shilling, a wl iolesome concession to ‘th e gener i pike of 
vhich we need scarcely say a very large number availed 
them selves. 
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menced with the 
Mater” of Antonin Dvorak, the 
rear’s Worcester Festival, 

cessary again and 
upon us by the 
is work: but we 
the choruses 
a Mater” a a ‘Tui nati vulnerati,” and the solo 
* Inti ummatus, am uiliar as they were to us, revealed on 
1 the many who heard 


y morning’s performance con 
elebrated ‘* Stabat 
: eee eee eT aie 4 
rendering of which, at last 
created such a sensation. 

again to record the i 
fascinating and trul 
must say that the quartet ‘ Quis ¢ Homo, = 
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this occasic eauti 
hem ale the first time cr 
require audible demonstr: ition. would, of course, be 
absurd to say that ms innum minute touches of 
genius so prominently brought forth under the composer's 
xéfon at Worcester were ft lyr ‘ at Hereford—indeed, 
nust candidly affirm that the re very many defects 
both in the band and choral parts ‘—but the wondrous 
power of the music ass i snite of these short- 
comings; and, the BGicwk ork considered, Dr. 
Colborne may fairly co ngrs f upon the result. 
The solo parts were rendere: od | by Madame Albani, Madame 
Patey, Mr. E. Lloyd, and Mr. Santley with a suEcess which | 
it is unnecessary to record ; and the choir, althou gh, as we 
have indicated, “beti raying occasional signs of the want of 
sufficient rehearsal, sang with an evident appreciation of 
the high char: .cter of the music. Mendelssohn's Hy 


of Praise ” formed the second part of the morning’s selec- 
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; concluded the Festival. 


tion, and was admirably given throughout. The orchestral 


| movements were exceptionally well rendered, and again 


the choir was heard at its best. Of the solo vocalists— 
Miss Anna Williams and Mr. E. Lloyd—we need not speak; 
but the singing of Miss Hilda Coward in the duet with 
Miss Williams, ‘I waited for the Lord,’ evidenced not 
only a sympathetic voice and cultivated style, but the 
possession of that natural musical feeling which cannot 
but charm all artistic listeners. 

At the evening Concert in the Shire Hall, after a spirited 
performance of Mendelssohn’s Overture to ** Ruy Blas,” 
Mr. C. H. Lloyd’s “Song of Balder,” written expressly 
for the Festival, was given, under the conductorship of 
the composer. The work, scored for soprano solo, chorus 
and orchestra, is founded upon the legend of the death of 
Balder, the God of Light, Peace and Day, who was slain 
by Héder, the blind old God of Darkness and Night. From 
the sleep of death, however, he awakens to gladden the 
| world again with his presence. This story, which although 
| illustrating the phenomena of day and night, may, of course, 
have a deeper meaning, as stated in the analysis of the 


} . mis : } 
work, has been treated in very musical verse by Mr. 


Frederic E. Weatherly, and effectively fitted for the com- 
poser’s hand by its natural division into two parts—sorrow 
at the death of the god, and faith in his return. A brief 
and appropriate instrumental movement in F minor—in 
which the prevailing theme of the first part is announced— 
precedes the entry of the voices, commenced by the altos, 
on the word ‘ Balder,” and replied to by the basses. The 
soprano solo begins on the pathetic reiterated exclamation 
“ Dead!" and is afterwards effectively woven in with the 
chorus, accompanied by some bold orchestral figures. The 
expressive soprano phrase, to the words * Let the hills 
sigh,” answered with points of imitation by the chorus, 
and the constant repetition of the burden of the movement 
‘“Balder the beautiful is dead.” show that the composer 
has wisely sought rather to give an appropriate mus 
colouring to his theme than to furnish an abstract speci 
men of his technical ac cquirements. An instrumental move- 
ment passing into I’ major unites the two sections of the 
work, the declamatory soprano solo, ‘‘ Lift up your hearts,” 
commencing the vocal part with much effect, and leading 
to a melodious phrase, responded to by the chorus. At 
the change into A flat major we have some very charming 
orchestral passages, sometimes combined with the chorus, 
and sometimes independently, giving much brightness to 
the words of the text, a good use being occasionally made 
of the leading theme of the first movement, now in the 
major key. he final chorus is extremely well written, 
and brings this clever and thoughtful Dose to an 
effective conclusion. Mr. Lloyd, who conducted his com- 
position, and was warmly applauded at its termination, 
has undoubtedly made one more firm step in advance, and 
may be emboldened, we hope, by his success, to devote 
himself forthwith to some work in the higher forms of art. 
The important soprano solo was admirably sung by Miss 
Anna Williams, and the choruses throughout were every- 
thing that could be desired. The programme also com 
pri ised the Andante and Finale of } 
Concerto (finely rendered by Mr. Carrodus), Handel's 
“Sweet Bird” (sung so well by Madame Albani, with 
flute obbligato by Mr. Barrett, as to be encored, which she 
responded to by giving Goun od’s “Ave Maria,” founded 
on Bach’s First 1} ’relude smoothly written part-song, 
‘wilight,” for eight voices, by Mr. C. L. Williams, the 
Madriga al Flora gave me fairest flowers,” excellently sun 
by the Bradford Choir, and son as by Madame Enriquez, 
Mr. Harper Kearton, Mr. Santle ey, ind Mr. Brereton, the 
Concert concluding with Weber's * Jubilee’ Overture. 

On Friday mx orning ‘ ‘The Messiah” was given, the 
principal vocalists being Madame Albani, Miss Anna 
Williams, Madame Patey, Madame E. nriquez, bash I. Lloyd, 
Mr. Harper Kearton, Mr, Brereton, and Mr. Santley. No 
innovations upon the established custom of presenting this 
work have to be recorded; and we have only therefore to 
say that in every respect the Oratorio was finely rendered, 
not the slightest symptom of fatigue being observable in 
band, solo vocalists, or choir. 

A Chamber Concert at the Shire Hall, in the evening, 
The programme was highly in- 
teresting, including Beethoven’s Quartet in C minor , Op. 18; 
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Haydn’s s Quartet in D major, Op. 64; both of which were before him, would 
finely played by Mr. Carrodus (first violin), Mr. Val r estimate. 
Nicholson (second violin), Mr. R. Blagrove (viola), and A good notion of the closeness of the competition in 















Mr. C. Ould (violoncello) ; an effective Rome and | Class I. (for large choirs of not less than 100 mixed voice 
Tarantelle, for violin, by Berthold Tours, excellently ren- | may be formed from = fact that, when the ma 















dered by Mr. Carrodus, and encored; and a Duet, for two | added up, only 
Spohr, in which | conilicting claims e Burslem Tonic Sol-fa Choir and 


Mr. Val Nicholson. | the 
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violins, ‘‘ Larghetto and Rondo,” 
Mr. Carrodus was ably assisted by 
In the vocal department, the great effect of the evening | whom, 
rd, who sang so charmingly | the i 
ly mo 1 
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IN spite of obvious « 
ieamenaencn 
by the competing c 
the Albert Hall, orga 
ixhibition, on the ist, 
tention at so late < 
the question of abs 
given to metropoiltan societies ; 
to endorse the su tion that on < any 
sion the names of the conductors, numbers of the 
choirs, and the titles of the admitted extra pieces should 
be included in the progra es. The names and reputa- 
tions of the six ge entle men cho en to act as IM dges were an 
ample guarantee t rth ompetence and impartiality: 
Mr. E. Prout Mr. "Eaton 
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If, in one or two cases, their decisions did not fall in with more sympathy than 

the popular verdict, it is worth remarking—apart from the | intonation would ot 

teaching of cynical n as that the majority | Class V1. (choirs of men’s voices not les 

are generally Wrone-—that errors in detail, such as the | than sixty), the Leeds Choir were 
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van’s glee ‘“ The long day closes,” and sang Hatton’s ‘Tar’s | are ully confirmed ia that the items selected, whilst ample 
song * Our ship now goes” with humour and spirit. But | in number and importance, do not comprise any lar re 
their intonation was at times imperfect, and De Rille’s | works—and few instrumental co: npositions—which may be 
‘Martyr of the Arena ” imposed a greater strain upon the | looked upon as noveltics. It is to be re: gretted that the 
altos than they could conveniently bear. The Southsea | advantage: $ possessed by cur premier Socie ty, particularly 
Choir sutfcred from an indistinctness of enunciation and a|in regar. rd to their renowned Hall, and their orchestral 
lack of prige aes in the altos and tenors, which thoroughly if faciliti es, should not be utili in the introduction to 
justified the decision placing them below their Northern | Liverpool of such works as * The Rose of Sharon” or 
rivals, ‘“* Mors et Vita.” There is a reflection somewhere which 
In Class V. (choirs of men's voices not less than sixty) it | should be remov iverpool is to keep pressing forward 
Was impossible not to feel sympathy for the popular disap- | in the van of music S ; 
pointment at the verdict which gave the second prize to the Ambition again erises the advance 
London Male Voice Club. Of the superiority of the! the Birke :ahead Subscription Concerts, which are to com- 
Carnarvonshire singers (Arvonic Male Voices) there could) mence on November 11. The perforia. ances will be chi 
not be much doubt, for in addition to the intelligent phras- instrumental, and the list of artists is pregnant with vee nt, 
ing, distinct enunciation, spontaneity and spirit, which , including Madame Norman- Neruda, Miss Dora Shirmach 
they shared with their compatriots from Rhondda, t! Mr. Charles Hallé, Mons. Pachmann, Herr Straus, Sis mor 
displayed a truly remarkable quality of voice, brillian Risegari, and the Heckmann Quartet. The vocalists 
sympathetic, which fairly carried away the audience. In i ian McKenzie, Miss 
iinish and correctness of intonation the London Male 
Voice Club left littic to be desired, t but r i 
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tinctness of enunciation, and spi , they seemed decidedly | Society still h r a ,and wi hs > CO! ed depression in 
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after its own srt sea On Tuesd and Friday, 
there was a reall; Ludit in the Albert 
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-s “by no means a bad place,” the 
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“dj mnerevated 1 ; : : , 
all congregated | followed by a misce ‘aneous i vil was given by a 
Bane SURG. A edad j ! 4 c 3 f. : % f 
ois: ’ | band and chorus of nearly 400 performers for the benefit of 
Mr.. T..G. Locker, a.w cll-known and esteemed local mus’ 
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: teacher. These, with one or two minor events of purely 
l 








einiin) debsiine Be eines : a es at : sae : 
such choirs as those of Han Leeds, Nottingham, and j9¢a) interest, constitute the month's musical record. 
many others. They might be also scen in the intervals} put if the past has been barren, the future is full of 


grappling s with the mysteries of the “ temporary label,” OF | promise, and the musical season upon which we are just 
endeavouring to reconcile the cor nEents of a case with the | entering is likely to be an active and interesting one, First 
erratic description cf them to be found in the catalog in order of date, as well as of artistic importance, comes 
the annual Subscription series of Messrs. , aes on, whose 

first Concert is fixed for the 6th inst. Among the vocal 
MUSIC IN LIVERPOOL. | artists who will appear in the course of the series are 
| Madame Patti, Madame Albani, Miss Griswold, Miss 

Robertson, Madame Trebelli, Madame Patey, Madame 
BEYOND occasional amateur and “benefit” Concerts, | Antoinette Sterling, Mr. Maas, Mr. E. Lloyd, Mr. J. W. 
which are generally more for the purpose of gratifying the | Turner, Mr. Santley, Signor Foli, and Mr. F. King ; whilst 








(FROM OUR OWN CORRESPONDENT.) 


performers than furthering musical taste and culture, it | the interests of instrumental art will be championed by Mr. 
cannot be said that our season has yet actually commenced. 

We have already announced the sketch programme of | 
the Philharmonic Society, whose first Concert was to take 
place on the 2gth ult., too late to be commented upon in 
this letter. Irom the particulars now published of this 
Seciety’s work for the ensuing season, our first impressions 


Hallé, Signor Bisaccia, M. Vladimir de Pachmann, Madame 
Norman- Néruda, Signor Papini, M. Musin. M. Hollman, 
Signor LBottesini, M. Lasserre, and Mr. Hallé’s admirable 
band. The programmes of these Concerts are, for the 
present, ‘¢a sealed book’; but the claims of classical ar 
will assuredly not be neglected in them. 
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The Birmingham Festival Choral Society, as usual, 
makes a special feature in its prospectus of the principal 
novelties produced at the late Festival, to which the 
three first Concerts are devoted. On the Sth inst. the 
selection will comprise Dr. Villiers Stanford's ‘“ Three 
Holy Children,” and Dr. Bridge's ‘* Rock of Ages,” 
Dvorak’s *‘ Spectre’s Bride ” will be performed on November 
26, and Gounod’s ** Mors et Vita” at the third Concert, on 
March 4. Mr. Mackenzie’s Oratorio. “The Rose of 
Sharon,” composed for the Norwich Festival of last year, 
will furnish the subject-matter of the fourth and final 
Concert on April 15, 1556. The band and chorus, under the 
conductorship of Mr. Stockley, will be on the usual com- 
plete and efficient scale, and the array of principal vocalists 
secured is a large and brilliant one, including, among others, 
Madame Valleria, Miss Anna Williams, Mrs. Hutchinson, 
Miss Hope Glenn, Mr. E. Lloyd, Mr. Maas, and Siznor Foli. 





Next in order comes Mr. W. C. Stockley, the able choir- | 








m Musical Festival, who is now in | 
mplishing for local instrumental art, 
“€ done for ie art in B ham, by 
s band of local instrumen- 
since Mr. St ockley first 
came before the public as an orchestral conductor on his 
own account, though he | long beenaccu stom d to con- 
duct the bands of the Festival C} yral, and other $ ‘ 
with which he was connected, and he soon succe 
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master of the Birmin 

fair way of acc 
vhat he 
the creation of : 
talists. It is ab 
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making himself 2s much at home with instrume 
formers as wi His band now numbers eiv! 
skilled players, n local musicians, but supple- 
mented in some sections by a fi ed London instru- 
mentalists, and Mr. 


has already succeeded in 
mparting to it a unity 


; ion, and perfect bal ince 2 
parts which many Metropoli ranisations might em 
For the coming season, four Orche natal Concerts are an- 
nounced, comm encing on the 22nd inst., and at each Con- 
cert an entire Sympl ony will be whi sed, inclu 
by Beethoven, one by 1 , Mende eIssoh _ A minor, 
and the new one in r by Mr. Prout. produced at the last 
Birmingham Festival. Raifi's hh talian Suite is mentioned 
among the orchestral selections, and the vocal music wil 
be in the hands of Miss oy, Warnots, Miss Clara Samue I 
Madame Patey, Madame i, Mr. Edward yd, 
Mr. Maas, and Signor Voli 

The Philharmonic Un suffering temporary 
eclips e, shows signs of vain, and announces 

concerts, at w hich the * Elijah,” «Ju das Maccabav 
: miscellaneous selection will be given, under the direction 
of Dr. Siw innettonl Heap. 

The Midland Musical Association, under the conductor- | 
ship of Mr. H. M. Stevenson, promises four Concerts, a 
which “Judas Maccabsus,” Mr. Moore’s * Torfrida,” | 
“* Samson,” and the ‘‘ Creation ’’ will be performed. 

The Musical Section of the h 5% Institute is more | 
than usually active this season, esides es aprvenig, | a 
local school for m nsisting , che ~p classes for 
singing and the various etna and 
theory of music, it announces four Concerts, 1 
citals of pianoforte and violin music will alternate with 
madrigal singing. The new musical classes have already 
attracted a large number of students, the elementary violin 
class numbering nearly 200, the solo singing class for ladies 
over 100, and the pianoforte class for ladies nearly as many. 
At the elementary singing cl the attendance on the first 
evening exceeded 300. It is scarcely necessary to remark 
that this new development of the curriculum of the Insti- | 
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tute is looked upon with anything but favour by the private | 


music teachers of the town, who have already had to bear 
their full share of the burden of bad trade, and cannot 
possibly compete in penny lessons with the Institute. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CoRRESPONDENT.) 


° “7 +. a . | 
Tue dawn of our musical life and activity is now fast | 
approaching, signs of vitality are appearing all around; | 


and, although no positive announcements of any great 


consequence are yet made—no developed buds are yet | 
formed and exhibited—rumours full of promise for the | 
winter are whispered about, and genial breezes, promising | 


fertility, are warming and cheering the lovers of music. 


iments and | 


Mr. Hallé, who demands first attention, will recom- 
mence his series of twenty Subscription ¢ 
the last Thursday in October: but no outline of his in- 
tentions has yet been published, although it is earnestly 
hoped that some novelti and especially those suc- 
cessful at the recent Birmir 
duced here. 

Mr. de Jong will re 
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sham Festival, may be pro- 





ty Evening Concerts, 
and has engaged for the first a strong body of solo singers 
and players. The Working 1s Concerts (also under 
Mr. de Jong’s direc will continue, on alternate Satur- 
days, to afiord our local a nities of display- 
ing their acquireme 2 f ‘confidence and € 

perience. A similar series of Popular Concerts is now 
announced for Mone 

















evenings, so that it will be the 






working man’s own fault does n ¢, at least 
mildly, musical. 
At the Conce i th heme ted last season 
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oectaie crudenesses and thinnesses of ft yne as exact fulfil 
| ments of the intentions of the authors. I write this 1 
| kindness and goodwill to one who has spirited.y . ser 
| severingly striven to establish regula 
| performances of “ Opera in 
Musical examinations, beth privately 
publicly of choirs, are fashionable here just now. The list 
| asia by the Society of Professional Musi cians shows a 
remarkable success; and for the forthcoming contests at 
{St. James’s Hall there are, I hear, very many entries. 
Altogether a vigorous wiater season here seems to be 
| promised. 
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MUSIC IN YORKSHIR 
(FROM OUR OWN CoRRESPONDENT,) 

Tui: forthcoming musical season, so far as Yorkshire is 
concerned, promises to be unusually interesting, if one 
may judge from the announcements which have already 
been made. Not only are the old Societies preparing for 
the winter with renewed ene but new musical com- 
binations are coming forward with much enterprise, and | 
the next few months are likely to be crowded with musical | 
events. Moreover, the quality of the promised productions 
is likely to be in proportion to the quantity. 

In Leeds there are signs in every direction of awakening 
veal. The Chamber Concert scheme, which was com- 
menced a few years ago by Mr. J. Rawlinson I ‘ord, ha 
attained a degree of success which promises well for the 
future. Six of these Concerts will be given during the 
forthcoming son under Mr. hse auspices, and the 
subscribers will have ee 1dvan age of attending them in 
the Coliseum. This buildi ¥ it. may be remembered, 
was inaugurated on the occasion of the recent visit of the 
Prince of Wales, who was 3 entertaing ata banq 1et given 
there by the authorities of wh College ‘Tt 
capable of seating an and at t lea ist double ae num- 
ber of persons who could be ataeinee in the Victoria 
Hall, and its acoustic ] roperties are ur ceptionable. whe 
attractions ojiered by the promoter of the Ch 
certs are powerful. Among cther 
have been secured ) 


















































oe im, Mr. Carrodus Otto Peiniger, 
M. Saint-Saéns, Mr. ymnor Piatti, and 


M. Jules de Swert; Miss 
and Mrs. Hutchinson. F 
to take place in Janu 
Manns, has been ret 
solo pianist, and M 

An interesting 
announced to take place at the 
performances will ee t ( 
sustained by Mr. Edgar H 
the latter a young aon \ 
ago, Was quite a prodigy. 
ten, and will be given weekly. 
prise a grand Sonata for pianoforte and violin, a solo for 
each of those instruments, and a dust for both. In addi- 
tion to Sonatas from the works of many masters, Lcet- 
hoven’s masterpieces will y drawn upon for the 
pianoforte; and Mr. Haddoci in solos will include, 
amongst others, selections from the works of Veracini, 
Locatelli, and Leclaire, many of which are said to be 
hitherto unknown in tl 
clude in nearly every instance one or more com 
entirely new to Leeds audiences. 

The Leeds Philharmonic Society presents an attractive 
programme, though the merit lies rather in the names of the 
principal artists than in the nature of the music selected 
for performance. “ The Rose of Sharon” is the only work 
in the prospectus to which the term novelty may be 
applied. The Concerts, like most of those announced to 
take place in Leeds, will be given in the Coliseum. 

In addition to the arrangements to which reference has 
been made, Concerts of some importance will be given by 
the Amateur Orchestral Society, the Armley and Wortley 
Choral Society, the Leeds Temperance Choral Society, and 
other well-known organisation 

The Huddersfield Subscription Concerts Committee 
announces a series of fourteen Concerts, the first of which 
took place on the 22nd ult., and was in the form of a 
grand Handel bi-centenary night. 

In Bradford the Subscription Concerts will 
precedence in point of interest, altt 
have not much in the way of novelty to set before their 
patrons. The season will open on the 30th inst. with a 
repetition of Berlioz’s ‘ Faust.” Miss Mary Davies and 
Mr. Lloyd will again undertake the parts with which their 
names are associated, but a new Mephistopheles is promised 
in the person of Mr. Henschel. ‘The programme of the 
second Concert will comprise Chamber Music, in the per- 
formance of which the following are announced to take 
part—namely, Madame Norman-Neruda, Signor Risegari, 
Herr Straus, Signor Piatti, Herr Paersch, S 


$$ Hope G lenn 










L band, conducted 
Herr weane Rummel as 
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ne Valleria will be the vocalist. An 
equally interesting event of the course is that announced 
for December 11, when Madame Albani will be the 
i day and Mr. IIa sede full orchestra ge . sai amon 






and Mr. Hallé: Ma 











Mass in Cc pte point 
or the fourth Concert, Mis 
chum, Mics Icpe Glenn, Mr. Lloyd, and Mr. Watkin M 
ipal parts. A Ballad Concert w 
be given in Februa ry, 18 56, and will be specially attractive 
by reason of the appearance of S¢ Sarasate, Signo: 
Bottesini, and Mr. Cu The concluding Concert wil 
afford another opportunity of hearing Herr Joachim, an 
will introduce to a audience Mr. Winch, the 
American tenor. Mr , one of our mao st skilful and 
enterprising pianists, has put forward another attractiv: 
list of Chamber Concerts. Under his auspices will 1 

performed Dvor n DB flat nds 21), Goetz’s Tri 
in G minor (Op. 1). Rat's Piano Suite in Em nor, and; 
host of similar works hkely to intez ‘ 
t - Orche wy ‘Sock 


‘The Bradford 
et ee ee 
son, uncer tne able le: 
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ridership of Mr. 





George Haddock, promises to become of much musicz 
fe) f 
service to the town. The Scciety consis 





gentlemen amateurs, and already has a n 


whose 





nincham Vocal Union, 
leadership of Mir. 
will enter upon 
mance of Randegger’s idolin,” and 
the ‘list of works to be rehearsed during the season include 
Dvorak’s ** The S ; Bride” and Cowen’s * The Ros: 
Maiden.” An me of conside import 
ance is that Festival Choral Society 

h includes Rossini’s * Staba 
” Altogether the corded by 
nouncements referred to, a ose of numerous othe 
organisations of an boast, is a veri 
avreeable one, and he musical life of thc 
igorous as ever. 

An interesting choral competition 
18th ult. among the childr 
Schools. The local educaticnal a 
paid special attention to the develo} 
schools, and, by way of 
prizes of considerable money va 
competing choirs of Board &§ 
tests were apyHee, and echearsed perf 
sated upon. The judges were Dr. Stainer and Mr 
McNaught. Dr. Stainer, in the course of some 
remarks, deprecated the system adopted by some Board 
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MUSIC IN THE WEST. 


(FROM OUR OWN 





SPONDENT.) 
Triennial Bristol Mus 
irally arouses a good 
The dates fixed are the 20th 
Strenuous efforts are bein; 
1 Committee to render the undert: © 
, and certainly, so far as vocal “ stars’ are con 
we have nothing to complain of. With such 
se Albani, Miss Anna Williams, Madame 
Patey, Madame ‘Trebelli, Mr. Edward Lloyd, Mr. Joseph: 
Maas, and Mr. Santley before us, we may rest assured that 
| the solos, at least, will receive full justice, and we have 
| frequently observed that, to some extent caneral and in 
Bristol more especially, it is to these that general audience: 
look for their chief pleasure. Nor is this fact hard te 
account for, as a solo is easier of comprehension to a certai! 
extent, and less complicated than the work of a chorus ot 
a band, and appeals more easily to the general ear, which 
is not, we fear, as a rule, a highly educated one, musically 
speaking. It is not to be wondered at, therefore, that the 
bulk of the audience go simply to hear the singer, and not 
to study the composition ; and as there will certainly be 
no lack of exqui singing, there ought to be crowded and 
enthusi The Festival Committee have 
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again engaged Mr. Charles Hallé and his b: ind for the |“ Die Maister: inger’ 
week; and the programme is to be as follows: “ Parsifal,” the Walkii 















morning, Handel's ** Belshazzar”; uy evening, mis- | Introduction to Act Beet 
cellaneous Concert; cane morning, Mendcelssohn’s | hovens $ phonie ‘ t 1 in the 
“Elijah” ; Wednesday evening, miscellaneo us Concert; scheme. Miss Lena st, with sor 
Thursday morning, | biden". * Faust’: Thursd: y even- | of Glick, Mozart, a ! schieve 
ing, miscellaneous Concert; Friday mornin; x, Tlandel’s. will lead the orchestra. 
* Messiah.” : ly in tl and Instrumenta! 
There is very little music besides the Festival in prospe soncert wil 2 given by Mesdan Arnes Zimmermann 
at present. We are glad to see that the promoters i nd Bottesin 















Saturday People’s Concerts have deci led to re! ! Recital of M 
praiseworthy eflorts during the coming season, ¢ rud 

fact, have already done so, irst Concert \ ascow will ¢ 
on the 26th u The aim o t “son t ly Sco Mr. Harth 





























































































































good music within the reac ! ounces * Elijah 1 the Carl ] 
audiences are extremely will ea ison of weeks att 
the merely nominal price of t! 
scarcely to be wondered at that the fi ! ! introduce for t? 
are not in a ver } t ‘. -€..3 en hienh . f 
The Monda: n R i th the ¢ 
wore before C tmas, and t! Lhe Society also f & favd 
reduce the number of them ; : 
result of the inad hat Mr. Huclie 1, by arrar nts 
sustained a nine Concerts given last: Messrs. Paterson and Sons, give three Lectures ui 
season, whi } ing upon ie res > fund Modern Music * ; 
to the amot T £200, > Committee naturally do : n the course of t nt i of other C 
justified in i rrin ‘ve arisk avain. ‘ viet y Mr. W s €] 
fee grand Amat i ‘ e by | ( stra, 
Vv iv i C i Society of D ta °° Tl 
Angustus Ay! lward, orvani 
restoration fund of thc r intends ¢ i forte R 
financial success, +A lr. Fri Peterson his ¢ { ix 
ion, eo a handsom The 
vocalists were Lady Simeor 5! MITA re : AND TT vy r ¢ 
Farebrother, and Mr. Alec Paern 7 SCO | AX 8) ah 
ful in their resne (FRoM OUR OV ; 
Alexander Rowlan - a ; SA : ‘ ; 
contra-bass, and Mrs. , ‘53 s ; ; : 
with tre er 1 Li c 
fifty rs, played t] rh Me eects: 
Fi “Th Barl fa ° spade aie edt See-va d 
novements from Mendelssohn's Italian Svmphony, a May ; p Bee ae ia , yi 
March from * Athalie,” &c. TI] nists wel hae ied vas 
Nee: lle Aylwa fe t 2 ; he ae 7 soe mn ‘ i . 
keenig. Mr. Aueus A rd conducted, and received | py Lappe ner aed soe ie i age rest : 
quite an ovation at the conc Tasion ¢ of the Concerts. ene Una seat Cubes a ts ee ee , ; 
The Concert sea ll i pean I tes ; ’ 
Augustus Aylward’s ae ag 
November, with : ss fe : 
Kcuenig; the S al § ; aca : 
the ron, the first week i -cember | Mozart’s* fth |. : heey a ee a ee ; = 
Mass”? and Menx : i ; on + bag 
Martin’s Choral So i oes, y \ : 
December Condumned. Mr. Augustus ward. fares @ « : ry WWilen 
At Exeter, the Orchestral Society gave its s oe Rice Ea r. 
Concert on the 26th ult. The Victoria [Hall Orvan Ri oo ering es para 
on the 3rd inst Mr. Farley Sinkins will give a my weg Tice (7 : 
two Subse ription Concerts ¢ on the 1 th inst., morning and KI ee y M i ; ; \I ( = Re 
evening, and on the 28th inst. Mr. Brandram will recite pie Paes , te seen a t 
“The Midsummer Night's Dream,” and Mendelssohn's | jo. nn ry 
music will be re nd erec 1 by members of the Western | 7)? ee a = ' 
Counties Musical As: i The | fas aes : Pate ene Sanaa 
tion will give, at i 1 F ws ax eo - 
“ Elijah,” Macfarren’s of an ag og eae ae 
Orchestral Selecti | te pinaall eet oes 
_ - | tw c p ( . © sele 
| O, { e to 1 ] I rod 
MUSIC IN EDINBURGH. | “Die } ringer, 1 Vorspiel t 
nos heir I 
(FRoM oUR OWN CORRESPONDEN? ; ars. ne ba, 
~\ Les i’ 
Tue dead calm w hich has prevai ] Introducti st 
is drawing to an end, and the announcer ade the 
promise an interes tine musical season fo Cor 
An event which claims spear 1¢ t of 1 Weil 
Herr Richter and his famous orchestr: ppear for Hur 
the first time in Edinburgh on the 28th it It t! 
is gratifying to hear that, from a pecuniary point of view, } i 
there is a “good prospect of success, many subse ti 
having already been promised. To alllovers of mus 2S@ 
Concerts cannot fail to prove an unaccustomed treat. As y. Mill 


may be supposed, the programmes consist lar; ) 
Wagner’s compositions, and will include the Overtures to 
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The Glasgow Amateur a tral Society was started in! Atl Bridge-of- Weir, near Glasgow, the Musical Soc 





1870. It had for Conductors, fi t M. Mchul and latterly | under the conductorship of Mr. Carrick, will pr ie 
Signor Zavertal, now of Woolwic rch, It practically ceased | Birch’s * Merry men of Sherwood Forest.’ 





to exist some four or five years ago, but has row been! At Bridge-of-Allan, the important Spa in Stirlingshire, 








revived in amalgamation with the bevy a al | F. H. Cowen’s ‘‘Rose Maiden” will form the subject of 
Society, and under the old name. Mr. W. T. Hocck,| study by the Choral Association, conducted by Mr, 
who has shown special aptitude for dt amateur | E ae ine. 

orchestras, has been chosen ‘Conduetor. Several excellent! The Ayr Choral Union will perform Ha s “Judas 
players, in all the departments, have joined the acer, |Maccabcus” at its first Concert t The 





some lady vic ts among the number. Among the musi 1 Association of Girvan, a tow1 - miles further 
to be practised during the session are H aydn’s Symphony | south in the same county, will study Mendelssohn's 
Letter Q (‘* The ford ’’), on Sc hubert’s No. 8, in B } ee > and Handel's “Zadok the Priest,” 
ininor; the Overtures “Don Giovanni” (Mozart), ‘* Pro- | together with a selection of choruses, anthems, and part- 
metheus”’ (Beethoven), Son Pi Pes ser” (Mendelssohn), ugh ‘McNabb is the Conductor of the two 
“ Ossian ”’ mais and several other sclections of equal 
os nce 

The City y Hai 4 












Choral Society have selected Mendelssc 


or their winter p culiion 









y Evening Concerts began for t a RE 





















son on bs I usually attained at : : 
ichest, but the enter- Rye enae era 2 ees 
: “a asi Sara MUSIC IN AMERICA. 
1clp to allure large numbers of the ; 
ot ysser pleasures, and serve thereby 


a yey iC 
arations are 


1 
about a 


continued his Organ Recit 
last month, the series having ae 1 for 
t! 


1e presen ba on rr 1€ 25ta ult. 


: pr 
‘The Partick Musical As 
cNabb |! t 
a Ancient Mariner,” tozether with 


°o 
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The hee 1 it a I have not 
Macintvre, has ¢ : illivan’s ‘*On Shore and Sea’! estim: ut it has been stated that from be 
i } \ “il contain 210 i 


S 









for its first Concert 

The Glaszow S« 
excellent. provr 
under Mr, Huot 


ous Cantata *°T 





uli 





> Newspaper pre 
ed on te patronise 
atter, of course, 
















pr inci we nets ex connection German 


the Metropolitan Opera House, 






»f part-son 
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} a 
he humw.er cias 


een 7” inted fr 
- Tim ni 









1eEWwsS notes 
ist of thir y- 





out the town, in ke 
which the Choir 
take up one lars Nox ‘ember 
i j sean n from D 





the most ambitious yet und eit in 














view to perfor: fi Cantata, comprises * Rienzi,” ‘ Tannhauser,” 
MS., by their ~~ Mir. entitled | * I ohengrin,’ > “Die Walkire,’ istersinger, 
s eae aate k being lines of |‘ ‘ Die Gotterdiammerung,” 
Thomas C ell. Saba,” ** Der Prophet.” * 

A ine suite of room le for Concerts and other | ‘* Carmen,” ‘“ Gioconda,” 
public meetings, has been 1ed here, under the name cf stofele, ” gs bgp ts 
the Waterloo Halls, the hall having seats for 2,000} ende Hollinder.”’ The 











The rooms are in a central position in the City, exceedingly promising, having reachec 
be very mu ich in request. It may be after the opening of the bocks, 
iree] arge as the total sul scriptions for 
parations making at the house amot 
as spectacles, the operas will leav hing to be desi 
Less certainty is felt "i connoisseurs touching the arene 
ward, y others department. Not one of the principal sopranos is known 
A portion of Gounod’s Mors et Vi "is to be sung in! here except Auguste Kraus, the wife of Director Seidl, 1 ) 
Linhthzow Abbe by Plserr Pp ici of Messrs. was in the company last season, and made many admirers 
Novello, I:wer Cx Ov, sometime in November or. by her whole hearted performances, = the freshness of 
Decem next, by the choir of the agence under the | her still youthful vuice. But Madame Kraus’s ambition and 
Far of James T. Finlay, the Orgar The | zeal exceed her wisdom, and she shows a strong desire to 
choir, entirely inale veices, and numbering oe two, will, | attempt réles for which nature did not equip her, and 
on the occasion, be altogether indepen ident of extraneous which, if pe 


persons. 






















sisted in, will surely ruin her voice before long. 
assistance, and the accompaniment will be by organ alone. Friulein Lilli Lehman, the leading soprano, is of course 
The choir of this historically interesting church gave a) known by reputation, but on the part of those who 
performance, similar in character, of “The Redemption” | follow closely the careers of operatic artists, there is 
a year or two ago. 2 question whether her recent endeavours to cope with 

The Paisley Choral Union will perform this season, such dramatic réles as Briinnhilde and Valentina are 
Mendelsschn’s * Elijah’ and F. H. Cowen’s new Cantata, not confessions of that vocal degeneration which the 
* Sleeping Beauty.” The Glasgow Choral Union orches- | tyranny of the German operatic stage is doing so much to 
tra will play the accompaniments to at least the former | further in the land of Wagner. The tenors are unknown 
work, and appear at an instrumental Concert. A Ballad | here, though the name of one of them, Eloi Sylva, was 
Concert will be given in November, at which will be | introduced to the public in a slight degree last year by the 
sung some part-music, under the Jdton of Mr. James Barr, | customary managerial manipulations. The reports that 
the Honer y Choral Trainer of the Society. have reached amateurs about Herr Albert Stritt, of the 
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Grand Opera House at lrankfort, are nx ot such as to excit e| The oce casic yn of th e Fe estival is to c¢ 
great curiosity concerning his vocal abilities, though all| a new } 

agree that he is a magnificent actor. It is at least an| The twenty. 
: 








re We yrcester 








interesting coincidence, in these d: ys of poverty in tenors, jC ounty (Mass.) | 1H n eon 
the at the princi ipals in both the German and En slish New j 22 gery Zerrahn. of duct 





York companies this year both come from Frankfort. Herr! as h eretofore, and 
Candidus is the chief tenor of the English company. | F Pl se ch ‘Mad li, Miss 
This company will begin a season of csentations at | rit \ 
the Academy of Music on January 4. wh is to include | 
Subscription nights forty) a: ad Matinces (sixteer 
resides ten oe ir } 
engaged are: sopranos ine 
tague, Charlotte Walker, Seon 
traltos—Jessie Bartlett i 'B: irton, Hy 
Campbell, Mathilde Phill —Charles 
Alfred Paulet, Charles Thompson, Wi liam i 
bassos—John Gilbert, Myron W. Whitney, 1 
dale; baritones—William H. Lee, Alonzo St 
Sweet. 
The operas promise d 
Merry Wi ‘ives © if Wind 
“L'Eclai 
Shres 4 
possibly work by 
advance sheets of the prc 
publi ic next weel 
list of Society 
several years, h 
Meecenas in this city. 
lircctor of its artistic fo 
ment is in the hands of 
Mr. Charles E. Loc! 
Hock, formerly of Hanbe r, and 
Damrosch’s German 
I will not attempt 
the facts whic 
observe that an ¢ 
during the comin ¥ 
which has exerci 
managers in a 
several years past 
— ape i 





























i malas tra. 
artists | performan< 
Mon- | Smart’s * 

con- | Macfar ren’ 


Bg rs 





















re Gluck’s “*O 


























SNCS 
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Metropolitan 





from 





direction. 
Stanford 
and hisir c , the + 
will enjoy I alish Opera, 
help America out of the hu: 
end for performances in u i 
rely Opera in English. thi 
Of the preparations for the eert season I 
add but little to what I described as be ir 1g in 
the close of last season. In oner: performan 
eason will mark a retrogression rath r than an a Ivan e,/into fame, a 
lhe choral performances will be fewe I and line itions have f 
interesting in character than those of L 1e Choru Hall 
Society will be abandoned, and the Oratorio Sc yciety, Whose | Oratori 
Conductor, Walter Damrosch be kept occupied at the | Christm: 
Metropolitan Opera House, will givet Co ts instead 
of four. One of these will be t the usual Chri: stmastide per- 
formance of ** The Messiah.” he other two it is pur- 







































arena of o 

















posed to bring out Berlioz’s ‘* Messe des Morts ’ ” andj con ompositi yng for the church he commands perfecte 
Wagner’s ‘* Parsifal,” the latter, of course, without scenery | ind freedom the contrapunta ay é and poly; resoure 
or action. Since none of the smaller choirs ever do anything | of his gre | at the sar 
of special interest this will limit our opportunities to enjoy | time the b 1 progres 


choral music to the three Concerts of the Oraterio Society, | qualities which rendered him faci! 
unless M. Van der Stucken should succeed in a plan which | ticular sphere among his 
he has formed to organise a choir to co-operate in his|elected a of the 
second series of Novelty Concerts. It also puts in doubt} Academy of Arts in 1569, an 
the question—When and from whom we are to hear] professor of composition at the newly 
Gounod’s ** Morset Vita”? At present the talk is of giving | schule far Musik” in connectic m with that in 
it under the direction of Mr. Thomas, with either the}number of distinguished pt r testi 
chorus of the American Opera Company or the choir of the | solidity and earnestness of his teaching, 
Brooklyn Philharmonic Society, next February. The first | leaves a void in representative German nit 
performance which the Oratorio will have in this country | will not easily be filled. 
will be at a Festival in St. Louis, on the 31st inst., under 
Mr. Thomas’s baton. In February it will be heard, almost} Avr a recent meeting of the Council of the Accademia 
ultaneously, in Boston, Philadelphia, and Brooklyn. | di S. Cecilia, Rome, Mr. Francis Huci 
The St. Louis Festival will embrace five performanc es | honorary member (Socio bene merito). This is 
during the last week of October, and Mr. Thomas's | of the Italian Academies, and one with which Palestrina 
i ental numbers in hand. | Was connected. 




















orchestra will have the instrun 
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the conductorship of Mr. A. C. Mackenzie, announces what | 


may be regarded as a revival of the performances given 
under the same title 118659 to 1875. That the love of 
sacred music has much deepened within the last few years 

is unquestionable; but those who watch with interest the 
progress of the art amongst the people must also perceive 
that * has ma ly widened, and ‘that many who exclu- 
y patronised and attended secular performances a 
shock time since are now beginning, not only to appreciate 
the undying works of the past write 

study and listen with reverence to the creations of our 


ron 


te 
nte 


teria 
ceria 


SIV ely 





modern con Viposers W ho have so successfully devoted their 
talents to this branch of the art. ‘The exceptional interest 





yOQn 





of the tegen son during the season 1855—56 at 
. Novello cannot, there- 
At the first Concert, on 












ion, fail to draw | arge au 





Tuesday evening, .. C. Mackenzie's 
ic Oratorio be Sharon” will be 

ame Albani, M:z rebelli, Mr. Lloyd, 

Santley being ipal singers; at 

d Concert mb Gounod’s sacred 

Trilogy “ Mors et Vita,” with the same emine nt solo- 
ists; at the third Gounod s sacred 





Pd d 
nec 





e Albani 
at the 


Tr rilogy ‘* The 


Treb yell], 


solos by 
and Mr. San 
Dvorak’s 



















; Patriotic Hymn, 
and the same composer's Birn a Cc eT he 
Spectre’s Bride,” Madame Albani, d Mr. 





Ss santley hahaa the prince 
on M: larch 2s ‘Dvor 
soloand male cl 
Supper ofthe 


t the fifth Concert, 
ty ’a Cantata for tenor 
n Goetz, and“ The Holy 


Wy 
1 VV ag 








orus “ 
horus, 


Apostles,” 





yy Richare er 


for both of which , given for the first ti n 
London, the Male will be specs ialiy augme 





St. 





and at the sixth 
” will be gi 





April 6, Liszt's Oratorio * 









Llizabeth e chorus willc 

300 voices, which have been most carefully s t 
Mr. Mackenzie him mies The orchestra will include 
best performers wail ible, with Mr. Carrodus as ! 





THE prospectus of the Royal Chora! Soci 


lety 
for its fifteenth 












, 1588 ), promises ten Concerts, 
at which the following works will be produced: ‘ Mors 
et Vita” and “ The Recempuon’ Gounod), * Elijah” 
(Mendelssohn), ‘* Faust”? (Ber ‘lioz ,» “Martyr of Antioch’ 













Sullivan), **Song of Victor ( t), “ Judas Mac 
baeus’ and * Messiah” (Handel). Gounod’s *“ Mors et 
Vita,” bree will be produced for the first time in London, 
is announced for Wed November 4. and 
Saturday afternoon, r on both which 
occasions the Society will the assistance of Madame 
Albani, Mr. Edward Lloyd, and Mr. Santley, who sang 
originally in the work at the Birmingham Festival. ‘The 


ir. 


chorus will consist 


1@ artists already 


and 


band ; 
be 


of 1,000 performers, and, 


nauner en: we been 





th, 


asides os 









made, or are nding, with Miss Annz 
Pauline Cramer, Madame Biro’ é 














leria, Madame Patey, Miss Hone Glenn, M: idame | iene 
Winn, Miss Hilda Wilson, Mt J h Maas, Mr. F. Bar- 
rington Foote, Mr. Watkin Mills Mr. W. H. Burgon, 
Mr. Henry Pyxtt, and Signor Poli. Mr. Barnby will resume 
his post as Contactar, and Dz. Stainer will, as usual, 

THE pee -agen tii Vestival Choral Society, for the 


sath 


season 15 y 
Nove mber 





four Concerts, at the first of 





which, on 10, Dr. Villiers Stanford’s Oratorio 
‘The Three Holy Children’? will be given, with Sir 
‘ 





Macfarren’s “St. George’s Te Deum”; at the 
second, on ee arg Mendelssc ghn’s “ Elijah’: on 
January 29, ‘6, a miscellaneous selection; and on April 
3s cru dsteanhis’ s * Lobgesang,” and Che eibini’ $s Mass in 
C, No. The band and chorus will be full and comy plete, 
the vasmenspocidl being Dr. Swinnerton Heap. The following 
artists are engaged: Miss Anna Williams, Madame Wilson- 
Osman, Miss C rlotta Elitot, Mrs. Hutchinson, Madame 


We 


George 


2Q, 











Mudie-Bolingbroke, Miss Dews, Madame Trebelli, Mr. 
Watkin Mills, Mr, Harper Kearton, Mr. Piercy, Mr. 
Henry Guy, Mr. irede ric King, Mr. Maybrick, Mr. Henry 
Blower, Signor Voli, M. Hollman (solo violencello', and 


Signor Bissaccia (solo pianoforte). 


rs of sacred art, but to 


THE prospectus of Novello’s Oratorio Concerts, under} 


ar 


THE arrangements for the series of Subscription Concert 
of the Sacred Harmonic Society, at St. James’s Hall, are 


now completed. Although there is but one new worl 
promised, Gounod’s ** Mors et Vita,” there are several in 





ectus, amongst which may bc 
oman ‘of Samaria,’ 
Sir A. Sullivan’ 
. Cummings will be the 
s Hallé having: 
programme of the 
Concerts: Nov 
ember 5 St erndale “ Woman of Samaria, 
declare” (performed 


Ss Pr n 
sted by the Com 


teresting items in the pros 
meationed Sir Sterndale Be 
Beethoven's “Mount of Olive 
‘* Martyr of oY OMT, W. 
sole Conductor during the 
ned. The f 
ss to be non vi 
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poser), and 
Yandel’ 
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Beethoven's ** Mount of Olive 
s **Messiah’’; January 
; February 12, Gounod’s * 4 
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Tur Bromley (Kent) Choral Society, commences it 
ixth season on Monday, the 5th inst, the works place 
in rehearsal being the 137th Psalra (Goetz), and wn 
* roma own time i ul 2 best.” The Society now numbe: 
over 100 effective members. During the] tvo season 
the pececon ntal par ts h been played by the Bromk 
Orchestral Soc on its Gar, 0 
lattcr Society he winte 
months, the sid inst 
There are now some forty 7 members. The work 
to be rehearsed are “ Jury syn iphony (Mozart) 
‘* Prometheus” Overture (B en); and ; 


“La. mires 
A 


Overture (Auber); Mr. 














will act as Conductor. <A series of s ; for tl 
People” at a nomi of admission are pr yecte 
under Mr. Thomas’s im 

Tu prospectus of Mr. Spark’s Subscription Concerts a 
the Public Halli, Groverter for the seas 1985-86, pro 
mises three Concerts, the first _ which will be given on 
ae mber 12. The sts are engage zd: vocal 





follos V ing y art 
ld MinGan 
rian Mackenzi 


—Miss Gertri ideGri 
iot, Miss Annie 





















dame Enriquez, J. W. Turner, 
Mr me arper Kearton, Mr. Mr. Henry Guy, < 
Barrington Foote; Miss raret Wild, Mr. H. \ 
Wareing, Mus. Bac., and Si rccia (solo pianoforte) : 
Mr. T. W. Dodds, Mus. Bac. (solo grand organ); M. 
Hollman ‘solo vials ncello); and Signor Bottesini (solo 


double-bass).. The Conductor at the first Connent will be 
Sidney Naylor; at the sec ond, M Wareing anc 


odds, and at the third Signor Bisace 





Mr, 









































announces that three Conce 
early in December, Haydn’s * Creation ” 
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Tue thirtieth series of the Saturday Concerts at the 
Crystal Palace, under the conductorship of Mr. Manns, 
promises to be of exceptional interest. At the first ten 
Concerts, commencing on the 17th inst., the programmes 
will include Mr. Prout’s Symphony in F, composed for the 
Birmingham Festival; a Concert Overture, ‘“ Prospero,” by 
¥. Corder (first time of performance); Dvorak’s Symphony, 
No. 2, in D minor (first time at these Concerts); Concerto 
in G, No. 4, by J. S. Bach, for two flutes, Violin Con- 
certante, and orchestra of strings (first time); a Sym- 
phonic Poem, * Liebe und Leben, Kamp und Sieg,” by F. 
Praeger (first time of performance) ; a Selection from Suite 
‘Bal Costumé” by Rubinstein (first time at these Con- 
certs); Hiandel’s Overture to * Ariadne” ( 





(first time); a 
Suite of Ballet airs ‘“‘ Etienne Marcel,” by Saint-Saéns | 
first time); a Concerto, by Handel, for the harp, with | 
accompaniment for two flutes, two violins (con sordini) 
viola, cello, and bass, piasicatt (first time at these Con- 
certs); ** Capriccio Italien,” by Tschaikowski (first time hog 
‘ngland); a Scherzo by (¢ toldmark (first time); and } 
i, Cowen’s Birmingham Cantata ‘ Sleeping apn 
conducted by the Composer. The artists engaged for this 
series are—vocalists: Mesdames Valleria, Hélene Cros- 
nond, and Biro de Marion, Mrs. Hutchinson, s Annie 
Marriott, Miss Edith Marriott, Mdlle. Pauline Cramer, 
Mdlle. Antoinette Trebelli (her first appearance), Miss 
Helene Arnim, Miss Annie Layton, Miss Hope Glenn; 
Messrs. Edward Lloyd, Ben Davies, W. Winch, Hirwen 
Jones, Charles Chilley, Thorndike, Mills, Frederic King, 
ind Santley; pianoforte : Miss Fanny Davies, pupil of 
Madame Schumann (her first appearance), Herr Vranz 
Rummel, Signorina Gemma Luziani (her first appeara 
Mr. Max Pauer, Mr. Oscar Beringer, and Madame Frick- 
enhaus ; violin: Mr. Carl Jung and M. Stanislaw Berce- 
‘icz; clarinet: Mr. G. A. Clinton; flutes: Messrs. 
Alfred Wells ar a Tootill; p: Mr. E. Lockwood. 
At the second ies of ten Concerts, commencing on 
‘ebruary 13, 1886, goed: Dvorik’s Dramatic Cantata 
*The Spectre’s Bride,’ and Gounod’s Sacred Trilogy 
‘Mors ct Vita ’—both composed for, and performed at, 
he late Birmingham Festival—will be given, G punod’s 
vork on a Satur pred during Lent; and Beethoven’s Choral 
symphony will close the season on April17.. Herr Joachim 
will appear at an early Concert in February or March, and 
Signor Lottesini will play on February 20. 
f ever, has such an attractive prospectus been 
‘to the music-loving public. 
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» - » 1 4 
Rarely indeed, 





Le j 
submitted 





Tue Gravesend and Milton Noe Association has 
sued its prospectus for the eigh ith season, 1855-56, which 


will be « jiven. 





At the first, 





he second in February, 1886. will be a miscellaneous 
selection ; and for the third in April, 1886, Cowen’s new 
antata * Sl ej ing Be auty ” has been selected with Niels 
iade’s * Psyche,’ * The weekly rehearsals commenced on 
\ oi vena! . the 30th ult., and a successful season is fully 
ntic cipated, Mr. Charles R. Green still continues at his post 
5 hi ce he has held with the ¢ 
Association since its formation in 1578; the 
invaluable services of Mr. Howard Moss as accompanist | - 
being also retained. 




















Tu 885-8 bI rCon- 
erts, le ctorshi ‘p of Mr. W.. A. beter 
Mus. Bac., is announced to commence in the large Hall of 


he Antient Concert Rooms, on Saturday, reece 5. 
seven Concerts will be giv four of which will be mis- 
elaneous, one will consist of English mus it and two of 
Chamber mus sic. The following artists have already been 
engage d: Miss Mary Davies, Miss Josephine Y 2 
Henry Guy, Mr. Edwyn H. Wolseley, Mr. A. MeGuckin, 

Idile. Bertha Brousil, and Herr Poznanski (violin), and 
also several of local reputation. 

Tie Huddersfield Subscription Concerts (late Highfield 
“ectures) for 1585-86, to be given at the Town Halli, include 
Chamber Concerts, at which the best artists will appear, 
t Concert with orchestra, for wt rvices of M. 
Saint-Saéns are secured, and several lectures on musical 
subjects. The first a Handel Bi-centenary Concert, was 
announced for the 22nd ult., and the second takes place on 
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the 6th inst. 


will be performed; | 


Ar the tenth Sunday Afternoon for the People, at St. 
Michael’s Church, Folkestone, on Sunday, the 6th ult., the 
subject ofthe address, by the Rev. E. Husband, was “ The 
Sacrament of Music,” as illustrated by Gounod’s ** Mors et 
Vita.” After explaining the true meaning and object of 
the Sacrament, the Rev. gentleman continued as follows 
*“* Music, like a great number of other things which I might 
name, has an outward visible sign and an inward spiritual 
grace. The outward visible sign is the singer, or the 
player upon an instrument, the chorus stretching far back 
to the farthest limits of ye great platform ; and the orches- 
tra, with its strings and \ vind instruments, and the gre 
organ towering above them all. The inward spiritual 
grace is the effect which that music has yn the soul; at 
onetime awing it intoa spirit of solemn, reverential worship, 
j at © ther times intoa spirit yearning fora greater knowledge 
| of God and Heaven, at other times into a spirit of supreme 
|joy and gladness. Music can do this! for it not only can 
touch the emotions, which would be but sup perticial, but it 
touches the heart, and the soul, and all that is noble and 
pure and refined in man’s inner nature, so that few can 
listen to good music without being the better for it. Not 
that all music is alike in its effects. There is good music 
technically so, in fugue and counterpoint—marvellous 
exhibitions of musical mechanism, yet des spite all its skill 
and genius, cold and agi chy d, on the other 
hand, there is music which, in addition to its correctness, is 
what I may term heart music. Just as there are clever 
sermons that fall col on theea ind there are 
sermons that go straight to the he art, a nd move it to joy or 
jto tears. Let me give you a stril | atin on of what | 

have called kearf music. I mean G od’s new oratorio 
‘Mors et Vita.” It has been my priviles to be present at 

uction of the 
mption,’ pro- 
ick, to be pre- 
¥ } great com- 
ede1 mption,’ namely, 
attempt a musical 
heartily endorse 
yne of our London 
le W riter savs, ‘Of the eventual 
is quite likely to be, a 
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r and heart, 












the Town Hall at Birmingham at the pro 
same composer’s sacred trilogy ‘ The 
duced three years ago, 2 nd now 
sent again at the first 7 n 
poser says is a c yntinuation of ' The 
‘Mors et Vita.” I am not going to 
criticism of that truly ins pire {work ; 1 
every word from a re 


la 











ue -}- 
© WOrkK 





th 


ily newspapers, wher c 


ar 
Thave no dor ibe indeed, it 
years hen favourite than *‘* The 
Redemption.’ ” very quality is most admired in 
Gounod’s mi aie 1 is to be found in ‘* Mors et Vita.” 
abounds in rich harmonies, and in those sweet 
of full melody that take the imagination captive. My pro- 
vince to-day is simply to speak of thi i am confident to 
add—u ul art, from what I may 
term a theological standpoint, and of the cifect of its music 
upon the souls of men. There were a great many novelties 
at the Festival I have alluded to, m mnie of them an honour 
tomusical art, alth pagh, with one eption, I doubt if yo 
ofthem will retain a permanent piace amongst our accepte 
classics. But not long after nce% a 
t Vita’ a friend turned to me and said (exactly expressing 
my own feelings) *hi sauty and 
originality (for thou 
of its composer, 
nalities) seeme wars si 
though perh: aps cl 


popularit 


couple a) 
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is music.’ Its 











‘manneri are all g 
its as u tnins spired music, 
hable, fails 

to do; we feit we ( ne to music 
that would live for ever, and be lov 7 more and more as 
time went on. t ic, and Iwas not surprised 
to see how many were movec 2 se ‘formance 
continued, nor surprise zd that at it ve were too 
solemnised and awed to descend to ano n of el: appigg 
of hands, which an after-d a ves to a ballad 
or acomic song. We felt th e music was too divine, too 
sacred for such an ebullition of a noisy custom that marks 
an unmusical as well asa musicalaudience. Without doubt 
the composer of ‘ Mors et Vita’ is te composer of the pre- 
ae nt day. Noone can approach him in melody, or richness 

f harmony, or power of orchestration. All these are 
pe avo in ‘Mors et Vita.’ It is of the most 
eloquent sermons ever preached on life and death. <A pure 
inspiration, a gem of musical art.’ 

A srconp carefully ised edition of Mr. Ed. Heron 
Allen's work, “ Violin making: as it was, and és,” is, we 
understand, now ready. 
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THe cause of Anglican Church Music has sustained a| Mr. J. SPENCER CurweEN has nearly completed a second 


severe loss by the death of Mr, J. R. Murray, more gene- 
tally known as the founder and chcirmaster of the London 
Church Choir Association. Mr. Murray (who was a pupil 
of the late Sir John Goss) had much at heart the improve- | 
ment of Church Music, and a great desire to bring the 
various London Choirs together as a 
benevolent Association similar to those of Provincial 
Choirs whose Festivals are held at their diocesan centres, 
London having been an exception in this particular. To 
supply this need the London Church Choir 


was formed, and the first meeting was held under the 


presidency of the late Rev. W. C. I’. Webber, M.A., sub- | 
; | of music to Sunday Schools, and another on its place in 


ean of St. Paul's Cathedral, and vicar of St. Boto!ph’s, 
Aldersgate Street. The association has been entirely under 
Mr. Murray’s direction forthe last fourteen years, and during 
that time has succeeded in producing high-class Church 
music, the aim of the Association being to perform only 
original compositions at the annual Festivals in St. Paul's 
Cathedral, and by so doing to encourage musicians to write 
for the services of the Church. This great work, which to 
Mr. Murray was purely a labour of love, involved the 
expenditure of much time, which he could ill afiord, and 
the immense tax on his strength may have hastened his 
death at the comparatively early age of 49. We are glad 
to hear that a subscription has been started on behalf of 
his widow and ten children, who are almost entirely unpro- 


musical and, if possible, | 


Association , 


series of his * Studies in Worship Music,’ which will be 
published in the Autumn. This volume will carry on the 
topics started in the first, which was issued five years ago. 
There will be several descriptive chapters on Music at the 
| Chapel Royal, St. Paul’s, Westminster Abbey, and the 
employ ment of music by the Russian Church, the Mora. 
vians, the Welsh Calvinists, the Salvation Army, &c., will 
be treated. An important section will deal with German 
Protestant Church Music. In the preparation of this Mr, 
Curwen has paid several visits to Germany. The St. 
Cecilia movement in the Roman Catholic Church will 
also be noticed, and there will be a chapter on the relation 


the curriculum of Theological Schools. 


Govnon’s ** Mors et Vita”’ will be performed during the 


|approaching seas¢n by the Albert Hall Choral Society 


vided for, and it is hoped the sum realised may serve both | 


as a memorial to him and as a substantial help to his | 
farnily who sorely need it. Donations will be gladly 


received by the Hon. Sec., Mr. W. T. Snell, London and 
South-Western Bank, Highgate, N. 

A Mertine was held on the evening of the 15th ult., at 
the Grocers’ Company’s Schools, Hackney Downs, to take 
into consideration the advisability of forming a Society, 
consisting of Professional and Amateur musicians in the 
neiehbourhood, having for its objects- —(1) The promotion 
of social intercourse among musicians; (2) The reading of 
papers followed by disct ission ; (3) The performance of 
compositions of special intere St or novelty ; and The 
ventilation of matters affecting the welfare of the musical 
profession. The chair was taken by E. Prout, Esq., B.A. 
who was supported by Mr. Arthur Trickett, F.C.O., 
Organist of the Parish Church; Mr. W.M. Wait, Organist 
of All Saints, Clapton Park; Mr. Samuel Moore, Organist 
of St. Thomas’s Church, Upper Clapton ; and Dr. Gordon 
Saunders. A provisional Committee was elected consisting 
of the above-named gentlemen, with the z 
W. H. Monk, Rev. I. Leach, and Messrs. Bridge, Gray, 
and Smith, who met on the Ioth ult. (Dr. Monk in the 
chair!, and drew up rules, &c., to be submitted to the 
acjourned meeting on the 6th inst. 








Ix our article last month on the ‘ Historic Loan Collec- 
tion” it was said that the portrait of Dr. Crotch was lent 
by Mr. John Gill. This statement sho uld be corrected. At 
the express invitation of the Exhibition auth: srities, the 
Committce of Management of the Royal Academy of 
Music lent for display throughout the season the highly 
interesting picture, painted in 1755 by George Romney, of 
William Crotch, then eleven years old, subsequently 
Musical Doctor of Oxford, Professor of Music in the same 
University, a composer of marked distinction, and the first 
Principal of the Royal Academy 

$22. Another loan contributed by the 
the portrait of John Fane, sixth I:arl of Westmorland, 
the Founder of the Royal Academy of Music, which was 
painted by Mrs. Eliza Goodnian only two years before the 
demise of the original in 18 

Mr. J. Herperr MarsuaLtt announces four Concerts 
at the Temperance Hall, Leicester, on October 38 and 
December 3, 1885, and jopamey 26 and March g, 1556. 
The artists engaged are Madame Albani, Miss Anna 
Williams, Madame Trebel lli, Miss Carlotta Elliot, Madame 
Patey, Miss Helen D’Alton, Miss Josephine Cravino, Mr. 
Joseph Maas, Mr. Henry Guy, Mr. Sidney ‘ower, Mr. 
Frederic King, Mr. Maybrick, and Mr. Franklin Clive; 
Sehor Sarasate, Mr. J. T. Carrodus, and Miss Anna Lang 
(violin); M. Hollman (violoncello); M. Viadimir de Pach- 
mann, 5 
Ganz, and Mr. W. 


JO. 





G. Cusins (pianoforte). 


xddition of Dr. , 


from its foundation in | 
Committee was | 


ignor Tito Mattei, Signor Bisaccia, Herr Wilhelm | 


(November 4 and 14), at the Oratorio Concerts ( December 1), 
by the Sacred Harmonic Society (February 12, 1886:,Crystal 
Palace, Birmingham Festival Choral Society (March 4), 
Brighton (December 4), Nottingham ‘October 28), New- 
castle (March), and Cheltenham. The interest in this 
work is not, however, confined to England; for, not only 
are arrangements now in progress for its production by 
several other Societies in this country, but it will be given 
in New York, Brooklyn, Boston, Philadelphia, St. Louis, 
Cleveland, Toronto, and numerous other places in America, 

THE prospectus of Mr. J. A. Matthews’s Choral and 
Orchestral Socie at Cheltenham, announces that the 
following works will be introduced during the season: 
Sir G. A. Macfarren’s Oratorio, “St. John the Baptist,” 
Handel's Oratorio, ‘ Judas Maccabwus,” Dr. J. I’. Bridge's 
* Rock of Ages,’ Mendelssohn’s Psalm, “ As the har 
pants,”’ and Gounod’s Oratorio, ‘* Mors et Vita.’”’ The first 
Concert will take place on November 3. Classes for the 
study of the various branches of music will also be formed, 
and there will bea singing competition, with examinations, 
for which prizes will be awarded to the most deservin 
students. 











Tue International Artistic Society, established during the 
present year under the patronage of ‘T. Julian Adams, Esq., 
and the general management of Mr. Ernest A. Williams, 
announces that during the autumn and winter season as 
many Concerts will be given as is necessary to introduce 
its performing and composing members to the London 
public. ‘The Society also hopes to offer at intervals prizes, 
to be competed for amongst members, for the best delivery 
of a Recitation, the best delivery of a Song, the best MS. 
of a Vocal Piece, &c. Free advertisements will be given to 
all members in the ofiicially appointed Journal, which will 
record all the Concerts and Entertainments of the Society. 
the Birmingham Sunday School Union 


” 


On the r4th ult., 
Choral Society gave a performance of Haydn's “ Creation 
in the Town Hall, the band and chorus numbering about 
200. The principal vocalists were Madame Lita Jarratt, 


Mr. A. W. Holberry Hagyard, and Mr. D. Harrison. Mr. 
ated R. Gaul, Mus. Bac., Cantab., conducted, Mr. j- 


Stimpson presided at the organ, and Messrs Abbott and 
Wi ard led the band. The solo vocalists were warmly 
applauded by a large audience. The choruses were all 
well rendered, ‘The Heavens are telling.” and the final 
chorus being much applauded. 

THE 
19gth Monthly Concert, 


members of the St. George's Giee Union gave their 
on the 4th ult., ia the Pimlico 


Rooms, W arwick Street, S.W. The part-songs, which 
included compositions by Spofiorth, G. M. Garrett, Eliza- 


beth Stirling, Pinsuti, Mendelssohn, and Lemmens, were 
extremely well rendered by the choir, under the conductor- 
ship of Mr. Monday. The solo artists were Miss Susetta 
Fenn, Miss Bessie Diamond, Miss Maud Cameron, Miss 
Helen Heath, Mr. Sinclair Duna, Mr. Percy Palmer, and 
Mr. James Budd. Miss Matilda Crimp contributed a 
pianoforte solo, and Mr. R. Kinkee presided the 
pianoforte. 

THE announcement in our September number that the 
Tree Concerts in Westminster Chapel, James Strect, 
Buckingham Gate, S.W., would be resumed early in 
October is, we understand, premature, as no arrangements 


1 
Le 


| have at present been made. 
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THE 
W E regret to announce e the death of Mr. C. H. Jolly, for 
many years Honorary Secretary to the Wolverhampton 
Festival Choral Society. The deceased gentleman, who 
was in his 55th year, was greatly and widely respected, and 
his funeral was attended by the Mayor and nearly two 
hundred persons. On Sunday, the 13th ult., a memorial 
service was held in the Baptist Church with which he had 
been so long identified, the Festival Choral Society attend- 
ing on the occasion and singing, in addition to the ordinary 
hymns, © Blest are the departed” (Spohr). The Conductor, 
Dr. Swinnerton Heap, presided at the organ. 


THE Vicar, Churchwardens, Choir, and various members 
f the congregation of St. Peter’s, Fulham, held a meeting. 
on the roth ult., to present their retiring Organist and 
Choirmaster, Mr. Alfred Long, with a handsome gold 
Albert, a copy of Blunt’s ‘‘ Commentary.” and a written 
testimony of their appreciation of his four vears’ untiring 
labour for the musical welfare of the church. Mr. Long 
has been appointed Organist and Choirmaster to the Parish 
Church of Emmanuel, Forest Gate. 





Rs ARVEST Thank sgiving Festival was held on the 24th 
t St. Stephen's Parish Chure ch » Camden Town. ‘The 
rvice was Parry in D, the organ being supplemented by 
brass instruments, which were very effective in the pro- 
cessional and recessional hymns. The anthem was * O 
God my soul thirsteth’’? by Mr. Frederick R. vig seg 
At the close of the service, before the recessional, 
Statner's Te Deum was sung. 


H. Crowest con- 
1 the choir, and Mr. Jef 












ducted at the organ. 





Tue Highbury Philharmonic announces att 
Concerts for the season 1885-86. The pro: ‘rammes con 
prise Berlioz’s **Childhood of Christ,’ C. H. Lloy ‘ds 
‘Song of Balder,’” Cowen’s “ Sleeping Beauty,” “Dr. 
Bridge's ** Rock of Ages,” Mendes sone s St. Paul” and 
Italian S% ag ee Wel er’s Co neerts ick, and a Selection 
from ‘* Der itz.’ The rehearsals commence on the 
12th inst. The performanc es of the Giclees will again be 
inder the —_ direction of Dr. Bridge. 

Mr. W. EEMAN TioMas, lessee of the Co ent Garden 
cont Couch has, with the view of encouraging 
musical talent in this country, offered a 


announ 























a prize of twenty-five 
suineas for an original manuscript Overture, to be the com- 
position of a native of En; and, Ireland, Scotland, or 
Wales, and which will be per! formed at a special Grand 
Concert early in the present month, when Mr. Sims Reeves 
and other distinguished art 








THe Autumn season of the Richter Concerts, at St. 
James's Hall, commences on the 2 . Three Concerts 
will be given, the programmes of which are in the highest 
degree interesting. Madame Valleria and Mr. Edward 
Lloyd are the oaly vocalists announced. The orchestra, of 
100 performers, will be led by Herr Ernst Schiever, Herr 
Theodor Irantzen is Director of the Chorus, and Herr 
Richter Conductor. 

A VERY successful Concert was given on Monday even- 
ing, the 7th ult., at Limehouse Town Hall, in aid of the 
widow and children of a School Board 
vocalists were Madame Clara West, Miss Rose Dafforne, 
R.A.M., Mr. John Rotertson, Mr. G. M. Smith, 
Pianoforte, Mr. Joseph Speaight; violin, Mr. Maur 
Flaum; Director, Mr. H. Bow: sher. e hali was crowded 
ith a very appreciative audience. 


24th inst 














officer. The 








Tue Examinations of the Society of Professional Musi- 
cians have been recently held throughout England, and 
appear to have proved highly successful. Oni the afternoon 
of the 21st inst., the Mayor of Manchester (Mr. Alderman 

. J. Harwood) will take the chair at the Town Hall in 

that city, werd Mr. F. H. Cowen will deliver the prizes 
awarded by the Society during the past session. 


MENDELSSOHN’s * Lauda Sion” will be performed, with 
full orchestral accompaniment, at the Royal Military 
Chapel, St. James’s Park, on Sunday the rith inst., at 
6 p.m., under the direction of Mr. Richard Lemaire, the 
Precentor of the Chapel. 

THE conductorship of the Preston Choral Society (250 
voices) has been offered to, and accepted by, Dr. Hiles of 
Manchester, who has m fon-0 
Handel's Oratorio ‘‘ Samson.” 
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| foire of original compositions for the noble 




















Messrs. F, Li 
four Chamber Concerts 














































































vis THomMAs and Wm. C. Hann announce 
at Bromley | t), during the 


ensuing winter, the date of the first being Oct. 20. 
Mendelssohn’s D minor Trio, Rubinstein’s Sonata (Op rs), 





piano and cello, and a Haydn Trio will be performed at the 


= x Concert. 





ixhibitioa of 10 offered by the C ~~ od the 
R oval Co oilege of Music, to be competed for 

at the entrance examination for the Chri: 
allotted to Emily M: rgue rite liming, eam pup! the 




















Cryst il Palace Comp: *s School of Art, Railay aa 
Literature. 
y oO 
REVIEWS. 
The Art of Pi ineand Tea . By Maria 





Louisa Gri 1 Reeves. 





; the authoress of thi worl: in 
y rooted in England a 


‘Tue love of music,” 
her preface, * has becom 
to ren ler it remar! able that a 
in piano playing has not been reached by the amateurs of 
the art in a country whic! ver, the cent 
attraction for ali 
world.” That 
main cause of cies may be 
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the subject ; but wae she tells us that 5 net see are the 
no works which treat on music as Mr. Rt 
treated on painting and architecture, 
her; for we could hame many, pel rfectly 
the perusal of which by 
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’ * preciation of th >a 


giving lesson 





g 
e not only to egct pu; 
-ral, that there is little 
study of those principles wl 
artistic teaching, apart from all 
Intellectual professors, such ¢ 
herself by her excellent trez 
leniently upon the shortcomin 
to live than live to teach, and tal the brightness 
of the pres ent, inste: ad of lamenting over the gloom of what 
we may hope is the past. In her opening chapter the 


authoress has some tr uthful observations upon the necessity 


in England, and, from the keenness of competition, the 
* : 





but to 








» rather teach 





















of providing good nstruction for young children, and the 
il effects of engz “« governesses who u e to tcach 
every thing. “T shall be very happy to gis ur daughter 


‘ finishing lessons,’”’ said an eminent pro fessor to a lady, 


“but I must begin with her first,”’ and surely this observa- 
ion might with equal truth be made to ten out of every 
twelve applicants. The practical remarks on the best 
methods of training the hand; the necessity of cultivating 
plaving from memory the advantage of cho = realiv 
useful techni ies the reference to Chopin and 
Schumann's | use of the period of 
study to which the music of Bach, t, Beethoven, and 
Me nde ‘Issohn belongs—a m ely much mis- 
inderstood; the di ional bet D anoforte playing 
and muUSIC ; and the d leep meaning of Beet! 1oven's Sonatas, 
may be cited ngst the most v ae able portions of a 
to which in¢ eed we must award unqualified praise. 
says the authoress in Chapter vi., 
difficult to master, and must be 
I believe it is difficult to 













natter 














bo ok, 
* The technical part,” 
“is in all arts long, hard, 
taught only by those who know. 
find artists to teach the young, but the publ institutions 
will, I hope, in time, fill the void, and give us teachers who 
have also artistic value.” We may perh ‘ps be allowed to 
add to this observation a hope that these teachers of 
‘artistic value” may produce pupils who faithfully reflect 
the high qualities of their masters. 

The Organ Yournal. Nos. 7 and 8. 
Westbrook. |W. J. Willcocks and Co. | 

Dr. WeESTBROOK is a veteran in the ranks of those who 
provide organists with the wherewithal to vary their réfer- 
instrument. 








Dr. W. 
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Only pedants object to transcriptions fer se, the common 
sense view of the matter being that every arrangement 
should stand or fall on its own merits. Considered in this 
light the present pieces deserve favourable recognition, for 
they are not generally known in thcir original shape, while 

without exception their merits are considerable. We 
won es pecially draw attention to a lovely air in the 
manner of a slow minuet from Haydn’s forgotten ‘* Orfeo ” 
in No. 7. and in No.8 an Andante rustico, by Dussek, from 
the Fantasia (Op. 76). It is scarcely necessary to state that 
in all cases the task of transcription has b carried out 
with taste and knowledge of effect. 





Viens @ moi. Pensée musicale. Pour Piano. 
Zephyrs de Mai. Caprice Fantastique. Pour Piano. 
Tyrolicrue. Pour Piano. 

Par Victor Delacour. 

[Edwin Ashdown. | 








Were the special characteristics of modern “ drawing- 
room” works as varied as their titles, amateurs might select | 
an interesting repertory of such compositions for perform- | 
ance before their friends. Unfortunately, however, the 


piece is usually written upon the plan of presenting an | 
. . se ! 
cight-bar phrase, with a second part—either in the dominant | 


or relative minor—which is repeated with difierent accom- 
paniments and acoda. Part-writing, even in the mildest 
form, is rarely attempted, the left hand being a servile 
attendant upon the right. Although we hope that the 
time is approaching when music will cease to be written 
down to unformed amateurs, we are bound to chronicle 
some of the most refined of the multitude of ** fashionable” 
trifles which come before us, and amongst these may be 








placed the pieces by Victor Delacour, the style of whom is | 


fairly represented in the three we have selected from a 
number of his contributions. The first on our list is 
thoroughly conventional in design; but the Caprice, 
‘Zephyrs de Mai,” is based upon a pleasing, light subject, 
and contains some good pianoforte passages. The 
‘Tyrolienne” is a well-written piece of its kind, and will 
afford some useful practice. The change into the sut- 
cominant is a welcome relicf from the monotony of the too 
prevailing key of C. 


Pack Clouds away, Song. Words by 
Heywood, i6: Music by Jessie Batterill. 
(Stanley Lucas, Weber and Co. 
THE composer of this song, although new to us, 
a right to be heard, even in the present over-productive 
age, for her setting of Heywood's well-known words is as 
melodious as it is unpretentious. Her opening symphony 
presents us with an effective sequence of sevenths leading 
gracefully into the voice part, the melody of which is appro- 
priately harmonised and sympathetically accompanied 
throughout. The ballad will assuredly secure a good 
reception from those who adimire simple vocal music 
y Part-Song for A.T.T.B.B. The 
Latin Version of ** Humpty Dumpty.” From the Nursery 
Rhymes of England. Written by J. O He ii 
Hush-a-Bye. Part-Song. 
Composed by C. : 


B. Cramer ar 











Humtius in 








Macirone. 
id Co. 

ALL who welcome a classi al version of the well-known 
legend of “ Humpty Dump ty” will be pleased to possess 
themselves of this ¢ ul part-song, the musical merits of 
which we need not here enlarge upon. ‘ Hush-a-Bye’ 
is composed to the authorised nursery words, for soprano, 
mezzo-soprano, and contralto ; and, treated throughout 
with Miss Macirone’s skill and humour, so often before 
shown in her settings of nursery ditties, cannot fail to 
produce a marked effect upon an audience. Mr. Henry 
Leslie, who now scems to have brought back the feel 
for delicate part-mu should inctude this composition 
in his programme for next season. 




















Trois Feutllets d’ Album. Pour le Piano. Par Stephen 
Heller, [Forsyth Brothers. | 

As a writer of refined and poetical sketches for the 
pianoforte the mmenipts er of these three picces has long 
been celebrated; and should the misfortune which has 
now overtaken him preclude the possibility of his adding 


even one more to his works of this class, his name will 
long live in our memory. Each of the pieces before us 
has a definite character, and the last especially should 
become a favourite with all who can appreciate artistic 
and unpretentious music 








Surely. Song. Words by M. Mark Lemon. Music by 
A. H. Behrend. 

Till the breaking of the day. Song. Words by H. L. 
a@Arcy Jaxone. Music by Ciro Pinsuti. 

[| W. Morley and Co. 

THE list of vocalists on the title-page of Mr. Behrend’: 
song who have sung the composition with ‘‘ unbounded 
| applause,” and the fact of its being published in six keys, 
may be accepted as undoubted proofs of its popularity; 
but as popular songs are not always good ones, we have 











much pleasure in beari ng testimony to its musical worth. 
| little, indeed, is attempted save the telling of a simpk 
| story in simple notes; but the composer has thoroughh 
| well accomplished what he aimed at, and this is no mean 
| praise in these pretentious times. The lengthening of the 
| word ‘home ” at the conclusion of each verse gives much 
pathos to the sentence. Signor Pinsuti’s vocal composi- 
tions do not decrease in quality as they increase in quantity. 
j** Till the breaking of the day” is as full of true poetical 
| feeling as any song we can remember by this refined and 
| eracetul artist; and we confidently predict for it a wide 
| acceptance. The | ingering upon the dominant of F minor 
|before the double bar, and the unexpected cha 
\ flat major, where the C becomes the third of the tonic 
harmony, is extremely bea , the placid accompaniment 
materially aiding the efiect of the tranquil phrase to which 
the music is wedded. We cordial! 
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ty cOMmmMmenc this com 
position, for its unforced eloquence, to all vocalists who d 
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the day. 


Cuvatina for Violin. By G. > Vincent. Op. 25. 
LW. J. Willcocks and Co. 


Tuts piece might fairly be described as a piano and 
violin duet, as a considerable share of the interest is allotted 
to the former instrument, particularly in the episode in A 
flat which divides the first and second exposition of the 
principal theme, a refined and elegant melody in E flat. 
Although a little condensation would certainly be an im. 
provement, the piece, as a whole, is very expressive and 
pleasing, and violinist i wnderate acquirements wil! 
find it within their means 











Overture to Wagier's “ Rienzi.” Arranged for the Organ 
by A. I’, Delmar. [Weekes and Co.] 

THis is No.2 > of “ aseries ofOverturesand Sx lections from 
the standard operas a xed for the chamber organ.” The 
term chamber organ is should be concert 
organ, the arrangements : evidently intended for 
recitals and not for church use. A few months 
noticed Mr. Delmar’s clever transcription of Mende 
* Ruy Blas” Overture, and Wagner's brilliant and g 
prelude to his afterw: ds dis arardiod opera yen tS beer n dealt 
with in a like ski 
any great technical difficulty. 
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The Souls of the Righte 


Rea. | Novello, Ewer and Co.| 





Anthem. By William 


Tis work (No. 294 of Novello’s Octavo Anthems) is 
wor thy of its composer, who enjoys a very high reputation, 
not only for his ski!l as an organist, but for his self-denyi 
zcal in the cause of musical art in the North of England. 
Indeed, the beautiful verses from the Book of Wisdom 
could scarcely receive a more satisfactory illustration. 
The anthem opens w ith a dignified and expressive chorus, 
with which the succeeding passage for tenors and basses, 
‘The hope of the ungodly,” is in appropriate contrast. 
This is followed by a melodious and somewhat Mendels- 
sohnian soprano solo, ‘* But the righteous live for ever- 
more,” and the very vigorous and well developed chorus, 
“ They shall receive a glorious kingdom,” brings the com- 
position to a highly effective conclusion. Alike as a funeral 
anthem and for ordinz ury use, Mr. Rea’s anthem ought to 

















be in strong request. 





not devote themselves to the feeble conventienal songs of 
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Magnificat and Nune diimi 
Button. | Novello, Ewer and Co.] 

Tuere is naturally a stronger demand for simple and 
straightforward services tt yan for pretentious and elaborate 
settings, and Mr. Button’s version is worthy of acceptance | 
by parish choirs, for it is well written as w ellas conmanaioe, 
It is, for the most part, in plain diatonic harmony, and in 
this style of writing the composer is most at home, as there 
is a certain effect of patchiness or a suggestion of inconse- 
quence about the few excursions he seg —_ remote 
keys. The merits of the service, however, more than out- | 
weigh this slight detect. 





mG Be H. Elliot | 
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Cavatina for Violin, 
Composed by E. IH, Thor: 
THORNE has here given us a refined, graceful, and 
melodious little piece, which violin play ers will, we are 
sertain, thank us for calling attention to. The principal 
theme is well contrasted with the second subject, and the 
conversational passages with the pianoforte lift the com- 
position above the ordinary level of violin solos, with an | 
rccompaniment cut to the conventional pattern. 


Te Deum Laudamus. For Festal Occasions. By C. J. | 








Ridsdale. [Novello, Ewer and Co. | 

Tus setting is inscribed to the Rev. J. R. Buchanan, 
Vicar of Herne, where it is said the brosian Hymn was | 
irst sung in English. It is ‘* festal 











rather in lengt ht 
n elaboration, for although the voices are frequently sub- 
divided, the writing is for the most part homophonous, and 
mly now and then does the accompaniment force itself 
nto notice by its richness or independence. The style of 
the music is essentially broad and diatonic, and in places 
it recalls, perhaps designedly, the inner of the seven- 
teenth century Church composer In ot ole it is modern, 
as, for example, at the words “ We believe that Thou shalt 
come,” where a dactyllic figure is repeated no less than 
‘wenty-five times with questionable eflect. As < le, 
Mr. Ridsdale” s ‘Te Deum is a composition of gre eat merit, 
and proclaims him to be a musician of whom much may 
be expected. 


Handel. By Eliza Clarke. [Cassell and Co.] 
Tuis little volume is one of a series, entitled “ The 
Worlds Workers, and, if we may j i i 
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not so stated 
on the title-page. Tt i is less a cx smplete biography than a 
character sketch of the great composer, a large proportior 
of its contents consisting of personal anecdotes, most, if 
not all, of which are known to mus sicians , and of which it 
may be said, ‘‘ Se none vero,’ &c. So far as regards the 
facts of Handel's life, it is fairly correct ; but the author's 
knowledge of musical eeresneae appears to be limited, 
or she speak s of the serpent as “a ras instrument of 
exceedingly soft, rich tone,” and declares that on a certair 
memorabie occasion Handel seized a kettledrum (?) an 
threw it vigorously at the head of the conductor. It m: 
also be noted that among the oratorios no mention is made | 
f “Israel in Egypt.” Having regard to its obvious pur- 
pose, however, the volume may be spoken of as a succe 


Carols of Cradleland. By Leonhard Emil Bach. ! 
[ Novello, Lwer and Co. | 

































Ir can no longer be said that the claims of musical 
babes and sucklings are neglected Their requirements in 
literature have been for some time well provided for, and 
latterly music publishers have also turned their attention 
to the needs of infantine perfo: The present volume, 
tastefully illustrated by Mr. FE. Tr. ng, and sumptu- 
usly printed, as well as handsomely bx vand, i is excellently 
adapted as a gift, lea ving out of consideration the e question 
of the intrinsic value of its conten ts. An examination of 
the latter suggests the idea that the songs are intended to 
be sung to children rather than > them, and this is con- | 
irmed by the statement that they have already been sung 
it od gecme by Madame Sterling. They are six in number, 

fr. Horace Lennard having contributed the words, n| 
which a touch of sly humour may be traced. It cannot a | 

at 





























aid that Herr Bach’s music is infantine in the sense of 
being puerile. Nos. 2 and 5 are simple enough; but 
speaking generally, the series reflects son nething of the | 


Ss 


| Frau von Vo: 
| Herr Krelop. 


| shadowed in these colu 
| presentations of ‘ Parsifal”’ 
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charming trifles. No. 3; “© Little ine eyes,” is a gem, 
and worthy of association with verses of more definite 
meaning. 

The School and Home Song Book. Sclected and arranged 
by P. Goodman. {James Dutfiy and Sons.} 

Ow glanci ng at this volume the first thing that arrests 
the attention is the admirably simple, yet complete, synopsis 


| of the rudiments of music and the elements of harmony a 


far as the chord of the dominant sey enth. This is the 
more noteworthy, as the title-page describes the book 
merely as a collection of songs fo use in Irish se ools. 
he ditties are mostly in two-pa nony, and the Irish 
division, numbering i far the 
most satisfactory. In 1 songs 












| some uintietoa ite adaptations from the great masters 
7 


secthoven's alread 
much abused song * Creation’ Hyr: in Musicians 
may use Mr. Goodman's little work for teaching purposes 
will, doubtless, confine their attention to the first halt, 
which leaves absolutely nothing to be desired. 


perhaps the worst of which i is one of 





who 








FOREIGN NOT 
A Iwas held irom the 24th to the 26th ult. 
at Rostock, Germany, under the direction of Dr. Hermann 
Kretzschmar. An incidental feature of the pro 
the combined commemoration of the bi-cer 
and Handel, and of the ter-cent enary 0 f Heinrich Schitz, 
the ‘‘ father of modern Germa 
The experiment of combir 
music with a performance of * As 
[hr Wollt,” in the German version 
Magdeburg Stadt-Theater, is s 
great success. The musical n rmb ers | 
as follows :—Act I.: Overture 
major) ; Act iL: * Trinklied ” 
No. 2 (G major); ‘* Romanze 
major); Act III.: Entr’acte, 
to the act, and * Hirten. melodi 
Jallet-music, No. 1 \B minor), 
Wagner g ** 1S $m 2 
at the Berlin Oper ra, where it will 
for the f firs t time at the end of this or the begin: 
month. he following artists will be engaged in the 
principal parts—viz., Siegfric ou err Ernst; Driinnhilde, 
srr Liebau; Alderici, 
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ber; Mine, 
Radecl 
been definitel r 
me already fore- 


be alternate re- 


Vhe Conductor w 

Next year’s Bayreuth neice 
decided upon in accordance with the 
mns. There 

and “ Tristan und Isolde, 

thirty-four to thirty-six in all; the former, as before, to be 
conducted by Herr Levi, the latter alternately by Herren 
Hans Richter and Felix Mott h, ce) van uhe. 

According to a new regula 2¢ 
authorities of Bonn, all private 
town will, in future 
them to continue their avi 
will have to subject the nation respectin 
their competency as instructors in the art. The town of 
Bonn is setting an excellent example to the musical world 
generally by the adoption of this measure. 

Herr Naver Scharwenka’s Conservato at Berlin has, 
ccuton to the annual report just to hand, made very 
satisfactory progress during the short period of its existence. 
~ institution now numbers 403 pupils, among whom are 

; foreigners, and the teachin; ts of twenty- 
nine professors. A new term mmence on the 
5th inst. 
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The project of raising a rt the town of Bruns- 
| wick (where he ] been years C ister) to 
| the late Franz Abt, meets well-grounded opposi- 


tters, where the claims to such 
ser of pleasing 
y urgent ones. 
ve their 
ing out 
‘hich, up 


tion in German musical quar 
a distinction on the par tof the p 
songlets are looked upon as, at Jeast, not vi 
Nevertheless, the Abt admirers will prob: 
way, seeing that the subscription 
of the scheme are said 

to the present, have been raised 
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to be erected to Weber at his native Eutin. The last 
named fact (if it be a fact) appears to be as incredible as it 
certainly is little creditable to the countrymen of the com- 
poser of ** Der Freischitz.” 

Anton Rubinstein before finally withdrawing, as it has 
been his intention to do for some time past, from the public 
as a pianoforte player, intends, it is stated, to give a short 
series of Concerts in the different capitals of Europe. In 
these Concerts, it is added, the eminent pianist will present 
a representative programme of pianoforte literature, both 
ancient and modern, and the final Concert of the series 
will consist exclusively of the performer's own compositions. 
The receipts of these projected Concerts are to be devoted 
to benevolent purposes. Although rumours respecting 
Rubinstein’s retirement as a public performer have obtained 
periodically for some years, there is reason to believe the 
above statement to be correct, and those who have not 
availed themselves of previous opportunities of hearing one 
of the most remarkable pianists which the present century 
has produced should not fail to do so when it recurs; pro- 
babiy during the coming season. 

Vranz Liszt will leave Weimar this month for his annual 
sojourn at Rome. The Maéstro has, it is stated, nearly 
completed his new Oratorio “ Stanislaus,” which will pro- 
babiy be performed during the coming winter. 

lor some time past there have been rumours afloat of 
the discovery, by one Herr Schradieck, of an American 
pine, a species of the spruce tree, the wood whereof, if used 
in the manufacture of violins, is said to render these instru- 
ments very similar in quality of tone to those made bya 
Guarneri or Stradivari. Indeed, it is said that the great 
Cremona masters did employ the wocd of the spruce (which 
toimerly grew in Tyrol) in the manufacture of their match- 
less instruments. However that may be, the matter is now 
being tested at Berlin, where some violins are being con- | 
structed of the wood in question, and which will be sub- 
mitted to the judgment of experts. 
pratt as scon as possible, if only to shorten the anxious 
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s hundreds of pounds ! 

A dramatised version of Herikert Rau’s so-called artist- 
novel, entitled ** Carl Maria von Weber,” is shortly to be 
procuced (so the Signale informs us) at one of the Berlin 
theatres. The author is Herr W. Busse, and the receipts 
of the performances are to go to the benefit of the Eutin 
Weber monument fund. 

Iierr Johann Strauss is shortly expected in Berlin, 
where he is to conduct jubilee performances of three of his 
Operettas, at the Friedrich-Wilhelmstadt’sche Theater— 
viz., the three hundredth of ‘ Der lustige Krieg,” the 
jifticth of “ Eine Nacht in Venedig,” and the four hun- 
aecth of * Die Fledermaus.” 

Herr Robert Franz has resigned, on account of his 
failing health, his position as Musical Director of the 
‘niversity of Halle, a post which he has occupied for so 
many years. 

1uc musical aust ” literature has been increased, and, 
ve trust, enriched by a new Opera of that title from the 
pen of Herr Heinrich Zillner, musical director of the 
University of Dorpat. The libretto of the new work is 
said to follow as closely as possible the lines upon which 
Geethe’s masterpiece (Part I.) is constructed, and its 
performance is being looked forward to with interest. 

At the Annual Congress of German Zither-Societies, re- 
ceitly held at Dresden, there was an excellent attendance. 
\t the Concert given in eonnection with the meeting, much 
juterest was manifested by the audience in the perform- 
ances, which included numbers bearing the names of 
Schubert and Schumann, and even of Brahms and 
Waener ! 

At Leipzig the first performance at the Stadt-Theater of 
Iierr Grammann’s new opera, ‘‘Das Andreasfest,” was 

neunced to take place at the end of last month. 

A Concert will be given on the 4th inst. at the Church 
of St. Nicholas, Leipzig, by the famous Berlin Domchor, 
uncer th e direction of Herr von Herzberg. This, we believe, 
will be the first time the choir has been heard in the centra! 
murical town of Germany. 





oT 
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But let the verdict be | 


The Stuttgart Hof-Theater has now to be added to the 
number of those operatic establishments where the orchestra 
has been lowered according to the Bayreuth model. The 
innovation is said to have effected a great improvement, 
from an acoustical point of view, at the theatre referred to 

The total number of pupils at the Dresden Conserva- 
torium during the past academical year was 769, thirty. 
four of whom were British subjects. 

Professor Ehrlich, the well-known Berlin musical savant, 
is said to have completed a comic opera in three acts, the 
libretto of which has been furnished him by Dr. Ziemssen. 

Among the principal works to be performed during the 
coming winter at the Girzenich Hall of Cologne, under the 
direction of Professor Willner, are Lerlioz’s Requiem and 
Bach's Mass in B minor. 

Herr S. de Lange has resigned his position as Conductor 
of the famous Cologne Miannergesangverein, having 
accepted a similar pcst in the Hague. 

Professor Joseph Joachim will start upon a Concert-tour 
in Southern Germany in the course of next month, and is 
due in the I'rench capital in January next, in order to take 
part in some of M. Colonne’s Chatelet Concerts. 

A new opera, ‘‘ Melusine,” composed by Herr Ferdinand 
Langer, of Mannheim, the libretto by Herr Ernst Pasque, 
has been accepted for performance by several German 
operatic establishments. 

Herr Adolf Mohr’s opera “ Loreley,” first brought out 
during last season at the Breslau Stadt-Theater, will like 
wise be produced this winter at Diisseldorf and Mayence. 

At the Imperial Opera of Vienna, Rubinstein’s “ Nero” 
was performed for the first time this season on August 30, 
before a full house, and has continued to attract since. 
owing, no doubt, partly to the excellent representation of 
the hero on the part of Herr Winkelmann, as well as to 
| the magnificent way in which the work has been put on 
|the stage. On the 4th inst. there will be a revival at the 
same establishment of Gluck’s “ Alceste,” with Herr 


|Scaria as Hercules, Herr Winkelmann as Admete, and 
suspense into which the possessors of old Cremonas are | 


; ane thrown in the meantime, while the terrible Herr | 
adieck threatens to reproduce exactly, at so much per | 
gross, an instrument for which they have probably paid | 





rau Materna as Alceste. On the 19th of next month, a 
new opera, ‘* Marfa,” by Johannes Hager, will be produced. 

Herr Franz von Suppé, the well-known composer oi 
operettas, is engaged upon a serious opera in five acts 
entitled ‘* Die Corsin.”’ 

Herr Emerich Kastner, the well-known Wagnerian 
scholar, and late editor of the journal Parsifal, has jusi 
issued the first number of a new music journal published 
at Vienna, under the title of Kastner's Wiener Musikalisch: 
Zeitung, which, from its contents, promises well for the 
solidity and variety of its subject-matter in the future. 
There is room in the Austrian capital for the publication of 
a music journal of this description. 

A commemorative tablet was afiixed, on the 7th ult., 
to the house at Lomatzsch (Bohemia), where Robert Volk- 
mann first saw the light. 

On the roth ult. Massenet’s Opera ‘‘ Manon” was given 
with great success, for the first time, at the Bohemian 
National Theatre in Prague. The part of Manon was 
entrusted to Madame Minnie Hauk. The Direction of 
the same theatre has commissioned Dvorak to write an 
ope: a. 

The Paris Opéra Comique re-opened its doors on the 
Ist ult., witha performance of Hérold’s “ Pré aux Clercs,” 
which was succeeded on the following nights by Lto 
Delibés’s ** Le Roi la dit” and Joncitre’s ‘ Le Chevalier 
Jean.” The first noveity at this theatre this season will be 
M. Widor’s new opera, the title of which has not been 
quite decided upon, but will probably be ‘ Les Patriotes,” 
the libretto from the pen of M. Francois Coppée. M. 
Carvalho, the director of the Comique, has decided to hold 
the forthcoming ** Lohengrin”’ performances in the after- 
noon, to avoid its being said by his opponents that Wagner's 
work stood in the way of the production of those by 
national French composers. At the Grand Opéra a young 
tenor, M. Duc, made his débit as Arnold in “ Guillaume 
Tell” last month with marked success. 

M. Léo Delibés is just now travelling in Eastern Europe 
for the purpose of studying Polish national airs, to be made 
use of by him in a new operatic work dealing with an 
episode in Slavonic history. 

An interesting volume, entitled “Lettres d'un Meélo- 
mane,” from the pen of M. Guillaume Cottran, and dealing 
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with the state of music during the period of 1829 to 1847 
at Naples, has just been published by the firm of Morano, 
of that town. 

Under the title of ‘‘ Harmonie et Melodie” a volume has 
just been published by Calman-Lévy, of Paris, containing a 
series of essays from the pen of M. Camille Saint-Saéns. 

In accordance with a recent order of the Prefect of 
the Seine, those Symphonies which obtained the prize 
offered by the town of Paris during the years 1883, 1884, 
and 1885, are to receive a worthy public performance during 
next season. A cornmittee, consisting of leading musicians 
of France, has been entrusted with the execution of this 
praiseworthy scheme. 

The first prize for violin-playing at the Paris Conserva- 
toire has been awarded this year to a young Polish virtuoso, 
M. Stanislaus Rosenzweig. 

According to the Milan Il Trovatore, the following new 
operas will be brought out during this winter in Italy— 








viz., at Trieste, ** Spartaco,’ by Signor Guiseppe Sinico; 
at the San Carlo, of Naples, “La Figlia de Jefte,” by 
Signor Miceli; as well as ‘Alba Barozzi,” by Signor 
aolo Giorza, another ‘“ Faust,’’ by Signor Bandini, and 
“ Cicilia di Baone,”’ by Signor Alfonso Jommi. 

At the Alfieri Theatre, of Turin, a new Opera from the 
Matstro Paolo Maggi, entitled ‘“‘ Fornarina,” is in course of 
preparation, and will shortly be produced. 

Signor Lamperti has succeeded M. Strakosch in the | 
direction of the Apollo Theatre, of Rome. 

A new Opera, ‘* Semiramide,” by Signor Sangermano, is 
to be brought out this season at La Scala, Milan. | 
Arrigo Boito, the composer of ‘* Mefistofele,” is reported 
to be the author of the libretto. 

At the Zurich Stadt-Theater, Herr Oscar Niemann, son | 
cf the famous Wagner-interpreter, Albert Niemann, has 
recently made his début as Valentin in *“* Faust 
baritone parts with very good success. He is a pupil of | 
Signor Lamperti, of Milan. 

At Jitomir (Russia), died last month, Jules de Zarembski, 
the gifted Polish pianist, whose name became more | 
gencrally known when, during the Paris Exhibition of 
1878, he gave a number of Recitals on M. Mangeot’s newly | 
invented pianofortes a@ double clavier renversé, and to which | 
we referred in our notes at the time. M. Zarembski after- | 
wards became the successor of Louis Brassin, at the | 
Brussels Conservatoire, and died at the early age of thirty- 
four, a victim of consumption. | 

Mdlle. Van Zandt, the young prima donna, has accepted 
an engagement this winter at Moscow, where she will 
appear in twelve Operatic and as many Concert perform- 
ances, receiving for each the sum of 5,000 francs. 

A new opera, ‘‘ Harold,” from the pen of the Bohemian 
composer, M. Eduard Napravnik, long resident in Russia, 
is being prepared for performance at the Marie Theatre of 
St. Petersburg, where the composer is the orchestral con- 
ductor. Napravnik is already known by several operatic 
works, 

Verdi's ‘« Aida” was performed for the first time in Den- 
mark last month, at the Copenhagen Hof-Theater, in con- 
nection with the betrothal festivities of Prince Waldemar 
with Princess Marie of Orleans. 

The German Opera at Rotterdam celebrated the twenty- 
fifth anniversary of its establishment last month with a 
festive performance. 

The projected Organ Recitals, to be given by a number 
of eminent foreign organists in connection with the musical 
department of the present Antwerp Exhibition, have been 
abandoned ; the musical arrangements generally being of a 
lar less representative character than had been anticipated. 

According to the statement of a Madrid music journal, 
no professional pianist has as yet become a victim of the 
Prevailing cholera-epidemic in Spain. We must leave it 
to our medical contemporaries to furnish an explanation 
of this somewhat extraordinary phenomenon. 

At Bucharest the season of opera has recommenced with 
a répertoire consisting chiefly of “ Lucia,’ ‘ Traviata,” 
“ Marta,”’ ‘*Giroflé,”? and similar works, all of which are 
performed in the Roumanian language. 

Telegraphic advices, which reached this country shortly 
before our going to press, report a sad disaster to have 
talen place at Stockholm in connection with the present 
visit to her native Sweden of Madame Christine Nilsson. It 




















|also of a work on Bach’s two sons, Philipp Emanu 





appears that, on the night of the 23rd ult., after a Concert, 
whereat she was the principal artist, the gifted and 
amiable lady, in fulfilment of a promise, sang from the 
balcony of the Grand Hotel to an assembled multitude, 
which is estimated at some 30,000. As the people were 
about to disperse a crush occurred, when upwards of 
eighteen persons were killed and many more injured. 
Everyone will sympathise with Madame Nilsson, whose 
stay in her native country has been thus marred, and 
whos. generous efforts to give pleasure to the many who 
would otherwise have had no opportunity of hearing her 
have ended in a calamity which, in its magnitude, is 
probably unique in the history of celebrated prime donne. 
At Magdeburg died, on August 26, Professor A. G. Ritter, 
one of the most celebrated organ players and composer for 
his instrument in Germany. Ritter was appointed to the 
post of Organist at the Magdeburg Cathedral in 1847, and 
has occupied it tothe last. A valuable, and indeed unique, 
‘‘History of organ-playing, from the fourteenth to the 
eighteenth century.” has likewise proceeded from his pen. 













| He died at the age of seventy-four. 


‘he death is announced, on August 29, of Joseph 
Servais, the son of Adrien Francois Servais, the famous 
violoncellist, and successor of his father at the Brussels 
Conservatoire as a professor of that instrument. He was 


| only thirty-five years of age. 


At Berlin died, on the 13th ult., Friedrich Niel, at the 
age of nearly sixty-four. We record the event more full, 
in our obituary column. 

We have also to record the death last month, at Berlin 
of kK. H. Bitter, formerly a Minister of State in the Prussian 
ice, and likewise a musical dilettanle of no mean attain- 
nts, especially as regards the historical aspects of the art. 
He is the author of a very able “ Life of Sebastian Bach,” 
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Wilhelm Friedemann, and other musico-histor:cal 
is; one (on Giuck and Wagner) having been but 
y reviewed in this journal. Litter was in the seventy 
third year of his life. 
Wop 
CORRESPONDENCE. 














TO THE EDITOR OF “ TI 





Sim,—In connection with the recent contest at the Albert 
Hall, I trust you may be able to find space for a few gene- 
ral remarks upon the extension of the principle of competi- 
tion to music, which, while a logical and an inevitable step, 
I can by no means consider to be an unmitigated boon. 
As a test of individual merit it is indispensable; but, when 
applied to the public performances of rival musical societies, 
it labours under certain defects which must be taken as a 
set-off to the spirit of emulation encouraged by such con- 
tests. In the first place, the very nature of these tcurna- 
ments, and the fact that the public are able to express 
their appreciation at the efforts of the performers, is only 
calculated to enhance the dissatisfaction of defeated com- 
petitors when confidence in their own powers is supported 
by popular applause. A spirit of jealousy too is not infre- 
quently engendered, which, to my knowledge, has been 
known to impair the social harmony of a provincial town, 
and there is a danger lest music should come to be looked 
on as a mere means of glorification rather than an end in 
itself. Musical tournaments are sometimes apt to be dis 
credited from the circumstances of their organisation. For 
example, such a contest, on quite a large scale, for bands, 
soloists, and choirs, with handsome prizes, was instituted 
a few years back by a monster shop in the North of Eng- 
land as a vehicle for advertisement. It is only fair to stat 
that thoroughly competent judges were retained, and some 
excellent performances resulted; but I hold that it is de- 
grading to any art to convert it into a means of com- 
mercial advancement, and unfair to needy musicians thus to 
secure a greater sale for ‘111 hats” or “8 6 trousers.’ 
Again, experience proves that a disinclination exists 
amcngst many associations of established repute to avail 
themselves of the chances of distinction which such com- 
petitions afford. Such disinclination may be explained in 
different ways, but there can be little doubt that it ex! 
In a very thoughtful article in the Daily Telegraph it is 
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incompatible wi ith | |S 











himself the conductor of 


musician, 





condemned as prompted by causes 
gen uine enthusiasm for the art. With this opinion IT can} composer, m ade his first t appearance before an Australian 
hardly concur, and would quote in contravention thereof audience. 
‘he ark made by a distinguished and enthusia ic | A noteworthy feature in connection with this (centenary) 
a well-known choir: | Concert wa: hat every one of the hundred Concerts has 
‘¢We have everything to lose, and nothing to gain, byt 

Even if we were to win, we | 


entering for such a contest. 
should add nothing to our - ent reputation, which is | 









peer 





I 
Society has 





S.—OcropeR 1, 1885. 





Herr Louis Pabst, pianist and 


Angus respectively. 





cen conducted by Mr. ‘Julius Herz. Mr. Herz’s health has, 
way from overwork, and the 


to say, given 
months’ leave of absence on 


am sorry 
granted him six 















: | 
founded onthe execution of a different sort of music from | full pay. 
that selected for this competition.” | Since the former letter the tariff of the Society has been 
Rrvings all respect for the abie writer in the Daily Telc-| doubled, the subscription having been raised to_ two 
vabh, Tcannot share his belief in the immense value of | guineas, and the extra ticke ets (sold to subscribers onlv) to 
h, I cannot e 1g , 

~ . Sa P - ec E 2 aa 
su ie tournaments, or his conviction that their spread will | 7s. 6d. for gentlemen and for ladies. There are about 
be coincident w ith the spread of a national interest in | 700 subscribers, with a list of many waiting for admission, 

mu As an initial st ve them to be distinctly | and nearly Ico singing members men only. 
ta in other depart-| Within the past fo uf othe Society has produced (sub- 
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ent 
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justin the same v 
e competiti 


by priz 













ments is often elicited 
nost able of our provi : 
ce from the day w 
for an essay on a 
reasonable to expect a m c 
neni etitic n, a carcer which cannot e e the charge o 
pothunting ; and what is true of individuals is o true ¢ f | 
iould never be looked upon in | 
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stituting boys’ for wome 





me voices when required) Wagner's 


third 





‘Lohengrin,” first and third acts; ‘ Tannhiuger,” 





pact; ‘Love feast of “ee Apostles’? and Mendelssohn's 
‘(idipus”; and the first act of the “ Huguenots ” will 
shortl: v be placed in rehearsal. These works are. of course, 





to a large number of the best available part. 


y looke od for, as they 





iety’s Concerts are cag 















issociations. Competition s] 

any other licht than in that of ameans; and th héleiste serve to introduce most of the leading x artists, vocal and 
introduction of the competitive system in art would, I strumental, who visit Melbourne. Eight Concnees are 
irmly believe, have the same levelling efiect upon iven—four for ladies and gentlemen in the Town Hall, 
tic intelli: sence that it undoubte has exercised injand four for gentlemen (Smoking Concerts) in the 
iere Pe ech olastic ac ments. The competitive|Athenwum Hall. At the former large orchestras are 
evcloped the mecl m of preparation | invariably employed, and the following works, 
var aes pressive term of“ cramming,” a others, have been given, several for the first 
ah unknown, I fear, to candidates for dee time here—viz., Mendelssohn—A minor (Scotch) Sym. 
— distinctions in music. Such a term would not, of| phony, Italian Symphony (Op. go), G minor Concerto 
course, be applicable to the training of choruses for public | (piano', and Concerto (flute); Beethoven—E flat Concerto 
contests ; se such training, if of frequent wee rrence, | (piano), Sinfonia Pastorale, F (No.8) Symphony, D (No.5) 
would not be without beze dangers. It would restrict the | Symphony, C (No.1 » Sy j wr (No.5), Overture 
conductor in the choice of works to those prescribe od by the | Leonora (No. 3), “Fidelio *), and a portion of 
rganisers of such amas (precisely in the san ay that | Ninth Symphony ; W — Fie Festival March, Over- 

schoolmasters are often determined in choice of | ture to “ Tannhiauser,” Introduction to “ Lohengrin ” 
ts, not by the capacities of their pupil the | L’ bs ntr ‘ate, eagle reitzag Zauber ; w alia <n 





, but by 


its of the Oxford or Cambridge Local Exai 
function of mus 





requi Iremer 





tion Boards) and substitute for the true 
a i a craving for material distincti ns ant 1 not 










aps I have been unduly ist in the 
r remarks, and the event will falsify my mis- 
but I have been haunted all along in 





ns upon this subject by a saying of Berlioz 
> effect that the most musical country is not that which 
ses the greatest number of musicians, but which has 
most creative and origi musicians to the 
We cannot make a country more musical by merely 
¢ the number of musicians, unless their motive 
this career incere love of art. With all 























riter in the Dail; scraph has to say upon the 

: of co-operation and combination I arm entirely in 

ie It is only by the union of detached vocal and 
instrumental resources that an adequate performance of 


certain monumental works is possible outside the great 


any 


al centres, and I have nothing but praise for 
system of organisation which has so adusinal lea consumn 
tion for its end and aim. But if the ensuing decade 
cestined to witness any considerable spread the com- 
petitive system in music, I trust that it may be jealously 

ufeguarded from any of the dangers to which actual 
experience and the argument from analogy prove it to be 
am, Sir, yours faithfully, 
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ROPC 


THE THE 
—In a letter to you some four years back, this Society 
was corn t under the notice of your readers, and I now wish 
to inform * you that the one e hundredth Concert was given in 
the Town Hall, on June before an audience filling 
lding, many persons ie to stand the whole even- 
he programme included the firs st and second parts | 

* La Damnation de Faust,” with English words 
translated oy Madame Carlotta Tasca (hon. 
the parts of Faust, Meph histopheles, and Brander 
Messrs. Armes beaumont, T. Bergin, an d| i 


TO EDITOR 











specially 





ont 
iemocr), 


being taken by 


Triomp! hale (No. poe B 
‘Danse Maccabre” 
Pe — Concertstiick 


as ji ch- Symph hony 9) 
minor (No. 6); Ss uint-Sains 
Liszt — Concerto (piano) ; 
(ute), &e. 

We find, at this distance from the musical centres of the 
world, a great difficulty in keeping up a supply of suitable 
male-voice choruses (two tenors and two basses), and will 
samples of such wer any source. 
Latterly much valuable help has been rendered to us by 
Mr. Arthur Reed, secretary of Apollo Glee Club of 
Boston, U.S., Messrs. Novello and Co., Messrs, Chappell 
and Co., and Messrs. Augener and Co., for which we 
return our heartiest thanks.—I am, Sir, yours faithfully, 

Tuos. J. Connor, Hon. Sec. 
£5 Co llins Stre et East, Melbourne, 
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e musi 











very willingly rec 











THE ESTES. 


ro EDITOR OF ** THE MUSICAL TIMES.” 


THE 


Mr. David Vaptie, in his Musical Biography, in in 
forms us that Thomas Este (or Est), the music typogr¢ aphet 
ane pu sblisher, was born about 1550 and died about 1625: 
hat Michael Este, the madrigalian composer (suppos se to 
have been a son of the preceding), was born about 15 
and died 1635 (according to Mr. Rockstro). 

Now, in a fine copy of the treatise on ‘“‘ The Art of 
Divine Meditation,” by Joseph Hall, D.D., “ printed at 
London by Humphrey Lownes for Samuel Macham, 1614," 
and which is before me whilst writing, the following 
passage occurs in Cap. ili., “Concerning Meditation Ex- 
temporall”’ (defined to be that occasioned by outward 
; occurrences offered to the mind, as distinguished from 
formal or ‘ deliberate ” meditation) : - 

* Thus that learned and heauenly soule of our late [stye. 
when wee sate together and heard a sweete comfort ¢ 
Musicke, seemed upon this occasion carried vp for the 
time beforehand to the place of his rest, saying, not with 
out some passion, What Musicke may we thinke there 8 
in heauen?” 
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—. It seems probable that the passage quoted refers to one | TO CORRESPONDENTS 
and or other of the above celebrities. Can any of your contri- | *,* Notices of concerts, and other information supplied by our frie 
alian putors or readers say to which? If to either, then one of | in the country, must be foru J 1 as early as possible afier ti 
the death dates given in the Musical Biography must be | Gait st0e ah sate dats f oe. thous 
nary) incorrect. | date no notice can be taken of t) 
s has The above extract would appear to be conclusive as to! Quy correspondents we 
has, the proper pronunciation of the name. | sab for anys occur. 
| the Yours faithfully Correspondents ave informed that theiy names and addresses must 
‘© On Jous C.. GitTrys. accompany all communications. 
The Elms, Newtown, Montgome: y's | ie cannak un dioua: dkay authose 
been September 21, i8es5. | therefore, 7 
) two | Notice is sen sent (in ad aM 
Vy) | } the : 
‘hed MUSICAL DEGREES. — fo 
ssion, TO THE EDITOR OF “THE MUSICAL TIMES.” rest of t 
(sub. Sir,- —I am sorry that those who was # of | ae Sapo 
aids Musical Degrees should not have found a bet ite m6 
“third than . Mus. Bac. (Cantab wl ose effusion } in BRIE i if NTRY NEWS. 
began your September aid that someon ; 
vill jump to the conclu at I was a disappointed Ppp tical ses Si ks 
sila for a University degree, ar nd there! fore I added a : 
part- to my last letter. ‘ Mus. Bac. (Cantab.),” bbc i ; 
entirely ignores it in order to bring in a little mil ( 
iii sarcasm ! ot ces ; ; the ‘fr 
aps With regard to his nte nee I beg to draw his Rank 4 
. oe attention to the follo I find { ; ; 
Hall tionary, Vol. II., | 1, 3 VOCE t i 
Sages principal change introduced in the new regule aa sn I serait 
map ere passed in 1575, is the provision requiring a ¢ ate cm ; jar ; a 
abil: for a degree in music, to have passed a mixe Bay rh ; 
a Hit examination rec gained by the L niversity The; , 
Sym agined, when this test was added to the Music M ie Chorin, i] 
acani tion, that it would add to the value of Musi : Tees a 
ncerto its real effect has been to sever the connection between the : ‘ one 
University and the musical world, which, through e esi damsel 
apathy and mismanagement of the Univers in p dia ba D 
times, had become a very slight one, but was beginning to ‘ a 
gain strength under the sensible rules in operation before I A.C.0., ( i 
1878. The number of persons taking the Bachelor's 2 ' - 
Degree had risen from three in 1866 to twenty-one in iS7s. - oe a © 
Immediately after the passing of the new statute it fell to Chay re 
twelve in 1879, although the — of the new statute : ( 
did not affect persons who had passed the First 1 1 t EON. 2 t 
tion before 1878. In 1877, when the last Examination was Sips Hi 
held under the old i.¢.,in independence of < ' 
atte literary test—the numb persons passin the First D - 1 . ‘ k 
suitable Examination was fifty-three. In 1878, when the liter: ( ea ervi 
nit oil test was added, it felltotwo. In 187g it was three, anc ait a4 aie ae 
souk 1880 the same.” .e a : iz ; t 
se ae F urther on, in the’same article, I am glad to fi Dr. Gre | rendered 
lub of folowing Tee : , throushout bievias 
happell “ ie Commission, under the chairman em aa 
ch we borne, is at present dealing with th 1e affairs i ( 
uly, sity J Oxford, and has received e vidence on 
se the musical as well as of other studies. a 1 Comp tary ( 
“Mus. Bac. (Cantab.)”’ refutes none of my ar tut, in t chia: 
and the first half of the second paragraph is ve ; gars : 
last degree. ia whic! 
In conclusion, let me remind * Mus. Bac. (Cantal M Cart 
that the absence of those magic syllables ** Mus. Bac.” ie cyt "Cs We 
9 “Mus. Doc.” from a man’s name is no more a proof of oe . a 
inability to qualify for such degrees egy the four | ar Rk 1 5 Chas 


men whose names I ment! 





ned in my last letter 
































orapher ie: : mips jout t . by Mr. € tr, wh 
t 1625 Presence ot them is a guarantee that their poss dese 
coed musician, that is, in the real sense of the word. a = 
ae 1573 Yours faithfully, - Ps 1 

sd I. eS. 
Post - EDWARD HEESOM’S VIOLINS. by 
, 1014; TO THE EDITOR OF “ THE MUSICAL TIMI t, R H 
allowing Sir,—Your correspondent, Mr. Colchester, will { snapaiteedy: 
tion Ex above name in Hart's * The Violin” (London: Dulau ¢ Mr. Hutt 
outwaré 1875), p. 193. It is also given in the Index Fleming's | enuy erected 
ed from “Olid Violins” (London: L. Upcott Gill, 1853), p. 310, : 

. and in Sandy's and Forster’s ‘History of the Violin” NCIS wae Eire 
fe Estyt. (London: John Russell Smith, 1864). It does not appear “rhe follo 
mfort CR in Davidson’s “ The Violin” (London: F. Pi N 

for the Otto, Fétis, and Grove’s Dictionaries also : ell 
ot with subject. Jas. Mackry. Oo ; 
there Kobe, Japan, August 1, 1885. 
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t Lrebs. —T he e » Sunday Performances of Sacred Music, wich have 
i been given in the open air in, and about Lecds, during the summer, 
deserve more than a passing notice, not only on account of their in- 
trinsic musical merits, t also for their benevolent pecuniary object, 
all profits being generally devoted to the Leeds Medical Charities. 
The music performed is always selected from the best composers. 
The band comprises about sixty instruments, chiefly strings, and the 
choir numbers nearly four hundred. Mr. J. Heywood is the Conductor. 
Leyton.—On Saturday the 12th ult. Mr. H. C. Touking gave an 
Organ Necital in St. M: ury’s Church. The instrument has been 
rebuilt and enlarged by Bishop and Son, Mr. Tonking’s programme 
included works by Mendelssohn, Chipp, Smart, J. E. German, and 
Guilmant. 
LitTLenay 
Church, gav 
large and attentive audience. 
rendered 
Mitrorp Haven.— 





° 








TON.—Mr. Forbes Carter, Organist of St. h s Parish 
an Organ Recital on Wednesday, the 9 , before a 
An excellent programme was well 








An Evening Concert was given in the Masonic 









Hall, on Monday, 24, by Miss Lilian Thomas, RA.M., 
assisted by Mis _ <2 ie Th is, Mr. C Videon Harding, Mr. James 
Thomas, Miss A. _ Jones ' Gael, und Mr. Jchnson (bandm 

The Concert was in of the Masonic Hal! Building Fund, and was 








a great success both musically and financially. 












NewcastL_e.—An_ excellent p has been inaugurated in St. 
Thomas's Church of providing sacred music on Sundays for those who 
are fond of listening to the masterpieces of great composers. The first 

| ‘ 
i 





ing service, on the 13th ult 
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Recital was given after the even 
J. Preston. There was a Jarge 
1 I re Ee 
is Ma kely to be 


Sunday evening 


tion. The movemer 
ar of St. Thomas's (the Rev. } 
sful, and the music will be conti 























VFOUNDLAND.—On 
nsepts of the Cathec 
e Bishop of Newfor 





ult. the new choir 
. i ere consecrated by 
sisted bv the Bishop of Halifax, Nova 
and ninety- two of the clerey of Newfoundland. * 
emb] led inday Schoolro om, opposite the 
s the ro dito the w t door of the church 
ing “ The Church's one for 
t, and 
d verses alone, and the eve 
ssion which fol Nowed the bishx 
s in front of the altar, and down the 
er position under the tower. Here 
1, the Rev. H. Dunfield being Pre- 
. t 1 luring which the choir and clergy took 
their places in the newchoir stalls. The Com munion Service followed, 
the Anthem, * Hear the voicea \ ” (Hopkins), being sung as an 
introit. The recessional was “ Hark the sound of holy voices,” to tt 
“ Deerhurs All the music was exceedingly well rendered. In the 
evening, < , there was full choral Evens ong. with processional 
The Preces an were Helmore’s arran 
> Canticles a1 >salm from Helmore's 
ine,OI ord, is the greatness dapte j 
n, by Willis, which has 
. century in the north-east corner of the nave, is 
uth choir aisle. 
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rning gto the forr 
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Conductor, Mr 
tories in Septemt 








r : oe ors Mr,..2 
i ele Bank Condurese: Mr. F. Rens haw, 
d—Conductor, hden 

















first prize to pay Peete ‘y Band, the second to the Oldham Rifles, the 

third to the Black Dyke Mills, and the fourth to the Rushden Tem pe 

: The rext item was a Quickstep Contest for Northamptonshire 

: first prize was awarded to the Kettering Rifles, 

Tem perance the second, and the Kettering Town Band 

ith, of the Olcham Rifles, gained the first 
award for the Cornet Solo Contest. 

Preston.—On Saturday eveni 
ister of the Northamptonshire Regimen 
series of his P opular Concerts in the Public Hz 
were Madame Emilie Chi rke, Miss Dews, ana yide, all of 
whom were the oughly appreciated. The programme included the 
Overtures to Ta diand Willia Tell, well played by the band, and 
the new vocal waltz, “ Fairie Voi sung by a number of boys. Mr. 
Ho land conducted, and Mr. Lovett accompanied. The hall was 
crowded, 






the r2th ult., Mr. E. 





Holland, 
her 


bandma need an 




















Satrorp.—A mecting was held on Tuesday evening, August 25 
the Waverley Hotel, for the purpose of promoting the formation of a 
musical society for ‘that locality. Mr. Charles Prest presided. Mr. 
John Bannister, the convener of the meeting, suggested that the 
society should be called the Waverley Musical Club, and that the 
members should not be limited to persons who could sing or play, but 
“embrace all who love music for music’s sake.” A committee was 
appointed to Graft a code of rules for the regulation of the club, and 
submit the same to a future mee ting. 




















Sanpown.—An amateur Concert, in aid of St. John’s Organ Fund, 
was given in the Town Hall, on Monday evening, the 7th ult., which 
proved highly successful. Several pieces were well rendered by the 
band, and the solo vocalists were thoroughly cificient. Miss Drabble 

contributed pianoforte solos, and Mr. Boucher conducted. 


_StTaFForD.—A Festival of Parish Choirs, consisting 
sixty voices, was held in St. Mary’s Church on Tuesday evening 





of about 
, the 


| 
service, | 
Church, 


b cen doing | 
| Hall on 


t 
—Conductor, Mr. G, F. t the Kettering | 
Town and- 0 tor, Mr. Kandolph I The selected test 
piece was the Glee ‘ Hours of Beauty,” and Me “God ey awarded the | 

















sth fe The following was : he beg of service :—Processional hymn, 

Rejoice, ye pure in heart” (“The Hymnary,” 477, st tune, S, 
Wesley); Responses (Tallis); Ps sitio cal, 89-104 ‘Hoy yin B flat); 
Psalm cxix. 105—112 (Barnby, in F); Magnificat and Nunc dimittis 
(Dykes, in F); anthem, ‘‘O praise the Lord” (Goss); hymn_ betore 
sermon, “ Sing to the Lord a joyful song” (“ The Hymnary,” 6 ays 
Rarnby); Offertory hymn, ‘ Ye boundless realms of joy” (Croft). Dr. 
T aylor conducted with much ability, and Mr. H. Deakin (Organist of 
St. Chad’s) rendered the accompaniments on the organ. ‘The sermon 
was preached by the Rev. Canon Curteis. 











TEIGNMOUTH.—On Thursda iy the 3rd ult. a successful Concert was 
given in the Town Hall. The = ts were Miss Ada Port rand Mr, 
Bingley Shaw, vocalists; Miss Nellie Porter (solo piccolo and flute), 
Miss Gertie Porter (solo violin), Miss Amy Porter (solo violoncello), 
and Mrs. Porter (accompanist). ‘here was a numerous and apprecia- 
tive audience. 


Timaru, N.Z.—’ 








The members of the Wesleyan Choir give a per- 














formance of Bracbury’s Cantata Esther, in the Assembly Rooms, on 
Monday, July 27, before a crowded audience. The work was well 
rendered, the singing of the chorr being es oe good. The 
principal solo vocalists were Mrs. Bascand and Mr Warrington. 
The accompaniments were fsa by the City Pd Ted by Mr. R, 
Wood. Miss Bezzant presided at the organ, Mr. Holdgate at the 








pianoforte, and Mr. Rowles conducted. The orchestral 
arranged by Mr. Martin, of Dunedin. 

VENTNOR.—An Or 
St. Catherine's Churct 


music was 


Xe cite al was given by Mr. A. Robins 
There was 





yn at 
a large 












and appreciative congregation. Miss Mig Areca, R.A.M., was the solo 
| vocalist. The offertory was for the Organ Fi 1, 
Wer iTON, N.Z.—Mendelssohn’s St. Paul was produced in 





Paul's Cathedral 
ert Parker. The 


in its a y in St. 
Mr. Rol 


Welling ston for the 
on July 29 


first time 
under the 


| chorus comprised nearly 1 on solos were taken by 
competent ami uteurs, There y efficient orchestra, and 

Mr. Harland, of Wesl Chu presided with ability at the organ 

vhich is a fine i by cifect of some of the choral 







mbs rs, especially ‘ 7 Ris cup, “O great is the dey 

eedin: ide impression on the ] > 
as ti Elijal hag Neil yrczoicl Hall of o 
New Zea | Exhibition, as the first of a series of chora 





works which are to be produce 
: xhibit ion is open. A i 

hoirs in the city, ha 
z out 200 voices. 
able orchestral pl 


dat = rt intervals during the tim the 
ival chorus, consisting of the 
for this pr irpose, and n 
; been erected, anda 
neluding the Wellington Orchestr 






























The performance of Elijah was a marks ¢ 
d Mr. Nev <i e Barnett, F.C.O., of Auckl 
n. Other works to be produced in 

ernate cor cree hip of Mr. Park 
Lobgesang, St. Ceci 








cis and Galat 1 
1 re Ancient M Y; Ore 
Ponheves also form part of the musical arrar 
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the Exhibition, 





Hilda's 
Harper, 


given in St. 
Miss Loui 


cellent arr Concert was 
y atl > 3rd _ult., by 


Writs At 
Thursc 




















R.A.M., Mrs. Capsay, ae my “Mr. Du-gin, and Miss Ada Powell. 
Miss Harper was Riehl succe l, Fer rendering of ! 

upbraid” calling forth the demonstrative roval of » 2 

Mrs. Capsay sang with much sage Mr. Burgin’s singing of 
“The Ville ge Blacksmith” was gr imired. Miss Powell’s 
Sosa playing was a decide a feature in the Concert.—— Organ 
Recitals ahs in St. Michael's Church, on the 7th and rsth ult. 





ve . 
Abe iry Williams, who has lately retornec from Leipzig, and 
Mr. Ww . 5. Clarke, t e ( inist of the CI — assisted by visitors to 
the town. Selections from the works ef J.S ich, Handel, Mendels- 
sohn, Gade, Sterndale Bennett, Gounod, and Sn were performed. 















lilitary Concert was given on Wednesday 
v Rooms, 4? the band of the 
ion of Colonel H. O. F 
Miss Pattie Michie: Mr. 





were 










Concert proved a great success, and was 

OrGA INTMENTS.—-Mr, Geo. H. Crookes, A.C.O., Organist 
and Choirmaster to Holy Triz uity Church, Melrose, N.B.--Mr. J. F. 
Scurr, Organist and Director o tthe Ch oir to St. J Church, 
Workington. - i +. M. Bell, re t to the Parish Church, 
Vigton,—Mr. “ BCD: t and Choirmaster to the 





genet, Mr. G. W. R. 
Aldersgate Street. 
(Alto), to the Parish 


Parish Church Mar, raret S, Hoare, 


Organist and aban rto St. Botolph’ 
Cnorr App —Mr. B. C. 


OINTMI ; Kendle 
Mr. 


NTS: 








Church, Barnet, Herts. I:dward Woollaston (Tenor), to St 
Pancras Church, Euston Koad. 
DEATHS. 
On the 3rd ult.. Jaues A. Smyru. of Walton House, Forest Hill, 


in bis 67th year. 

James Ropertson 
, Aldersgate, and of St. 
ter of the London Church 





late Bandmaster Royal Artillery, Woolwich, 
On the 3rd ult., at Hungerford Road, 
Muvrray, aged 49, late Organist of Sr. Botol; 
Paul’s, Camden Square; also late Choirn 
Choir Association. 
On the roth ult., at Southwell, 
Organist of St. Mary's, Nottingnam, 








Cnar 


gelo 
ag 








rs Nope, for 38 years 








pe wer ge for an Oxford man (Age 21) 
an ENGAGEMENT. He has passed apoesag examination 
for Mus, Bac., and has kept full terms for B A. degree; has had long 
experience in Church Services and the best instruction. Address, 
Rector, Messrs, RK. F. White and Son, 33, Fleet Street, London, E.C. 
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DURING THE LAST MONTH. | MR. WILLIAM A. CLARE (Tenor). 


For Ballad Concerts, Dinners, Soirées, People’s Con ou &c., address 
. ’ ’ ? 
26, Forston Street, Shep herdess Ws 


ilk, 
Published by NOVELLO, EWER & CO. ~ MR. CHARLES W. DAVENPORT (Daritone 
VORAK, AN TONIN.—Hymnus. Op. 30.} 


(Pupil of S. W. Spicer, Esq., F S.Sc.) 
Z | F or Oratorio, Ballad Concerts, & &e. 
(Patriotic Hymn.) Germanand Bohemian words. Svo. 3 marks. Address, 11, Hafer R oad, Battersea Rise, S.W. 
ATTISON, T. MEE.—*“ The Lay of the Last] ATR a ees 
P Minstrel.” Cantata. The words by Sir Waiter Scott. Vocal |. 3 M R. HE — = NMAN (Bens). MBoceat 
Score, 8vo, paper cover, 2s. 6d. For Oratorios, Concert: Foo Be: rhe es Pwr c., address, Christ Church 
"Tk °c 7 . 7c jral ord. 
NJ OVELLO’S PRIMERS OF MUSICAL BIO- a : = 
i GRAPHY. Paper cover, 1s.; cloth, 2s. obed LESLIE pore ae? ate (Pianist). 
Luigi Cherubini... ae sae +. JoserH Bennett. | For Concerts and At Homes, ¢ garet Street, Caven 
Giacomo Meyerbeer aad a a 
OUNOD, CHARLES.—* Mors et 
Sacred Trilogy. -Pianoforte Arrangement 
Tours. 55s. 
USTIN, F RANI <—(in G). Magnificat and } 


dimitia, Oc 


nin Gh 















SIGNOR ODOARDO B ARRI be bey ’s to inform hi 
) at h ume his INSTRUCTION 

Vv CH: PRODUCTION. Good voic 

yn Concerts. Letters only. 60, Mar- 

juare, W. 

i. “REDER US. . xon.— Gi ROSVE NOR CHOR: a SOCIETY. oo -( President, 

2 Mornings svening Servic seth Rev. Canon FLemin his li 


S y has in its li t for this 
Season Rte PAL HEREW aR D (Prout), THE 
\) NT MAR 






















L (Mend 


; or, singly: 1. ie De IL 
INE R Ba 


j. Introit, 5. Kyrie, 6. Gloria 

Sentences, 10. St 1 

Agnus Dei, 14. Gloria in exceisi ular 
dimittis, 6d r Place, 

IBERT, Mus. Doc.—(in E. flat), |i Winchester Street, SW. 


eye nine the Oties ok h month. 
and Deus misereatur. Op.3. 6d. = 













MI AL ONE, 


ntat ms 


ANS, A. H., Mus. Doc., Oxon.—(in E). Mag- SOUTH LONDON CHOR PAL ASS\ ICIA- \- 

















SKEFFING TON, MARTIN S.—The Oftertory pebeags 
Sentence: 


Be on See Re Chee: one ee Ae INSTITUTE OF MUSIC, 
| 








aks DE NH. A} M, E, A.—(in VT). Magnificat and] pp RIVA € Musical Edocation 
itis. 3d. CLA 
om FREDK.—Mass of St. Josep Sin 
vO, 1s. 6d. 7 Reka 
NovEnt Lo’s OCTAVO ANTHEMS. H Certificate 
ul, wait thou still upon God, \ 
“and Chorus (a.7.7.2. ae a 4, 4 Flu 
a eeu rch¢ 
N* AY LOR, J and R. BROWN BORTH — & 











2re VACANCIES for 








bho, 








WEED PARIS 








“enor, with Violin 
Lewy egal Abbey” March. VA TANTED, pect 
! te. 1s. 6d. v for St. Marg 
LOWE. AL B BRE *“Un Réve de Bonheur” lary icutions 

(“A Dream > 38"). Sketch. 


uf eat Rain sien) tes tl » Caer Sto 
of Ha For the Piar rte. 25. | one ( I 


el ‘CHARD, pin 
For Pianof 













4 ‘ . > yan poe 
rte. 2s t ‘ p - ro jut 
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B* a Hl, J TIN SE B ASTIAN. The Organ Works. 
p , Mus. Doc., Oxon., and Jax 1GGS, 





Va ‘ORGA 





ANIST is willin 


act as DEPUTY 





rvice. 


erms mode r 





. Fantasia on the h 
“© Filie et Filiae’ os . ALAN GRAY, i be 
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Now ready. i ¢ 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OuseEcey, Bart., M.A,, | 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon. 
Edition 1. + in Pos t 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s 
Edition IIL, in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Sruper Pasha Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 

I. Post 8vo, chants in short score. 6d. | 

II. Foolscap 4to, chants in short score. Is. 
III. In32mo, Words only. 14d. | 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), ordezs should be specific 

for “ ReviseD EpITIoNn.” 


NEw: REVISED, AND ENLARGED EDITION 
4 of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,’ and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon, 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is, 6d.; cloth, 2s. 6d. 
London: NovELLo, EwER and Co. 


ORGANIST secks AP POINT ME 
to Sot Services, and a ine Choirm one 
essrs 








. Accustomed 
” Gund references, 
Nove llo, 80, Queen St., E.C. 


London, S.W, preferred. H. 


RG: ANIST and CHOIRMASTER.—tThe Vicar 
of Dudley strongly recommends his Organist to those needing 
in nab ble profe ssioné alman. Organist, I yrtle Villa, D udley 


*O ORG ANISTS and CHOIRMAS ERS. 
GEORGE CASE (Alto-Trombone) is prepared accept 
ENG: AGEMENTS et the Trombone Quartet, which performed on 
ust 5 at the Mu Section of Inventions Exhibitic n, or ot! 
parties of Brass lecneaudunaies ts, for the perfor ormance of Church 
Music in Town or Country. 27, Invernes s Terrace 
Evening.|_ 


RGAN LESSONS required in the 
City, near Mincing Lane preferred, where there would be oppor- 
tunity for fair amount of practice. Terms must be moderate. Ad- 
dre 8, R.C., 21, Mincing Lane, E.C 


O PROFESSORS OF MUSIC. A we ol 
the Leipzig Conservatorium, on account of ill-heal has 
decided to at once DISPOSE OF his TEACHING CONNE N 
in Lincolnshire, where he has been for the last twenty-five years. He 
also holds the appointment of Organist to the Parish Church, and 
Cond luctor to a Choral Socicty. Pre: m uired, £400. For further 
articulars apply to Lucas, Son and Co., 20, Great Marlborough Street, 
Lonc don, \ 


M ALL High- class TEACHIN 


















































qu 








1G CONNE CTION 


wx to be SOLD. Can be transferred at once. Price, cne year’s 
takings. Address, S. C., care of Mrs, Ayshford, 138, Richmond Road, 
Dalston. 


PIANOF OR y i. UNE R Bias: desires P ART I, AL 
ENGAGEMENT, for Two or Three Days a Week. Mr. Wilson, 
2, Camden Road, N.W. 
AN Experienced TUNE k, with a good knowledge 
4 of American Organs and Harmoniums, is open to an EN- 
GAGEMENT. Address, Tuner, 1, Northcote Street, Walton Street, 
Stapleton Road, Bristol. 


MPORTANT NOTICE.—Mr. BLENNER- 
HASSET begs to inform his numerous Pupils, Students, and the 
Profession that in view of the many great improvements in Organs 
and their construction that have come under his notice at the 
In entions Exhibition—notably the TuUsiLaArk PNeuMAvic—he has 
je arrang ements for one of three Manuals and Pedals of the very 
atent by Messrs. Hunter and Son, of Clapham, to be erccted at 
; studio in Vernon Sti reet, thus giving his patrons ‘the — i 
if s{ prosecuting their studies on what will be the a ost modern inst t 
of the period. Theconsole will be placed in the original “ Organ Room,” 
whilst the organ proper will be in an adjoining chamber, thus affording 
an opportunity of the performer hearing what he is doing. 

This will necessitate removal of that now in his studio, which secured 
a itself a reputation of being “unique.” It was designed by Georg: 
Broadman and erected by Hunte ar, With sugs restions from the late 
George Cooper and R, Limpus, in 1571. 

It is for sale; any congregation, comp: ny, or private individual who 
wishes to secure a genuine instrument, w hic! h, when re-erected, will be 
as good as new, together with the automatic blowing arrangement, will 
have an opportunity rarely met with. Mr. Blenne thasset will under- 
take its removal, re-erection, and thorough renovation, as far as is 

necessary at an inclusive price. 

The change of instrument will take place about the end of October, 
when it is expected the Studio will be closed for a few days only. 

Further particulars as to price, specification, dimensions, &c.,can be 
obtained, and it can be inspected any day betwee 7 a.m. and II p.m, 
at the Studios, ra, Vernon Street, King’s Cross Road, Pentonville, 
close to Metropolitan (King’s Cross) Station. 




























j and fully capable of well supporting a choir. 
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SITUATION in MUSIC WAREHOUSE required, 


by a Lady Assistant who is a good Pianist. Apply to C. M,, 
Novello, E wer and Co., 1, Berners Street, London, W. 


RGAN for SALE.—Suitable for small Church, 
Mission Room, or Chamber, Two manuals, 16 stops, bourdon 
pedals. Excellent tone. Address, W. M., 4, Southampton Road, 
Haverstock k Hill, N.W. 


xa gga UL, ORG: AN, by Forster and pe einie i 
} Stops, 2 octave pedals, enclosed in general swell pi; Price 
cost £100. C. Klitz, 25, Hanw ay Street, L seen. WwW. 


HANCEL ORGAN for SALE—Contains open 
diapason, Lieblich Gedacht, dulciana, flute, harmonique, prin- 
cipal, fifteenth, bourdon, prepared for manual to pedals, &c. Eve Ty 
stop is complete to CC. Price £85. The organ is of rich full t ne, 
Price, with bourdon 
complete, £100, Fincham’ s Organ iB actory, 150, Euston Road, L on don. 








40 guineas; 


( RGAN WAN TED, on HIRE, for the Church of 


St. John the Baptist, : Neeeee, Monmouthshire. Send parti- 
Blac kett, Capstone Cottage, Risca Road. 


COMPOSITIONS BY 
J. MAUDE CRAMENT, Mus. Bac., Oxon. 


FOR ADVENT. 





culars to Mr. 





Anthem.—Prepare ye the way. 8vo ... wi: ah. 
Advent Litany.—Swiftly the moments ef my life are ‘Ayir 1g SvO 2d. 
FOR CHRISTMAS. 

Anthem.—Behold! I bring gyou. 8vo ... ee “se 
a es . ( Soitly the night is sleeping } Dries. a3 
Two Christmas Carols 1 Inexcellis ploria Svo 3d. 

The above works are highly poy wt and exceedingly wel 
by the musical Press. 
London: NoveLio, Ewer and Co. 


uMYs RIT ag ted FOR THEE. Hymn set 
to “dah r 


\YLOR, Organis st of York Minster. Togethe 








with three others by the ¥ litor. Price 6d. 
London: Nove.t.Lo, Ewer and Co. 
‘T’HE FOE BEHIND, THE DEEP BEFORE. 
An easy ttective Anthem for Parish Choirs, composed by 
Dr. Naylor st of York Minster. Price 6d. 





London: Novetto, Ewer and Co. 


BLESSED ARE THE DEAD. 


easy Anthem, composed by Rosert 
Price 3d. “London: ove i;wer and Co, 


HE SINGING BOOK Series of Two- 
I Tr 
for i chilags 





A short, full, and 


Brown-Bortuwick, 


Part Songs. rs, 


eble Voices, with Pianoforte Accompaniment. Suitabl 
Svo, 2d. each. London: NovELLo, Ewe Ra Co. 


COMMENCEMENT OF THE NINTH VOLUME. 
163 Columns. 2d. Mc mnths Large Circulation. 
USICAL OPINION AND MUSIC TRADE 
a REVIEW. Send 3d. for Specimen Number (October) to 
1, Sherborne Lane, E.C. “ bis t-cl "Pitman and everywhere. — 


TMPORTANT to TEACHERS of the PIANO- 
































FORTE,—Great r ion of original price.—Books I. and II. 
A. HOERING'S NEW Sik YHOD for the PIANOFORTE, “in 
which Practice and Theory are combined. Pronounced by a large 
number of Professionals to be the most excellent method in existence. 





free, from the Author, Herr A. Hoeri 
1, Cambridge Road, Teddington, or may be ordered through : 
Musicseller in the United Kingdom. The usual discount to 
Profession. Published for the Author by Messrs. NoveLLo, Ewer 
an d Co. 


bi - \CHNIC. AL EXE RCISES for 


by Joun Pootry. Five finger; every variety. 2s. net. 


Carlisle. 
ALBUMS 


Price 1s. 3d. each book, post { 





Pi ANOF ORT ‘E 
Author, 
ro, Cavendish Place, 
PIANOFORTE 
EDITED BY 
BERTHOLD TOURS. 
Price O» 
TLV, 


i© SHILLING EACH. 


Votumes L, IL, V., Clot, Four SHILLINGS BACH, 





Voutume I. VorumeE III. 
No. 1. Compositions by Bach, No. 7. Marches. 
» 2 Compositions by Bach. » 8. Marches. 
» 3» Compositions by Bach. | yy 9 Marches. 

VotumE IL. Votume IV, 
» 4. Compositions by Handel. » 10, Gavottes, Minuets, &c 
» 5. Compositions by Handel. » Ir. Gavottes, Minuets, &c. 
» ©. Compositions by Handel. 4, 12. Gavottes, Minuets, Xc. 

VotumeE V. 


No. 13. Compositions by Wollenhaupt. 
» 14. Compositions by Wollenhaupt. 
», 15. Compositions by Wollenhaupt. 
List of Contents may be had gratis and post-free. 
London: NoveLLo, Ewer and Co, 


asaiaad 








less 
62 
Se 


ao Men] 
eo 
‘a0 


Leet 
= 


rA |: 


a 
° 
s 


mC! 




















Ce 











THE MUSICAL TIMES.—Ocroper 1, 1885. 


619 





"Pigeon ORGAN for SALE (New). 2 manuals, 


12 stops (4 On great, 5 on swell), CC to G, 3 couplers, s, full compass 
of pedals, circular towers, prepared for bourdon. For particulars, 
address, C. W., 46, Allcroft Road, Kentish Town, N.W. 


RGAN. CC to F; 





8 stops; excellent tone and 


capital condition; bourdon on pedals; height, ro ft.; decorated 

front ; swell; 3 composition pedals. Price £45. Bargain. Edwards, 
Draper, Saffron ‘Walden, E SSEX. 

RGAN for SALE.—A fine- -toned_ “CHAMBER 


ORGAN. Two manuals, cight stops and couplers, independent | 


bourdon pedals. To be seen, and particulars had, T. R. Willis, 


29, Minories, E.C, 


RGAN for SALE (American), by Mason and 

Hamutn. Two manuals, 23 stops, fitted with Blennerhasset’s 

Hydraulic Engine. All complete. A bargain. Apply, R. Cope, 
56, Queen's” Row, Camberwell Gate, S.E. 


ORG. AN. —A very fine Two-manual PIPE ORGAN, 

in carved mahogany case, recently re-constructed by BrinDLry 
and Foster, containing 15 draw- -stops, composition pedals, full com 
pass of 24 octaves, bourdon pedals, with other recent improvements. 
This Instrument will be included in the Sale, by Auction, at 16, Mor- 
timer Street, London, W., on Wednesday, October 7 7 next. 
Catalogue of particulars, ‘to the Auctioneers, Me srs. Kell 
as above. 


WO SMALL ORGANS for SALE. 


each. Suit Learner or small Mission Hall. 
room wanted. 118, Mile End Road, E. 


RGANS (Small). 
and Pedals, suit small Church or Chapel, 65 guineas ; 
ONE-MANUAL, five stops, coupler, < 
quite new). W. Beales and Co., Organ B juilders, Limes Road, Croydon. 


RGAN (Chamber or Chancel), 
LAND, 1884-85. Two manuals, 13 stops, full-compass ped al | 
bourdon. Early English Case in Walnut. Spotted metal speaking 
ig £150, or offers. Easy terms can be arranged. Mr. Walker, 
83, “‘Thorpedale Road, Hornsey Rise, London. 








Four Stops | 
Must be sold; 





and a 





RGAN, by Jones and Son, now standing in Holy 

Trinity ‘Church, Bournemouth, to be DISPOSED “OF to make 

room for a larger instrument. 9 stops on great, 7 on swell, and 3 on 

pedal organ; compass, CC toG. Address, Rev. Canon Eliot, Holy 
Trinity Vicarage, Bournemouth. 


EW ORGAN, suitable for Church or Chamber. 
Also several SECOND-HAND ORGANS. W. E. Richard- 
son, Central Organ Works, Hulme, Manchester. 


HAMBER PIPE-ORGAN. 
Pedals. £60. R., 131, New Cross Road. 


WO-MANUAL and PEDAL AMERICAN | 
15 sets of reeds; 


ORGAN. 21stopsand swell; pedals, 30 notes; 
octave, manual, and pedal couplers; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order. Price 85 guineas; cost £275. Can 
be seen and tried at 39, Hargrave Park Road, Jun ;ction Road, Holloway. 


WO-MANUAL LEIP SIC REED ORGAN for | 

SALE. A great bargain. 13 sets of reeds; 18 stops. In hand- | 
some rosewood case. In perfect order; nearly new. Cost 95 guineas. 
Lowest price, 30 guineas. Mr. Stagg, 56, Red Lion Street, Holborn, 


RGANS. —wW. BEALES and CO., Steam Wor ks, | 
Limes Road, West Croydon, supply specifications for any 
sized Organ; also Repairing, Rebuilding, and Revoicing. Organs 
tuned by anrual contract or otherwise. Moderate prices and quality 
of work guaranteed. 


\V M. CHINNOCK DYER’S PATENT PEDALS 

and ACTION for PIANOFORTES, from £6 15s. Senda 
post-card for drawings and prices to the profession and trade. Address, 
Wm. Chinnock Dy er, Weston-super-Mare. 

















JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 





Specifications and Estimates free of charge. 
T.® Importer of Brass and Wood Instruments, Harmonium Reeds, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded Bradford Technical School Exhibition, 1882. 
R. WILLIS (established 1827), Maker and 
Music Strin gs, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. L ist for stamp. 


OWE! 4 ORG. AN WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and | 
Tuning by experienced Artists. Pipes and Fittings. Second-hand | 
Organs and Materials. 7. - Willis, 29, Minories, London. 
EDAL PIANO. 18 Guineas; cost £65. A full- 
compass Rosewood Cottage, by ALLISON and ALLISON, with 
30 notes of detachable Pedals and Stool, in perfect order. Mr. Stagg, 
56, Red Lion Street, Holborn. 





ay rite, for | 
y and Co., | 


Two manuals, five draw- sie, 


and bou rdon, gO guineas (not | 


built by Hepce- | 


Three Manuals and | 


THE 

SPOHR ADJUSTABLE CHIN-HOLDEK 
FOR THE VIOLIN OR VIOLA. 

GREATLY IMPROVE D MAKE. — PRICES. 


PATENTED IN ALL Coun 





R 





The ORCHEST R ry of Nove mber 1, , 1884, says :— 
““No matter what state of profi ciency a violinist may be in, 
largely benefit by the adoption of the ‘Spohr Holder.’ 


The MUSICAL STANDARD of November 1 1834, says : 

‘“‘ Any violinist who adopts the ‘Spohr Holder’ will soon discover 
that he has increased command over the instrument, and can desc 
from the higher to the lower position with much greater dexterity < 
certainty than was possible without it.” 


Mons. P. SAINTON writes: 

| “It must be a great help and comfort to the player in improving 
the position of the violin under the chin, and giviny him more freedo: 
in shifting.’ 


e will 

















al BERTHOLD TOURS, E: 
| “IT consider it a most important and valu 
| and shall take every opportunity to recommend it.’ 







p to violin player 





Sir GEORGE ELVEY writes 
“T would strongly advise all violinists to use the ‘ Spohr Adjustable 
Chin-holder,’ from which they, like myself, will derive every possible 
advantage and comfort.’ 


Author of “Old Violins and their Makers,” 
writes: 
x one of these 


lJ. M. FLEMING, Esq., 





sts nced have the slightest 





“No violinist posses i 





trouble in properly holding his instrumer 
REDUCED | PR ICES. s & 
| No. 1. Rosewood top, brass fittings ... ia as ae a ae 





, 2. Ebony top, nickel- plated fitti 
3. E ngraved gilt or plated fitti 
best velvet top.. ae as ye ; ie 

. Solid Silver engr raved fittin 1gs and real ivory top (forms a 
very handsome present) _... das eee ace axa 


with selected ebony or 


+ 


SoLte MANUFACTURER :— 
AL PON SE CARY, 
NEWBURY, BERKS, and at 3% RUE D'HAUTEVILLE, 
Maker of Br NNETT and Can y's Patent Portable Music Stand 
| are the only Stands that can be folded small enough to be fixed 
lid of an ordinary Violin Case without taking to pieces. 


PARIS. 
whicl 
hn the 





"ALM AINE’ S PIANOS. Great reduction in 
Prices isy terms. Ten year nt Clas £14; 
| én 1, £ ; 
Class 8, 43 
and Co., 








| ARSYORIS PERFE CTION. AC TION and 
ORGAN PEDALS for PIANOFORTE Almost new 
as. Address, Dr. E. W. Taylor, F.C.O., Sta 


| 





MESSRS. W. E. HIL L and SONS ar are re showing 
among the musical exhibits at the Inventions Exhi ibition, 
| VIOLINS, CASES, BOWS, Xc., entirely of their own manufacture 
| to which they invite the attention of visitors. 
| The prices of similar Violins to those shown by Messrs. W. E. 
| Hill and Sons at the Inventions Exhibition are £15 each. 

The prices of their English Violin Cases shown in mahogany, 
satinwood, rosewood, amboyna, map!e, oak, = 1ed with velvets and 
plushes of art colou rs, from 4 to 7 guineas each. WwW ardour St, W 


N ESSRS. W. E. HILL and SON S tens to call 
attention to some excellent modern V oe INS the 
Price Four Guineas each; also to the tested 
their establishment. 
MESSRS. W. E. HILL and SONS’ new 
Should ier bape “ The Petterson,” is now ready for sale. 


by post, 
MESSE $ W. E. HILL and Sons 
application, 72, 





| 
| 
| 











patent Chinhol 
Price 7s. 6d.; 


der and 


ive Opinions on Violins fora 
moderate fee. Particulars on Wardour Street, 


| London, W. 
|X TIOLIN STRINGS.—Finest Italian, 


| post-free as sample, for thirteen stamps.—Alphonse 
| Newbury. 


ss. REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES and HARMONIUMS supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind o: 
band. Patronised by the Army, Navy, and Rifle Cor ps. 


three firsts, 
Cary 





| 
| Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
id 47, Leicester Square, London, W.C., hold SPE CIAL SALES 
|of MUSICAL INSTKUMENTS on_or about the 20th of every 






} month. Sales of Musical Libraries, Music Plates, and Copyrig 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. valeoas for Probate or Legacy Duty, or for Public o: 
Private Sale. Terms on application. 
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MESSRS. BEARE AND SON VIOLIN AND BOW 


MANUFACTURERS AND IMPORTERS OF MAKERS AND REPAIRERS, 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, |GEORGE WITHERS & CO. 


STRINGS, FITTINGS, &c. (Late of Coventry Street), 
34, RATHBONE PI “or jeugerinioil W. WHOLESALE IMPORTERS OF ‘ 


“| MUSICAL STRINGS 


BEARE aad SON invite an inspection of their unrivalled Collection 
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PRODUCED AT THE 


BIRMINGHAM FESTIVAL 
1885 


SLEEPING BEAUTY 
A CANTATA 
FRANCIS HUEFFER 
FREDERIC H. COWEN. 


Cloth gilt, 4s. 





Paper Cover, 2s. 6d. ; Paper Boards, 3s. ; 


Full Score and Orchestral Parts may be had on application 
to the Publishers. 


THE TIMES. 

“Tt would lead too far to follow the composer into all the details of 
his thoughtful and carefully developed work. Some of the most 
striking and successful points should, however, be specified. Promi- | 
nent among these is the prelude to the first scene of the Cantata, with | 
which a tenor song is interwoven. ‘The structure of this piece betrays 
the accomplished workman, the Allegro vivace being especially remark- 
able for its powerful rhythmical accents, which carry the hearer along 
with them as in a current of impassioned melody The work 
was received with vociferous applause, and there is “every reason to | 
think that its success wiil be a permanent one.” 


DAILY TELEGRAPH. 

“ Unquestionably, a good story is here, and well set out for musical 

treatment. In these respects the composer could hardly have been | 
served better, and Mr. Cowen may consider himself fortunate. 
No one acquainted in ever so slight a degree with the dist inctive 
talent of Mr Cowen can be surprised to hear that he has treated the | 
subject of ‘Sleeping Beauty’ with great success. The composer | 
of the ‘ Language of the lowers’ is master of a dainty and delicate | 
art peculiarly fitted for such incidents as those above set forth. It 
enables him, by slight and graceful touches, to make his music serve 
every picturesque and suggestive purpose. The orchestration is 
never involved and co nfusing, while its colouring often suggests rather 
the French than the modern German school.” 


STANDARD, 


“This evening the first novelty of the Festival was presented in 
Mr. F, H. Cowen’s Cantata ‘ Sleeping Beauty,’ given with the most | 
emphatic success under the dii/oi of the composer, who herein has 
followed up a notable list of succes ses with a work so fresh, ingenuous 
and sparkling that it is likely to add the crowning laurel to his repu- 
tation. ‘Sleeping Beauty’ contains all the elements of a per- 
manent popularity, and it will assuredly go the rounds of the choral | 
societies without loss of time. A more ‘emphatic triumph has seldom, | 
if ever, greeted the composition of a native musician, Mr. Cowen was 
not only vociferously cheered by the audience, choir, and orchestra, 
but was summoned back to the platform amid a renewed outburst of | @ 
applause. The Cantata is a valuable addition to the library of English 
music,” 


















DAILY NEWS. 

“ The Cantata was enthusiastically received throughout, several of 
the numbers having been greatly applauded, especially the orchestral 
interlude suggestive of ‘ Maidenhood and Dreams of Love’; the 
opening chorus of the first scene; the Prince’s scena ‘ Light, light at 
last,’ and the final duet for the Prince and the Princess. The com- 
poser, who conducted the performance, was loudly cheered at its 
close. Mr, Cowen’s Cantata is a work of exceptional merit, and will 
no doubt soon receive repetition in many quarters.” 

DAILY CHRONICLE. 

“ Every page of the score is instinct with grace and refinement, whilst 
in the vocal portions—choral or solo—there is not a bar that is un- 
grateful to the singer. Mr, Cowen’s style is popular—better still, it is 
agrecable and thoroughly English—and he acts wisely in adhering to 
it. I have no hesitation in saying that Mr, Cowen has written nothing 
more melodic, nothing more elegant, and nothing more sustained in 
its musical interest than his delicate setting of ‘the fascinating fairy 
tale which formed the chief item of the Concert to-night.... He 
possesses the priceless gift of mclody—not the melody that comes by 
‘fits and starts, and then finds its outcome in short themes—but 
the broad-fiowing tunefulness that seems to gather strength as it 
progresses.” 











ATHENEUM, 

“The composer has an apparently exhaustless fund of graceful 
melody. He has written nothing more charming and refined than the 
opening chorus of fays in the present work, ‘ Draw the thread, and 
weave the woof,’ or the orchestral interlude descriptive of maidenhood, 
which may compare with the best parts of his ‘Language of the 
Flowers.’ His instrumentation is delicate, varied, and full of fancy, 
adding not a little to the effect of the whole work. We have no hesi- 
tation whatever in predicting for ‘Sleeping Beauty’ a wide and 
deserved popularity.” 


LONDON: 





NOVELLO, EWER AND CO. 
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HEREFORD FES TIV AL, 
THE 


SONG OF BALDER 


FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
FREDERIC E. WEATHERLY 
THE MUSIC COMPOSED BY 


C. HARFORD LLOYD. 


Paper Cov er, IS. 


1885. 








THE TIMES 

“There are but two stanzas. The first has for its burden the com- 

plaint 
‘ Balder the beautiful is dead—is dead!’ 
The second begins 
‘Lift up your hearts, no more in sorrow weep, 
He is not dead; Balder doth only sleep.’ 

The contrast thus indicated immediately suggests the transition from 
tearful to joyful measures, from minor to major keys, and of that sug- 
| gestion Mr, Lloyd has skilfully availed himself. His music is the work 
| of acompetent and gifted composer. It is melodious and well written 
| for the voices, and absolute freedom from pretentiousness gives addi- 
| tional charm to it. The first part consists of a Poco adagio in F minor, 
| The chorus repeats, in whispering piano, the words ‘ Balder the beau- 
tiful is dead,’ and from this dark-coloured groundwork rises the solo 
voice with a striking phrase resembling nothing so much as a pro- 
| longed sigh. On these lines the music proceeds till the words ‘ Let the 
| hills sigh’ give rise to a more animated theme, taken up by the choral! 
voices in successicn. The hope of Spring—for Balder is nothing but a 
symbolisation of reviving nature—occurs in a short orchestral inter- 
lude, where the key changes, and the violoncello and horn announce a 
| newmelody. There is some very brilliant writing in the second portion 
of the work, and the climax is reached in a hymn- like Allegro maestoso 


| of great power.” 
DAILY TELEGRAPH. 

“Mr. Lloyd has dealt with the twofold aspect of this theme in a 
manner perfectly homogeneous, yet in each case distinctive. His 
style may be described as a mixture of the classical and the romantic, 
its classicism being that of Mendelssohn, and its romanticism that of 
| Schumann. The ‘ Song of Balder’ is a work of taste and refine- 
| ment, charged with expression, now tender, now forcible, but always 
apt t and full of the element of beauty, without which there can be no 
work of art worthy to be so called. It opens powerfully with a lament 
for soprano solo and chorus, in the key of F minor. Both idea and 
accent are here touching, while the musician cannot fail to distinguish 
features indicative of more than common imaginative capacity. The 
| result, aided by varied and picturesque, yet never intrusive, orchestra- 
tion, is an appeal to feeling strong enough for proof that the composer 
| has the warrant of nature, as well as of art, for the exercise of his 
| craft. An extended orchestral passage marks "the change from sorrow 
for the past to bright anticipation. Here, too, Mr. L loyd i is successful 
by the use of perfectly legitimate means. His music is clear as crystal, 
and flows on with charming Spontane ity through a soprano solo, 
‘L ift up your hearts,’ to a prolonged ensemble, w hich gathers strength 

s the dawn shows access of light. A clima 1x is reached on the words 
“Then shail the earth an d sea shout loud and clear,’ and again, in the 
coda ‘ Lift up your hearts.’ The effect of the ending is, as it should 
be, one of strength, but not of struggle. Mr. Lloyd seems everywhere 
well within his means, and armed with a reserve force. Ic can hardly 
be requisite to. add that the little Cantata is a worthy addition to 


English music.’ 
DAILY NEWS. 
“The text for Mr. Lloyd's music has been supplied by Mr. F. E. 
Weatherly, who has furnished two suggestive verses, which the com- 
poser h get in a very impressive style, some representative themes 
being used in reiteration with good elfect. The music is throu t 
well written, alike for the solo voice, the chorus, and the orchestra 


DAILY CHRONICLE. 

“Mr Lloyd writes as one who is sure of his ground. His music is 
not abstruse, and exhibits no vain striving after sensational effects. 
He succeeds in making his meaning plain, and, to accomplish this end, 
goes the straightest way to work. Two or three flucnt melodies seize 
the ear during the progress of the ‘Song of Balder,’ and, whilst the 
choral portions abound in spirit, the instrumentation is exceedingly 
vigorous. The climax is well built up; indeed, it is here that the com- 
poser has judiciously put forth his greatest strength. In the first 
portion of the piece the soloist and the chorus bewail the loss of 
Balder in pathetic strains, Then come some orchestral passages 

effectively bridging the gulf between grief and joy. In bold, sweeping 
phrases the soloist bids sorrow cease as Balder simply sleeps. The 
confirmatory choral response is appropriately dignified, and to this 
succeeds an elaborate finale, in which the soprano soloist retains her 
prominence, the whole concluding with an exultant shout of welcome, 
‘ Balder the Beautiful is here!’” 

SUNDAY TIMES. 

“Mr. C. Harford Lloyd's ‘ Song of Balder,’ the second novelty of 
the weck, proved to be a clever and effectively written composition, 
marked by the musicianly skill and taste that invariably characterise 
Mr. Lloyd's work.’ 

LONDON: 
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Now Reavy, 248 Paces, Crorn Letrerep, Rep Epcrs, 4s. 


CAROLS FOR USE IN CHURCH DURING 
CHRISTMAS AND EPIPHANY 


By R. R. CHOPE, M.A., Vicar or Sr. AuGustine’s, Sourn KENsINGTON, Ke. 
The Music Edited by HERBERT STEPHEN IRONS, late Organist of Southwell Minster 


With an Introduction by S. BARING-GOULD, M.A., Rector of Lew-Trenchard, 
Author of “ The Lives of the Saints,” &c. 


s Work there ave Carols for Ch 








Circumetsion, Epiphany, Sundays after Epiphany, Convei f Si. I i B.A 
The Traditional Carols are from different Counties and Countries—the Modern by well-known Authors. 
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“We hail the appearance of this work highest ion, 
and Hi that Mr. Chope has laid all lovers of Carols 1 
say all good Christians a Jastit ig debt of gratit by t 
Pres te collection of Carols.”—The Choir. 
Carols, Music, or Words should » Rev V a 117, Queen's G So r 
vin a stamped anid addressed envelope for reply. A liber l e Clergy, Or l- 
é 7 an 4 
tere a c t »' 
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A. Cloth, gilt lettere ith expression marks, full s F. TREBLE PART. Cloth, gilt lettered aa a we 2S 
B. Suitable for Fr In handsome binding, designed by G. Words only. ONE PENNY.. - a: 
Mr. Butterfield, complete work i oe aA mr ee ords ye b e : 
C. Words only. In paper cover ita rat ae a“ ins 6|H. Words only. Cloth gilt, special design. Illustrated 
D. Words only, Cloth, gilt lettered Oa ce SUP ORR ee St ee I 


E. TREBLE PART. Ingfapercover... ce a fon K. Full Score. Cloth, turnedin. CHEAP EDITION <a 2 6 
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“ For the third time in twelve years I am introducing you 
Carols into a country parish.”—J. S. Hopson, D.D., 
Rectory. 





‘“‘ They were taken up with heartiness, and were a source of 
and pleasure to the congregation, many of whom are old Engli 
who remember singing them.’”—CuakrLes W, HoLiani 
Parsonage, Newfoundland. 
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commend t them, No. 21 has been sung every Chr ony Day ir vey 
for centuries. The whole village comes to church p.m. to 











sing it. "—Rovert Horw oop, Holmwood Cott rv 
_“T am very anxious to introduce into my church (St. Michael's, 
Folkestone) this Christmas your beautiful book.”—Epwakp Husnani 
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$i ed ed Wy T . cr. i B oP ee ‘\ 
OFFERTORY SENTENCES COMPLETE (twenty) 
WITH MUSIC IN FULL, FOR ORGANIST AND CHOIR 
By HERBERT STEPHEN IRONS, Late OrGANIst oF SOUTHWELL MINSTER. 
One or more of these beautiful and effective Sentences may be sung after the Priest has said the Offertory, or after the Hymns at Matins or 


Evensong, whilst the alms are beit 1g collected. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET, W. 
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The Choral Handbook. 


Tonic Sol-fa Edition 
One hundred and thirty-one Numbers ready. 
Price 14d., or 3:1. per Number, 


Staff Notation Choruses, Glees, Part-songs. 
may be had. 






















Sacred Quartets. 


Well-known Hymns set to music for a Solo voice with Quartet at the 





close. Both Notations. Ninety-six Num 
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The Church dinigeaen 


Anthems and Services by various Composers. An Edition in each 


Notation. Thirty-six Numbers ready. 
Price 13 3d., according to size. 


rr — Reais 


One hundred and sixty Numbers ready. Old and New Notations back 
to back. Short Sacred Part-Songs and Hymns. 


Price 1s. per 100; or, in Five Parts, 6d. each, 


Apollo Leaflets. 


Short Male-Voice Part-Songs. One hundred and nineteen Numbers 





Leaflets. 
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Christmas Music 


Christmas Carols and Part-Songs, Sacred and Secular. 
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London Music Publishing Co.’s Publications 
IX TWO-PART SONGS for Ladies’ and Boys’ 


Voices, with Pianoforte Accompaniment. Written, composed, 
and dedicated to Sir Georce A. MACFARREN by his Pupil, SincLaix 
Dunn. Price 2d. each. 

No. 1, Come to the woodlands, No. 4. The Lily of the Valley. 
5. The Snowdrop, 


» 2+ Ocome, let us sing. 
1 3 Where bluebells grow. 6. Merry Maidens. 


” 





Just published. 1s. 
ROGRESSIVE SIGHT-SINGING, for the use 


of Singing-Classes, Choirmasters, &c. By Ropert MacHarpy. 
An easy systematic course of instruction for teaching to read Music at 
Sight in a few lessons. A large reduction for quantities. 





NEW WORK. 

RRANGEMENTS for the ORGAN. r W.. J. 
WESTBROOK, Mus. Doc. This work has heed des solaeed to 
meet the wants of those Organists who have to play organs more 
or less incomplete. The whole of the pieces may be played, therefore, 
upon organs with two keyboards; many of them, by a little manage- 
ment, upon organs with only one. The pedal is, of course, indis- 
pensable. It has been the aim to make all the pieces thoroughly 

playable, and as easy as was consistent with their due effect. 





Book I. Andante in D 4 
Fugue in B flat minor 
Fugue in D. 
susslied in A. minor 
Book II. Concerto No. 8 in G minor 


Pook III. Airin F 

Fugue in E. 
Larghetto in A 
Larghetto in F 
Adagio i in B flat 
Andante in C 
Adagio in B flat 
Psalm 125 in F 


Book IV. 


Book V. 
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NEW WORK FOR THE VIOLIN. 
HE VIOLINIST’S REPERTOIRE. Edited by 
ALFRED BurRNeEtT, R.A.M. To be published monthly. Con- 
taining Pieces for one or more Violins, pri incipally with Pianoforte 
Accompaniments. The whole, when completed, it is hoped, will form 
a complete r‘pertoive for the professor with his pupil, the student in 
his chamber, and the amateur in the salon. 
Nos. r and 2 (double number). Quartet, by the Editor, 3s. net. 
No. 3. Largo and Presto assai, by Giovanni BuONONCINI (1731). 
1s. 6d. net. 
No. 4. Entr’acte from Donizetti's “ La Fille du Régiment.” 1s. 6d. net. 
No. 5. Romance for Violin, by R. B. Appison. Is. 6d, net. 
Nos. 6 and 7. Trio for Three Violins, by GEMINIANI. 3s. net. 
Nos. 8 and 9. B a for Violin, with Pianoforte Accompaniment, by 


J. E. German. 3s. 


No. 10. Adagio ple rane: with Pianoforte Accompaniment, by 
ARCHANGELO CorELLI, Is. 6d. net. 
No. 11. Duo for Two on with Pianoforte Accompaniment, by 


R. SCHUMANN. 1s.6d. ne 
No. 12. Barcarole, with mn Accompaniment, by F.H.S 
1s. 6d. net. 





No. 13 and 14. Andan “" and Rondo, for Violin, with Pianoforte 
Accompaniment, by J. B. Viottr. 6s. 
No. 15. An Id lyl for Violin, with Pianoforte Accompaniment. 
s. 6d. net. 

(To be continued.) 


Just published. New Octavo Edition. 
ALA! AM: S PROP HECY: I SHAL i “SE E HIM. 
BUT NOT NOW. Anthem suitable for all Seas ons, but 
especially for CHRISTMAS. Composed f SPARK. 
“One of the most effective, melodious 2 are 
Folio Edition, price 1s. 6d. 









ir). 
1, cach. 





‘Gand EV ENING SERVICES, in Chant 


With Hymn-tunes, Chants, &c. Parts 1 and 2. To 
2s. 6d. per dozen; Sam ste Ga, 5 mps. 


IANOFORTE (high class) for wr the Million, £10 tos. 
Full compas s, seven octaves. Wa ep Adm lapted 
usic Pu 


Choirs, 








































Airin E oe 3 B. Cramer. | for yachts, schools, small rooms, i : Com- 
Book VI. Sixth Violin Solo ... A. Corelli. pony et —_— of ‘the £10 10s. Pianoforte, 54, Great 
Book VII. Sonatain G aor ee L. Kozeluch. | “@4tlborough Street Sap re eee 
LargoinG. we Haydn. ITSON . »Q 
a age ogy ii stitmina: [JNISON ANTHEMS tor VILLAGE CHOIRS. 
Book VIII. Con spirito in G - Arne, | rp Pore oe pd Row vba _ BrianT. 
Fugue in E flat oP Scarlatti, F Retin a ih ae 
Adagio in F ‘ y LJ Kozeluch: | Heat ats nike os 
Book IX, FugueinC.. ai Mia ase A. Reicha Praice cathe E nnd age i: pes pa 28 
Gondola Song i in G on aa L. Spohr “Mr. Briant’s es are for voices in un son, but the cor 
2 Andantes in E minor ... F. Mendelssohn. has preserved a ¢ ed and c¢ -like manner, d ye v 
Book X. Sonata in F minor iia bee ac - Corelli. | considerable musicianly feeling.”—Musical Tintes 
Fugue in A minor... AG aa ase G. Eberlin. e . ‘a . s 
Adagio in D - a OR: Se, 8 a Kos eluch. ing MUSIC PUBLISHING co. Sennen 
Boox XI. Adagio in E on nr. | , GREAT MARLBOROUGH STREET, 
Fugue inF. Now read dy, rd. 
aie Melody in F ee 7 Ee ARVEST CAROLS, Words and Music arranged 
F me SRE | ee Sy EOE \dams, for Singing in Church, rd. each, or the book containiv# Forty 
Adagio in B flat... oie an ee va I. Pleyel. | lees en and other Carols, price 6d. Book of Words, 
Book XIII. Hallelujah Chorus (‘ Messiah”) GF. aan re a aie ees oe: 
Each Book, price ts. 6d. net. Harvest Carol. 
Come forth, come forth, brave reapers. 1d. 
<TD , ve.) arvest Carol. 
SERVICES. Heavenly Father, God alone. 1d. 
: . : Harvest Carol. 
Te Deum in D, for the use of Parish Choirs W.H. Drayc rott o 3 i ee ee ee } 
Te Deum, Jubilate and Kyrie. Chant Form Austin o 4 Now art i bevy es hi ae 
Te Deum, in Chant Form, No.1, in D ons eS. C. Cooke Oo 4 Soft the au Presi saa Sak shining. 1d 
Te Deum, in Chant Form, No. 2,in E flat ... -S.C. Cooke o 4 “ty : ee x ecahonn E =e nat rc ‘ is 
Te Deum, in Chant Form, No. 3, in D : "S.C. Cooke o 4 <5 = SN Oe ethan -_ 
Evening Service—Magnificat and Nunc dimittis in i + an I ; ha 
S.C. Ridley o 4 AIL TO OUR HARVEST HOME. By 





ANTHEMS, &c. 
Balaam’s Prophecy, ‘I shall see Him.” For Christmas. Vocal t. 
score, folio... ae a Dr. William Spark 1 6 
Ditto, 8vo sa 


eee a 
Ditto, Vocal parts, "Per set Fs Io 
Ditto, Tonic Sol-fa Edition ... sei eee 3 @ fr 
Glory to God in the Highest. For Christmas. S.C.Cooke 0 3 
Hear my prayer. Unison ... Rowland Briant 0 3 
It is a good thing to ~ thanks unto the Lord. Voices in 
Jnison ... one Frederick Monk 0 3 
Lord, Thou hast been our ‘refuge .. Geo. R:z mi Vicars o 4 
Oo Lord, rebuke me not in Thine indignation. For Ler 
Geo. Rayleigh Vicars, B.A., on 0 3 
Praise ye the Lord. Unison Rowland Briant o 3 
The Spirit of the Lord .. . L. Samson 0 3 
Though your sins be as scarlet. Unison R. Briant o 2 





” 


“ The Performing Edition 
HANDEL’S “MESSIAH” 


The Pianoforte Accompaniment arranged and the whole Edited, 
with Historical and Analytical Preface, by 


SIR GEORGE A. MACFARREN. 





Paper cover, 2s.; Cloth boards, 2s. 6d.; Cloth extra, 4s.; Words, 6d. 


BenjAMIN ConGreve. Price 13d 













‘ This is a spirited composition.”—7 rb. 
London: Nove. 0, E WER and Co. 
SING, 0. O HEAVENS! NEW CHRISTMAS 
ANTHE M. Price 3d. By Caceres Simper, Organist of St. Mary 
Magdalene, Worcester. (Composer of Ten Prize lunes to Favourite 
Hymns.) 

‘A spirited composition, full of melody and effect, and exactly 
sood average parish cl 1oirs.”—Berrow" 





suited to the requirements of ¢ 
Worcester Journal, 
Algo the Sowing popular, easy, meloc 





ous and effectis 








AND HE SHALL REIGN, 3rd . Adve mor Chale = 

BEHOL p! I BRING. 7th Edition ... we (Sle 
THERE WERE SHEPHERDS. . Editi - ee oa 3d. 
GLORY TO GOD IN THE HIGHEST aera aco. 
MAGNIFICAT AND NUNC DIMIT TIS IN 4th Edition 4d. 


TE DEUM IN F. 
_ London: WEEKES and Co., 14, Har 


HRISTM AS CAROL.—For Solo (or Duet) and 
Chorus, JOY OUS DAY, by Rev. W. H. Briss, M.A., Mus. Bac. 
Price 2d. London: Nove.to, E WER and Co. 


| ae R ORIGINAL AN THE MS.— 

the world ” (for Christmas), “‘ Hear my prayer,” “ How beautit 
upon the mountains,” and “1 love them ‘that Jove me.” 4d. 
Post-free of the Author. Corneztivus Warp, Speen, Princes Risbo 


3rd Edition aaa 
10ver Stre “et, Re gent: ‘Street, W. 








** God so loved 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


No. 8. d 
1. Hymns only. Royal seme: Bourgeois Antique. Cloth, 

red edges ... ass ates. sen ven so x 0 
2. Hymns only. Royal. 24mo. Nonpareil Antique. Double 

















Columns. Cloth, red edges ... sae & nie sie Oe 
» Hymns only. Royal 23mo. Nonpareil Antique. Double 

Columns. Limp cloth.. sa is 9 aes sso O 4 
» Hymns only, Royal 24m. Nonpareil Antique. Double 

Columns. Paper cx ats a ae ove oe © 8 
3. Hymns with Tunes, Cloth ee os ws Of 
3. Hymns with Tunes. Cloth, beveiled boards, 

gilt lettered, red edges... eo a a ex0 wo § 2 
5. Tunes only. Demy 8vo. Cloth: 3 0 
6. Tunesonly. Demy 8vo, Cloth, ‘bevelled boards, gilt let 

tered, red edges ... 4 0 
7. Hymns with Tunes, Treble part only. “Roy ‘al 24mo, cloth 1 6 
» Hymns with Tunes. Treble part only. — 24mo, Cloth, 

bevelled boards, gilt — red, red edg aaa 20 
8 Hymns witt 7 ‘ oo st BV, ne rith the Pearl | 

8vo Prayer Bo ‘Cle 2 6] 
9. Hymns with Tunes, Ditto, Cioth, bevelled boards, gilt 

Icttered, red edges ose ans ne: sae one on @ 6 
oO. Hymns with Tunes. rge type. Imperial 8vo, Cloth, 

bevelled boards, gilt le ettere d, red edzes «10 20 6 


Selections of Hymns with T unes for Advent, Chi ristmas, Easter, and 
Harvest, price One Penny each 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns 
Chora! Festivals should be addressed to the Publishers. 


ra 
ana 


Tunes for 


LONDON: 


NOVE LLO, EWER AND_ co, 


THE BRISTOL TUNE-BOOK |* 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 





The complete work, containing 751 Tunes and Chants. B. d. 
No.9. Limp cloth ees or eke ass sa don Reree eey | 
» 10, Cloth boards oo see ove ove vee nm 5 2 
eis EROMIL MIAO ass ass) ss as, Sts 
» 12. Tonic Sol-fa as ion vee we 3 0 


First and Second Series can 1 still be ada separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use eee we I 3 
(Offered in quantity at reduced price per dozen. a3 

The pointing is of the simplest plan, easily understood, and without 
multiplication “of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiri¢ s as to copyrights, and also as to 
supplies oi these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol, 

London: Nove.io, Ewer and Co.; Bristol: W. and F, Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition, Repucep Prices. 
Words and Music, qto, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo,1s, Words only, gd. and 6d.; paper, 44d. 
_ London: Nove_to, Ewer and Co.; and Simp kIN and MARSHALL, 


TE DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dvz, "Price 4d. 
London: Nove._Lo, Ewer and Co. 


M: AGNIF ~ AT and NUNC DIMITTIS in E fz 
by Henry T. sarees —_ 6d, 
Nove.ie , Ewer: nd Co. 
Reduced Price, Sm nce. 
_ A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
London: NovEL_o, Ewer and Co. 
REDUCED TO THREE PENCE EACH, 
A. MACFARREN’S TWO-PART ANTHEMS 
for small Choirs. First Series. Boys’ aud Female Voices. 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove._o, Ewer and Co, 








London: 








Evo, 


G. 


e 3s. 6d., cloth, red edges. 
ue.” T UNE. BOOK, with the additional Tunes 
as used at ST. ALBAN’ ;, HOLBORN; containing nearly 27¢ 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; anc 
Litany Tunes, &c. London: NoveLLo, EWEr and Co. 


é ie! O thoroughly good effective TUNES, by 
Joun J. Joyce, to Hymns (1) “ Brightly gleams our banner,” 

ny soul,” &c. Price 3d. Special terms to Choirs. 
London: Novet Lo, Ewer and Co, 


(2) “Sun of n 


| small gto, 9¢.; § 


| the Stationers, 





| Post-free from the Composer, Music’ Ware! nouse, 


Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
Ist and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1st and 
2nd Series, bound together in limp cloth, 1s, 4d. each, 

ECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
Edited by the Rev. Sir FF. A. G. Ousevey, Bart., &c., and Epwix 
GreorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 

dicite,” and a collection of Kyrie Eleisons, old and new, 

London: Nove.to, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus, Doc., Oxon, In paper, gd.; cloth, 1s. 6d. 
London: Novetio, EWER and Co. Oxford: PARKER. 


Eighth Editio 
HE ANGLICAN “CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc.,Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 64, 
Large edition, cloth, 3s.6d. London: NoveLtto, EWER and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 

ised by His Grace the reba bishop of York, 24mo, without Chants, 9gd.; 
with Pr sper Psalms, ; Proper Psalms, separately, 3d.; small gto, 
with Chants, 4 = euch ple ce part, separats sly, 1s. 6d. Canticles, Score, 
parate parts, 34.; words only, 24mo, 14d. NovELLo, 

and Par KER and Co, 











EWER at 1d Co.; 


Eighteenth Edition. 
o> COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
limp cloth; separate vocal parts, 2s. each.—-Tonic Sol-fa Notation, 
Score, 1s. 6d. 
‘The Chants are selected with due reference to the position of the 
Re eciting- note, 


HE PSALTER 
and CANTICLES. 








- PROPER’ PS: ALMS, HYMNS, 
"Pointed for Chanting by B, Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
..B.—A smail edition is in preparation. 


ikighth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI.- 
CANUM. 18mo, price 18.5, in cloth, Is. 6d. 
ia pee ae yurth Edi ti on, 
OULE’S DIRECT ORIUM CHORI 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


ifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochiai 
. By B. Sr. J. B. Jou LE. Price 3d, Nov /ELLO, Ewer and Co, 


use 
PL AIN SE TTING 


OF THE 
OFFICE FOR THE HOLY COMMUNION 
BENEDICTUS AND AGNUS DEI FOR GENERAL USE 
By E. W. TAYLOR, Mus. Doc. 


Price Fourpence. 





ANGLI.- 








London: Novetio, Ewer and Co. eee ees 
TWELVE KYRIES 
BY 
E. TOWNSHEND DRIFFIELD. 
Price 3d. 
London: Novetio, Ewer and Co, 


*~CHOOL CANTATAS, &c. (Secular), by GEo. 
» Sunn, Mus. Bac., containing moderately easy Solos, Duets, and 
Choruses, for Soprano and Alto. Suitable for the use of Private and 
Public Sc hools. 

THE FOUR SEASONS. Staff Notation, 1s. 6d.; Sol-fa, 6d. 
“We cordially recommend this cantata. "School Guardi an, 

ust published. 

THE BELL TOWER. Most of the pieces in this Cantata can be 
used separately. Staff Notation, 1s.; Sol-fa, 4d. 

ELE SCHOOL SONGS. Mostly original with Pianoforte 
Accompaniment. Staff Notation, 8d.; Sol-fa, 3d. 
Hart and Co., 22, Paternoste r Kow, E.C. 


~ ASY “ANTHEMS. By Tuos. Smiru. 
each. Nosolos. All full. 
“Thou crownest the year.” 24th Ed. 








Price 3d. 


“O sing unto the Lord.” 


3Y 1Ed. “Fe: ir not, O Land” “The night is departing.” 3rd Ed 
Vor unto us mth Bd.“ aes to God.” 2nd Ed. “If ye love 
me.” 4th E i, ““O worship the ys ’ 15th Ed, “I was glad.” 


“ My heart is fixed.” 2nd Ed. “O send out Thy light.” 
“Tt isa good thing to give thanks.”” “ Hear my prayer." “ Like as 
the hart.” “The Lord is my Shepherd.” “Lift up your heads.” 
and Ed. “ Sing a merrily.” 4i Ed. Te Deum in F. Five Kyrie 
Kleisons. 4th Ed 
London: Nove LLo, Ewer and Co. 
Bi ury St, Edmunds. 




















EO. 
s, and 
fe anc 


a, 6d. 


van be 


oforte 
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REDUCED PRICE. 





Third edition, enlarged, Small 4to. Price 2s. paper cover; 35. cloth lettered. 


ANGLICAN 


PSALTER CHANT 


SINGLE AND DOUBLE 
EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


” 






This Work contains nearly 4oo Chants, which are appropriated to ‘ Venile, exultemus Doi the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 

Loxpon: NOVELLO, EWER & CO., 1, Berxers Street, W., AND 80 & 81, QUEEN STRE 











rN | ry. x ~ 
RUTH THE HOLY CITY 
A SACRED CANTATA A re neaisiaaneiainn 
Words by Epwarp Oxenrorp 


Music by ALFRED R. GAUL. AL FRED R. GAUL. 


“*Ruth’ is a work of sterling power; its musical form is tha 
perfe “ct t tunefulness combined with simplicity and strength. 
thing invoived about it, nor the least straining after unatt 

The composer has grasped his th i a thoro thly syr - 
e manner, and has produce d a work w which is worthy “of the sub- 
ject... . One of the sweetest numbers in the Cantata is Kuth’s solo, 
‘Entreat me not to leave thee,’ which i stinct with path etic € ~ 2S- 
sion. .. . Boaz’s solo, Spies not from hen t 
effective number... chor ale, ‘Nightfal 

conception; and thei bet mezzo, j 
Chorus which follow ,are fu of spirit anc y. 
with a joyous bound that carries the audience com 

nthusic eek encore was given to the intermezzo an 
d Ob t 
















an horour to E 










20% onl 












itful as wellasa 
hb 


yroughiy English 









pr tions of a sacre sd characte 
“We hope and belie at 
and to his aly “City? C 
id acceptanc 




















ver and over again made ita subj 
and we have no hesitation in say 
by Mr. Oxenford and o 







ng th at in its 3 poetical ar 
townsman, it has b 
ich as Mr, Gaul’s Opus 34 
n the ‘ Ruth’ Car 


















“Bright, tunefi 
fa vourite, and will add t 


~ Te "EHDA. Gomis TIES. 


the or idyl 1 begir 1S, anc hapless 

Mr.G .ul’s inspiration. BEro “OR THE COMIN SEASON WRITE 

it greets, and the men’s at es vi itorous ges, well introduce the FOR A COPY OF 

fresh and melodious joy-breathing music of Ruth, the chastened yet 

ae address of Naomi, and the hearty generous welcome of Boaz. a) TH E "'E JR N ‘i xs E T |T 
The work closes w ith a short but spirited chorus, ‘ Rejoice, for XY 1 

l gs round us fall,’ which will bear comparison W unything Rem AER 

iul has written. An effective fugal passage worked NEW DRA) ee CANTATA 

out, but not overdone, is inserted betwee n strains of jovfu il mation rT 


of considerable freshness and vigour.”—Lirmingham W t. JOHN S] ‘ORE R, Mes S. Bac.. OXON. 


“* Ruth’ has been set to music by several composers; none, how- 















ever, has become so worthily popular as the Cantata v notice. Two S 
Although somewhat simple in p arts, it contains some charming music cme 
and is highly characteristic of the story it so vividly illustrates.”— This work is being rap unt of its possessing all 


South Wilts E apre S. J if those points which Choral : 
“ Full of flowing melody.”—Salishury Times. , but still full of i 


eties ‘are in need of; for it is net too 
i est alike for Solo voices, Chorus, and 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, Orchestra, melodious i fective. Although just out it has been 
ON SEVEN OCCASIONS. already taken up by vari societies at Bishop Auckland, Doncaster, 

Vocal Score, paper cover, 25.; ditto, paper boards, 2s. 6d. r 3 Salisbury, Scarborough, P lymouth, and Whitby. 


‘ : i MS. Orchestral Parts lent free on application to 
} sal © stics, pap | é . 
The Choruses (only) in Vocal Score, for Musical Societies, paper ' Nosth Masine Road. Scasborousih, 

















cover, Is. ndlesapar seater capt Servs 
Tonic Sol-fa Edition, 9d. Band Parts on loan. __London: Novetto, Ewer and Co. 
London: Novetio, Ewer and Co. NOW IN COURSE OF PUBLICATION 


USIC TEACHERS, Conductors, Organists, or} |, 5 Dak hi ee Re Sena waa Pee 
\ Choirmasters in Churches, Sunday and Day Schools, Choral FE R: \\Z SC Hl BE k ie COMPL E | E Wi ORKS 
Societies, Temperance and Gospel Choi s, who have NOT receive vd 
J.Curwen and Sons’ NEW CATALOGUE, with ORDER for Sa mple | Prospectus and all particulars may be had from the Sole Agents for 
Copies at nominal prices, are invited to app ly for it. the United Kingcom, 
. CuRWEN and Sons, $8, Warwick Lane, London, E.€. NoveL_o, Ewer and Co., London. 


NEW EDITION OF 
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WILL SHORTLY BE 


PUBLISHED BY SUBSCRIPTION. 


THE LONDON CHANT BOOK 


EDITED BY 


HARVEY 


PRICE 
PRICE TO SUBSCRIB 


The publication of this Work having 
names of additional Subscribers, 


Mr. 


abi 


Particulars of the Work may be ascertained on re 
Goo Chants (si 
before been published. 
most kindly contributed new Chants :— 

Prot. the Rev. Sir lr. A. G. OuSELEY. 

Prof. G. A. MaAcrarren 

Dr. Puttie ArMEs. 

Dr. E. BuNNETT. 

Mr. Myces B. Foster. 

Dri G. M.-Garrert. 

Dr. H. Hires 


Book will contain nearly 


expressly, have never 






DR. FRANK ATES. 

TE DEUM inB flat 
JUBILATE 5 : 
MAGNIFICAT and} LILS 
HEAR MY PRAYER. (Soprano >and Chorus) ... 
GOD IS Ol ~ HOPE AND TRENGTH,. Anthem (for 

Parish Choirs) ... ne mis 

7 ondon 1 Co; 
bs. EN E 





BENEDICITE in Di (3rd edit 
MAGNIFICAT AND Ni 


Tone A 
aks 1gao0n: 


MII i “TIS chiefly in unison)... 


OVELLO, Ewen and Co. 


Y REV. Ho H. paver ARD, M. 
Magnificat and Nunc d oF 
cictus in D. Sung by 1,! 
London: 


ERLIOZ’S TE 








his: .. Mus. Ba iC. 






00 voices ir 
NOVELI 


DEU) 
il 








Performec 








4 the Crystal Palace, April 18, 1 \ Score, 2s. net. 

Stancey Lucas, Weser and Co., 54, New Bond Street, London, W. 

f deer KYRIES with oth er Chants, 2d. Te Deum, 
i. Arranged to ms : simple melody for 








at w ant of 
Parish Choirs or Cong g y 





Paternod ter Kow. 


FFER TORY SEN‘ lENCES, complete, 4d. 
Arranged in simple form for Parish Choirs 


by C. Ceariian. 
London: NovELLO, EWER and Co. 


ent ANTHEM for All Saints’ Da: Ly, and ordinary 
use.—THE LORD REDE EMET SOU LS OF lls 
SERVANTS. Composed by C1 ! 
London: Novitzo, Ewer 






ri axe 
BUTT 


warded 


ferring to Tar MusIcaL 


Amon s 





Price 44. net. | 


LOHR & HOWARD B. HUMPHERY. 


FIVE SHILLINGS NET. 
SRS, THREE SHILLINGS. 


been unavoidably delayed, the Editors are prepared to receive the 
which should be for 


HARVEY 


at once to 
LOHR, 
BLANDFORD SQuARE, Lonpox, N.W. 


Times for July (page 425). The 


ngle and double), about 100 of which, including many composed 


others, the following weli-known Composers have 
Mr. C. W. LavinaTon. 

Mr. EBENEZER Provt. 

Mr. B. Luarp SELby. 

Dr. SPARK. 

Mr. CHartes E, STEPHEN 

Mr. W. G. Woop. 


Cs EC. Wes 


able at Vere Street, W. 


VOCAL MUSIC 












BY 

E. BUNNETT, Mus.D. 

T ANTHEM—BLESSED BE THOU 
z,‘* The Rhir ine Maiden” a an mae ee 390. 
i “ Spring’ * ‘ d. 
is “ Now Autumn crowns the ? 3d, 
ss “ Beware” ; bea vee - ah aes ee 

130th Psalm, “Out of the » deep,” for Tenor Solo and Chorus, 

suitable for Choral Societies ae oe on ane vos: ~ 2B: 
ice of the — Communion ... wee ais eae ona oe ad 
inE .. ois ah 
né Nune dim ittis, in A ove eee eve 30 





And all other works by the same ote mposer, 
London: NovELLo, Ewer and Co 


Just published. 


RIGINAL COMPOSITI 


FOR THE 


RGAN 


NS 





By E. BUNNETT, Mus.D., Canras. 
No, 1 pressivo <r os ae ove bet ta 

st ee rats 
wes = uae aes pes wes 18. 
a 4 ndante Re igioso in 1E ee eae poe ae ooo } 6d 
» 5+ Funeral March i in nC minor oi Rue ose ooh = 
» 6. Fantasia and FugueinD ..,, cue roe pee oe | 
Or, the whole complet € ove ee oy 3S 

on: NoveLto, EWER et Co. 








~ Jus st pu .blishe ed. 


AND NUNC DIMITTIS 


E. BUNNETT, Mus.D. 
Folio, 3s. 
SUITABLE FOR FESTIVALS. 
Orchestral Parts can be hired of the Composer, The Close, Norwich 
Where special arrangements can b ade for copies. 
London: Nove.io, Ewer and Co. 


MAGNIFICAT 


CoMmPosED by 
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BARTIMEUS SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 


: Second English Edition. Royal vo. Price 28s. 
SACRED CANTATA FOR BARITONE SOLO & CHORUS 
The Words selected from the Holy Scriptures 


K The Music by J. F. H. Reap. x’ TOQAT TC ; TT ies 
Sie prey hil tt as 6d. | S E N S A I J O N S O I I O N Ie 
saan AS A PHYSIOLOGICAL BASIS FOR THE 

| THEORY OF MUSIC 
| 








Also just published 


THREE SONGS 


FOR BARITONE OR MEZZO-SOPRANO — = ae ae 
The Poetry by the Right Hon. the Earl of Lytton. | HERMA Iw F. HE cheba Ves isha 


No. 1. Want. No. 2. Flow, freshly flow. No.3. A Bird at Sunset. PROFESSOR OF PHYSICS IN THE UNIVERSITY OF BEI 3 
Price 3s. gd.; or rs. 6d. each net. | 
| Second E nglish E 


London: NovELtto, Ewer and Co. 
ee ere is —$$$—_—$__—___—_ | rene lered rth and last German Edition 


nfo 
TO. CHORAL SOCIETIES, with numerous additior s and a new additional Appendix i- 
ing down information to 1585, and es} ectally adapted to the use of 


NARCISSUS AND ECHO [77.0000 Stes Stuett by? 








, thoroughly revised and corrected 








ae ALEXANDER J. E 
> the Cantata for Mixed Voices. | ; ; ” J a. 
Price 3s. String pasts, 138. 11s. Wind parts, MS. | With 65 — ow — wooa, and 


GOD IS OUR RE FU GE (P. 5. xlvt. yi IMPORTANT TO ALL TEACHERS OF SINGING !! 
Soli and Chorus. Price 1s. |THE SIMPLEST and EASIEST METHOD of 























COMPOSED BY ; Learning to SING AT SIGHT from the STAFF is by means 
The 2 INC eITr ee, Shee Cee ee | of the é 
° EDWIN C. SUCH, Mus. B AC,, CANTAB. LETTER-NOTE SYSTEM. 
London: NOVELLO, Ew ER and Co. Vy! 
IE I THE LAST M Serra Wane raz 9.) RS | > SAE See ‘ee ee! | es 55 | 
rh E LAY OF THE LAST INSTREL. New ite _» ao _*_ -@ = @ __ @ | 
antata. Words by Scort. 4 { a Re SS +} 
MUSIC BY | ye a A ia hal i 
T. MEE PATTISON. The following Works are recommended :— 
Price 2s. 6d. B and Parts may be hired. | For Evening Classes, Choral Societies, Schools, &c. 







THE ANCIE NT MARINE R. Th ind Thousand. By T. Mee! ELEMENTARY SINGiI? m the Method. 
Pattison. Price 2s. 6d. Band Parts may be hired. } Instru ction on the Method. 


London: NoveLto, EWER and Co 
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ares tradu ally withdrawr 


Will be ready during October. ELE ME NTARY SINGING SCHOOL: be 


. > he above Work published 
MRS. SP EAKER: eMapiror Begg stead 


n two o parts, of 16 pp., price 3d. each, stitched, in wrapper. 
OR, LADY LEGISLATORS. LETTER-NOTE SINGING METH( vip Corvitte. A 

ns peas ares Course of Eleme I ctior i i 

A NEW DRAMAT IC CANTATA Winiae Winds. yee 

Libretto, by James Wo theonghont, 64 pp., clotl 


CHOR AL Gl UIDE: 















ble tact in the amusing developme 


g character of the 1 
eat lau ghter and applause. 
and live ly, the libre tto excellent in idea and perfect in rhy 


“ Consideral 


















re, THE CI ORAL PRIMER: a (¢ 
4 peol Daily Post. Letter-note Met :. 
ne “A tho su s. Amusingly told in pleasant verse. The of all the m« 
Sam n boo! Daily Courier. and the subject of foi: 
a sly popular.”—Southport Guardian, 48 pp., bound in cover, price 6d.; 
id London: Nover Lo, Ewer and Co, | S pp. each. 
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: 1s, PAaPINI's VIOLIN SCHOOL GIVEN AWAY. 










































» od See below. 1 
» 3d. FIOL! : 
. 3d. Co; i 
SCHOOL 
on receipt « of three halfpenny ication : 
os great success “= this important work e E cr ; ; 
one thousand copies of the “ First Part AD “Note Publishe 25, Cor 
support accorded him in issuing this y Park, N. 
YS net prices: Part [., 2s. 6d.; Parts I1., IIL. gents: 
\ parts together, ros. 6d.; bound in boards, 12s Ss, 4 
Chanot,” 179 and 185, Wardour Street, Oxford Street, Lon ¥ 
DAPINI'S VIOLIN SCHOOL GIVEN AWAY.) Price ss. Bound in 
See above. TrTO BANS E as 
See aomey re : z The Grap ar 
eee ISTS, interesting to.—Just le: iblished, | meditatin id 
et Is 24 ELEMENTARY MELODIOUS STUDIES in the iirst 
sition, for Violin, with Pianoforte Accompanin » by Gun 
18. Paria. Op. 63. Price 58. (2s. Gd. net). Address, * ion Chanot 
6d. 179 and 185, Wardour Street, Oxford Street, Lon don, W. | are very excelle 
: ad S- le aa) 
ae a a = 1 Ree opecial Ceriy 
ae EK”! TION CHANOT,” the Catalogue of, con- London: Rivines a 
ee — taining a list of Solos, Duets, and Trios, f Violin, nore 






Viola, and Violoncello, with or witt sent prizes for MU rp AL COMPOSI T 10 INS, &c.— 
post-free on application. Address, oo Chanot, 179 < War- . timulat ay nusic and word 
dour Street, Oxford Str rect, Londo ay W. _W. Chi anot, Prop rictor. Me 





duction of gooc 
fo llowins y price 





IS How. TO LEARN TO PLAY THE PIANO 
WELL. Fourth Edition. Price rs. 

THE ART OF PLAYING AT SIGHT. Price rs. 4t/ c if 
LITTLE DIFFICULTIES IN PLAYING EXPI AINE] 1s. 












HOW TO FORM AND TRAIN A CHOIR. Price 1s. ao For th best Wonks Gk a Pesan 
HOW TO TUNE YOUR OWN PIANO. Price rs. V vin Por the best Words fo fa Hu nore 
ay “The author of these works is a born teacher. He places his facts, ; oems) t t 
vick arguments, inferences, and “suggestions befo his re ; in the a Ss 
happiest and most persuasive styie. Oldham Chroi pe to be inarke the 1 , 
Tuos. Smitn, Music Warchouse, Bury St. ee Is. jan eae each Me bear the name of the e con nposer or Auth 
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JSOUR-PART SONGS. by S. S. STRATTON.— 

“ Monarch Winter,” words by W. S. Passmore, 3d. ; ‘‘ Summer 
is but fleeting,” words by E. OxENForD, 3d.; “ Merrily every bosom 
boundeth,” words by THomas Moore, 3d. 

Lond on: Nov ELLO, EWER and Co. 
\ICKORY, DICKORY, DOCK. Humorous Glee. 
By Aupaxp ALLEN. ‘‘The composer evinces considerable 
humour.” —Saturday Review. Price 4d. Nove LLO, Ewe R and Co. 





POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 

SONGS. NET. 

WHO’S FOR THE QUEEN? (New Patriotic Song.) s.d. 

The Words written by F. E. Weatherly <a ove oe 2 0 


(Sung by Mr. THurtey BEALE.) 
KING CARNIVAL, The Words written by F. E. Weatherly 


20 

BY THE RIVER, The Words written by — Gardner... 2 0 

ELSIE (The Flower Girl’s Song) we oo 2 0 
(S ung by Miss AbA TOLKIEN. ie 

THE ZINGARA.. > a 26 


(S g by ‘Miss | Jost SHERRINGTON.) 

THE COMING YEAR: The Words written by Dean Alford 2 0 
THE OLD "gga GATE, The Words written by R, 

Richardson, Es 20 


ELLIE OF THE LEA. TheWords written by R. Richardson, 
Esq aan 

THE LITTLE LASS 0’ BRAY. The Words writien by 
Edward Oxenford ... 20 
(Sung by Miss Jose SHERRINGTON and Miss ‘Jeante “Rosse. ) 


PIANOFORTE, &c, 


ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). znd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ...  «. 2 0 
MY LADYE BARBARA’S GAVOTTE ... eee in 2 O 
PART-SONGS, S.A.T.B. 


THE THREE STARS. and Edition... ove se ove 
THE KNIGHT’S RETURN. 7th Edition ate wes oes 
GOD SAVE THE PRINCE. 18th Edition ees sss . 
THE DISTANT SEA. 6th Edition ove oo ae oe 
TO THE WOODS. oth Edition ... ove ove eee ese 
HARK! ’TIS MUSIC, 6th Edition one oe . 
THE HOUR OF REST. 4th Edition 
DAME WIGGINS OF LEE, (Humorous.) 
DAME TROT. (Humorous.) 6th Edition 
WHO'S FOR THE _— ~ Edition, 
Song. For T.T.B.B.) 
London: NoveEtto, Ewer and Co., , Berner Street, W., 
and 80 & 81, Queen eng E.C, 


UMOKOUS GLEES, PART-SONGS, &c. by 


. CALDICOTT :— 


Sth Edition =. 


ecoocococaao 
NNYONNNNANHN 


(Patriotic Part- 


fe} 


Humpty Dumpty , . 6d, |] Sobbing Quartet ue ave, “9M 
The House that ‘aan ‘Built... 6d. | The Haymake Ts coe «vo. As 
Jack and Jill ie s ad. hl ere : oe Gs 
Little Jack Horner Gd. | Out on the Waters... oe 4d, 


Now itis A FISHY CASE 
Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 
Mi PT ZLER and Co,, Great M arlboror igh Street, W. 









NEW MUSIC, by Avoent Haw, F.C.0.—LITTLE 
JACK HORNER. H rous Glee for s.a.7.8. Sung with 

the grentest success Lon and the provinces. THE 

ROB IN, Two-Part S as Price 2d. 

London: LLO, E WER and Co. 


Mt USIC FOR THE “NE W CODE. — “THE 
SINGING-CLASS MANUAL,” by the late Wittiam JAcKsoN 
(Masham), is admirably suited for us 1 the Public Klementary 
Schools. Price (with Appendix containing eight picces of music in 
different keys) 2s. 

London: Nove.io, EwrrandCo., andall Musicsellers and Booksellers. 


LFRED GILBERT’S SINGING-BOOK | for 
PU BL IC SCHOOLS AND CHOIR BOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London: Nov ELLO, Ewer and Co. 
Cate 2CHISM on the ee of MUSIC 
und PIANOFORTE PL ee, a E. Evuice JEWELL. 
Fourth and Revised Edition, price 1s. 5 
4 LEMENTARY EXE RCISE S, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in ‘this b ook. Price 2s. 
STUDY, 





Price 4d. 























IANOFORTE STUDENT’ S DAILY 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by ELtice E. Jewett. Price 6s 
LamBorn Coc k, 26, Old Bond Street, London. 


ARMONY NOTES. Compiled by E. M. Bowes. 
Price 1s, 

“The modest title of this little book will scarcely perhaps suffi- 
ciently indicate its value.”—Musical Times. 

“ A great deal of information s to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of 
Harmony.”—Orchestra, 

LAMBORN Cock, 26, Old Bond Street, London. 
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WILLIAM J. YOUNG'S 
NEW PART-SONGS FOR SA. us B. 80, 


26. O Anglia! land of the brave Py o 
27. Where are youroaming ... es oe =e one ove _ 


POPULAR PART- SONGS BY “py WIL LIAM J. YOUNG, 


Hail, merry Christmas... 


ee 2oth thousand 2d 
A merry Christmas to you all ne pa os Gth Pa 3d. 
A happy New Year Sedu eae. | Eis tee Sth oe 3d. 
Ga uily thro’ the greenwood aoe jue 45th ee 2d, 
Fairy Revels ee 5 ace ae 11th = 3d. 
Foiest Echoes ... e RY os cre ess Oth a 3d. 
Blow ye balmy breezes” : ee ins ois, OCR 3d, 
London: Nove_to, Ewer aad Co.; or Composer, 51, Berton Arcade, 


Manchester. 
Just published, price 2d. 
WELCOME, YOUNG SPRING! 


Part-SONG FOR S.A.T.B. 


BY 
W. W. PEARSON. 
London: No VELLO, E WER and Co, 


PART-SONGS FOR S.A.T.B. 
By W. W. PEARSON. 


The Iron Horse oe oe on ae $0 on 
The Coral Grove... sre wi +“ wt en we one 
The Ocean... oon tas ee ove eee 3 
The River _... ane ‘ an eee bay on ac 
Sweet Spring (Madrigal) ans ois sae wes oe ie co, Sa 
Pibroch of Donuil Dhu (Sir Walter S 3 

Over the Mountain Side (Four a ne a> ae 
Soul of Living Music (Soprano Solo and Chorus) ... oie we ie 
The Dream ot Home (Thomas Moore)... ror seer 
Summer and Winter on iin aaa Ss ree eas. 20, 
Departed Joys (Thomas Moore) .. ae a = we 205 

London: No VELLO, Ewer and Co. 


HUMOROUS PART-SONGS ror S.A.T.B. 

By W. W. PEARSON. 

THREE DOUGHTIE MEN. 

Price Threepence. 
A RYGHTE MERRIE GESTE. 

Price Fourpence. 
NoveE.Lto, Ewer and Co 
L i AVE 
Words 





London: 
NE 2W PART-SONG.—O LADY, 
4 SILKEN THREAD. For S.A.T.B. 





THY 





THomAs Hoop; music by Freprric James, Mus. 
Price 3d. London: NoveELLo, E WER andCo. - 
SONGS BY H. T. TILTMAN. Be 
OMEWARD BOU ND. 2s. net. Sung by Miss 


Hilda Wilson. 


Lyre. 2s.net. Both the above published by 
Messr 


_ Weekes and Co., 14, Hanover Street, W. 
O* SALUTARIS HOSTIA. For Soprano or ae, 
with 





t publis shed. 
h Violin obbligato and Organ Accompanimen Bs rs 
SumMERs. Price 4s. 


London: Nove io, Ewer and Co. 








J us t published. 
GORDON GRAND MARCH. 
Price 2s. net. 


rand Co. Bristol: 


lor the Organ. 


»ARCLAY. 





P.J. Smirn 4 
Recently published. 


H. DESHAYES’ 
_ Compositions lor the Organ. 


waite net 3s. Gd. 


and Sons. 


wo Boo! 


andi: Navauce: Ew pr and Co, 


FIFTY POPULAR 
National Tunes for the 
SELECTED, BOWED, AND FINGERED BY 
EDWARD GRAY 
Price One Shilling. 


Lonvon Music PUBLISHING AND GENERAL AGENCY 
Limited, 54, Great Marlborough Street, W. 





olin 


London: Tue 
Company, 


Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A, HEen- 
iTOCK, Diss. 7 } 
“Every page shows that Mr. Hemstock is master of his subject.” — 
Wusical Standard. 
“Contains much useful information.” —Musical Times, 
‘SA practical and useful book "—Music Trade Review, 
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BIR} 
88 = - 
oy 3ACH.—Suite in B minor. For Flute, two Violins, Cello, and 
——- ieee Bass or Pianoforte. i ¢ t. Franz 
Y U I rE : | D E Full Score aaa Naa is fe oe xP a 
se wie Parts a abe Pe aa nee on si 
thre tah | BARRI, O.—Wild Flowers. Song with Violin obbli 
A CANTATA LOHM, C.—Die Sct 
Pianoforte accompanime 
wlisabeth March. Op. 3 
30OW LING, WHEWALL. 
BI RUCKNE R, A.—Syn iphony i in D Min 
Full Score wes on aio on 











with 
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THE WORDS WRITTEN BY —- 


JULIA GODDARD 





T. ANDERTON., | 


Paper Cover, 2s. 6d.; Paper Boards, 3s.; Cloth gilt, 4s. 




































DAILY TELEGRAPH. | ; 

“Mr. Anderton has put forth all his stre: the varied | Pri ( 3 I 
cemands of his subject as thus presented, at ] raily happy ~ 3 
effect. His plan was to deal in ind — lent fashi Section ms fi ¢ 
of the book z came, and hence the Car i ‘en 
type, in the : e that it ha 5 : i 
makes litt etence O; Three Acts :— 

dv anced tf£{Iso o 

ng rather the ha ion of rp n Re Sus a on ae J 
n, to which it w | all I nglish composers adhered. | ELLING, C.—Characteristic Studies in Waltz fo:m. Op. 
, x one wish would shine in any connec- For Pianoforts . . 
t in quintet form of Shakespeare’s lines, |; GOLTERMAN: c es, transcribed 
‘Some sa ainst that scason comes,’ &c. This is for Violin and Pianoiorts t 
gether bez usic, and not less in its happy expression of th BooklI. ... ¥ ae 
teeling of the words. A man who can produce such a piece has a | Book I. ‘ sad “ies ‘ea mas - 
right to hold up his head among % |} HEBER L he IN, H.—Practical Studies for the Cello. Op. 5 
| 


DAILY NE Ws 


“The music is melodious and pleas stg and it was reccived with 













much applause throughout.” 
MORNING POST. ‘ 

“Mr. Anderton bee attempted nothing more than si a s 
te Atior us music, and he certai nly has s 1 ini ; 
‘ - of individuality to his setting. t ints oe thas 
t tioned ar e the pretty song in the earlier part of the ~— 





oo night’; the ten r song, mas tly 
ph Ma Away, 


op idrun epis isode, which had the advar 





iifice 










































wi 
splendid voice.” each 
old 
4 + + + | style, f 
SYMPHONY No. 3. pS 
. > = > ° LISZT, Arranged f 
IN F MAJOR "Pian oforte ‘<a pe oe 2 
HeELceee MEINARDUS, L.—Quartet. For two Violins, Viol la, and 
COMECSEL EN Op. 43. Score and Parts ... a pus 2 
YI2 b dal RAFF, j —M arche Brillante. F tra. Op I i 
EBENEZER PROUT | REINHOLD, H.—Romance Op. 42 
Op. 22. and Pianoforte = ne R ae 3 
Full Score, 30s.; Orchestral Parts, 25s. R =e sERGER, J. —Sonata, No.9, in Br For the _ 
ee ee mn eg ee , rgan ... ‘ tad iad ee ae ne 
Pianoforte J nt, four hands, 7s. @d. RIEDEL, A in Canon form. Op.46. For Pianoforte, 
Violin, 
DAILY TELEGRAP 
Nee. Prout he s followed closely t Sa 3 down beth al RITTE Re Hm \ 
n i st turned a deaf car to the cc ; aa is 
cessc » result is that we have a new symphon a a (Paws aint ice 
in for m, So constructed as that the relati t t s. neMtendele F 
is rcadily ciscovered, and so scored rious powers of t ger: ). Lied ohne Wort os (Men 4 
orchestra are kept in their proper places and put to a legitin gh use. | ¢ \URE i} p Roman re iT peer te ‘O pe = 
‘These are great merits to begin with, and more appear when th rr aera acetate sa Se ahr 
phony is looked into. Following the oldest form, Mr. Prout ee ri =f 7 Pee ane h 
7 : > ' : ‘ Seestiicke. Op. 60, Six 
v ith an independent introduction, devcloped at some Ie SCH ARWES NEA, PH.—Seest ; 
1g i From it he passes to an a pron ee 





a little of his beautifu 
y > easily discerned. The prin ci} subject is worked out in . 
+a joyous mood, but alwa n scholarly fashion. Greater grace | ¢ SAE BR are ees 
i pani 2: cles ys tek phe Sign pec ste ject, the contrast being admir. | SCHRODER, A.—" Col 
ably suitable, and accentuated in “the course of the movement, ae 
variety springs from the judicious employment of a TOLHURST. H.—Anda 
for the strings and wind, as well as from the changeful blend jing o adP nv si 
two. ‘The working out part of the allegro is au ally inte resting Wy BE R a faite Oo - = Box two Vole atid 
‘The second movement is a long stream of melody not unsuggestive of ‘Pia pi ha -— Frio facile, Op. 15,10 F. Forty ia “ate 
a ert, both in this respe ct and in the pretty conversation which the | WILHE L My, ay ni Seman) : 
nstruments sustain. Mr. Prout has benny this larghetto lovingly, For Violin aud Parapl ie waa ake 
po with keen sympathy for the various 1 ans employed. ‘The chz ZI LENSI iL. L. R ee tia. = Fo: Ce See 
racter of the movement is fairly uniform, but it never becomes mono- | “** I ane 5 3B RO Se Es ee AOS EES ae axe 
tonous, owing to the amplitude of the composer’s resources. ap acetic sii A si i 
varied detail in the third movement, an intermezzo in the Spani 















horus, and Orche 














a 
| Orche — Parts .. 
| For Cello and Piz snoforte 









tyle, we find abundant fancy of the most delicate and dainty nature. ne 
No words can convey an idea of this piece, which is destined to become | “Sold at half price, if not marke It net. 
a favourite whenever heard. Its characteristic beauty, I should add, is | LONDON: NOVELLO, EWER AND CO. 
attended by the highest technical finish.’ — 
DAILY CHRONICLE. JUST PUBLISHED 
“ Those who are acquainted with Mr. Prout’s two former Sympho- on 


nies, and with his other thoughtful and finished works, will be glad to 
learn that his third Symphony is as masterly in construction and as . CIRTY 
admirable in detail as either of its brethren. The third movement, GE RM: AN H: .N DE L SOC as y 
‘Intermezzo a l’Espagnole,’ is singularly engaging. 
WEEKLY DISPATCH. 





In fall score. 








“Though in the matter of scoring his Symphony is essentially | DEIDAMIA (OPERA) _ ... ‘os po ‘sa pee » 12 
modern, yet in the flow of the music it is as straightforward as that of ree es ae 
Haydn and Mozart. It is also full of brightness and vigour, and is IMENEO (OPERA) = = 7 ss , o2 
certain to make a favourable impression at the first hearing, because rena (ORATORIO), Fac- sie abi original 


the audience will follow it with ease.” Diu pee pers 3 aed ' ~ 


LONDON : NOVELLO, EWER AND CO. Lendee: evensa: Ewer and Co. 
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VOICE-TRAINING EXERCISES 


(FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, BARITONE, 


Y 


& BASS VOICES) 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price Eighteenpence each. 


OPINIONS OF THE 


“Tam much obliged to you for sending me your 
Voice Exercises. They seem to me admirable, and 
doubtless will prove of great utility. 

‘“* FREDERICK A. G. OUSELEY.” 


“‘T like the Vocal Exercises very much; they are 
scientific, systematic, and ingenious. 
‘JOHN STAINER.”’ 


‘This is a novel work, both in plan and detail, and 
the combined labours of a well-known scientific lec- 
turer on the voice and an excellent musician have 
brought the undertaking to a successful issue... . 
These very complete and satisfactory training exer- 
cises are printed in six different books for the same 
number of voices, thus: soprano, mezzo-soprano, 
contralto, tenor, baritone, and bass. The work may 
be safely and cordially recommended to vocal 
students and even to practised singers, quite apart 
from any grounds of discussion concerning methods 
of teaching.”—Musical Standard. 


‘‘The exercises are, with great skill, arranged so 
as to give a maximum of benefit with a minimum of 
fatigue. They are melodious and natural, and are 
consequently pleasant of performance. The accom- 
panying pianoforte part is helpful without being 
either distracting or unduly prominent; and the work 
is throughout characterised by artistic forethought 
and good musicianship. Its popularity will doubt- 
less be extensive in accordance with its merits.’— 
Academic Gazette. 

‘* They are constructed so as to fit in with the vocal 
principles which Mr. Behnke teaches, while at the 
same time they are melodious and interesting.’”— 
Tonic Sol-fa Reporter. 


* This is a valuable series of vocal studies, based 


on the principles advocated in ‘The Mechanism of 


the Human Voice,’ by E. Behnke, and in the more 


CHAPPELL & CO., 50, NEW BOND 





In Cloth Boards, Three Shillings cach. 


PRESS, &c. 


elaborate work, by Messrs. Lennox Browne and Emil 
Behnke, entitled ‘Voice, Song, and Speech.’ .. . 
The exercises are published for each of the several 
ranges of voice, and from their utility and cheap 
ness they deserve to find a very large sale.”’—I/lis- 
trated London News. 


“ These exercises are the best of the kind we have 
seen, and clearly printed and neatly got up. We 
wish the authors every success in their endeavours 
to facilitate the cultivation of vocal art.’—Pudlic 
Opinion 


“A personal experience in my own family enables 
me to speak in the highest terms of Mr. Behnke’s 
method, which is absolutely invaluable for increasing 
the power, resonance, and flexibility of the voice, 
both in speaking and singing, and I am glad to be able 
to recommend the exercises as being thoroughly 
practical and most useful.”—C. D., Household Words. 


“The combined simplicity and utility of the plan 
upon which these studies have been written will 
commend them to the notice of professors and 
students alike.” —Sunday 


Times. 


**That the work is based upon sound philosophical 
principles is certain, and it may be said with con- 
fidence that no better exercises for the purposes of 
voice cultivation are to be met with.”—Liriningh 
Gazette. 





‘“‘The exercises are emphatically practical; but 
they are enhanced in value by pretty and attractive 
melody, occasionally rising far above the character 
of mere training compositions.”—Sulisbury Times. 


“The authors have conferred a great boon on the 
musical world and on the public generally by the 
publication of these exercises, which so happily 
combine science with simplicity and system with 
charm.” —Oldhaim Evening Chronicle. 
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